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APXAIOAOTIA KAI EPEYNA XV:
ATO To £peVVNTIKO £pyo Tov Topea Apxatoroylag
kot Iotopiag g TExvng
ITPOTPAMMA XYMIIOXIOY - SYMPOSIUM PROGRAMME

INIEMIITH, 27 MAPTIOY 2025 / THURSDAY, 27 MARCH 2025

8:45 IpooéAsvon
Arrival of participants
9:00 "Evapién Zvpmociov - Xaipetiopol

Opening of the Symposium - Welcoming remarks

Mpwivn Xuvedpia 1 / Morning Session 1

ANAXKA®EX KAI EPEYNEX IIEAIOY I / EXCAVATIONS AND SURVEYS I

IMMPOEAPIA: E. Xnuavtwvn-Mmovpvia - XT. E. Katdkng
CHAIR: E. Simantoni-Bournia - St. E. Katakis

9:15

I. Mamadatog - I'. BaBovpavaxng / G. Papadatos - G. Vavouranakis
H Havemotnuiakny avackapt oto lMAdot Mapabova to 2023-24

The Departmental Excavation at Plasi, Marathon, in 2023-24

9:30

K. Komtaviag / K. Kopanias

Néa svpniuara ané tyv avackapn oty 0éon MaptoeAio tn¢ NaAaundpov (2021-
2024)

New Finds from the Excavation in Palaepaphos-Marchello (2021-2024)

9:45

N. KoUpou / N. Kourou

Thvog¢-Ewumovpyo 2023-2024: éva eumopikd, PLoTexvikd KkévIpo ota Opla Tov
KAQokoU vekpoTapeiov

Tenos-Xobourgo 2023-2024: A commercial and craft center at the borders of the
Classical cemetery

10:00

A. MMamadnuntplov-Tpappévou - I1. T'ewpylov-Tkéka - E. Kapakitoov - K. KaAAwyd / A.
Papadimitriou-Grammenou - P. Georgiou-Geka - E. Karakitsou - K. Kalliga

0 Ad@o¢ Kotpwvi Kanavdpitiov. H onuacia tov kat n TadTion Tov us tnv apyaic
ApLdva

The hill of Kotroni, Kapandriti. Its significance and its identifications as the locus of
Ancient Afidna




10:15 B. Aapmpwoudakng - E. KafoAwds - Zm. [letpouvakog - X. Zeupdepa / V. Lambrinoudakis -
E. Kazolias - Sp. Petrounakos - A. Sfyroera
‘Epsvva otnv Apyaia Eribavpo, 2023-2024
Archaeological research in ancient Epidaurus, 2023-2024

10:30 Xvulntnon / Discussion

10:45 AwdAswuua / Break

MMpwuwvn Xuvedpia 2 / Morning Session 2

ANAXKA®EX KAI EPEYNEX IIEAIOY II / EXCAVATIONS AND SURVEYS II

ITPOEAPIA: B. AaumpivovSakncg - A. Zpupospa
CHAIR: V. Lambrinoudakis - A. Sfyroera

11:15 Xt E.Katdxng - B. NikoAdmovdog - A. MouArov / St. E. Katakis- V. Nikolopoulos - D. Moullou
H navemotnuaxi) avackagn oty Papiva 2020-2024
The University Excavation at Rafina 2020-2024

11:30 A Nadaokpacod-Komitoa / L. Palaiokrassa-Kopitsa
H avaoka@ikn épsvva otnv ayopda tn¢ apyaiag Avépov otnv Haiaiomoln. To avw
dvénpo
The excavation research in the agora of ancient Andros at Palaeopolis. The upper
terrace

11:45 Eup. [Ienna-Ilamaiwdavvov - A. Aapmpivov / Eir. Peppa-Papaioannou - L. Lambrinou
H rmavemornuiaxy oavockapl oto Agyduevo Aioyéverov Ivuvdaoilov: A. Keiueva kot
opatés uopropics B. Apyitextovika uélnm amé to opyeio Awaomdprov: lovikd
KIOVOKpava
The university excavation at the so-called Diogeneion Gymnasium: A. Textual and
visible evidence B. Architectural members from the Scattered Members archive: lonic
capitals

12:00 T.II&AANG - A. Tladawokpaocoa-Komitoa / G. Pallis - L. Palaiokrassa-Kopitsa
Néa oToryeia yia Thv TaAaioyploTiaviki} PaciAiky otnv ayopd tng apyaiag Avépov
(MaAadmoAn) KatL yia Ti§¢ TAAXLOTEPES PAOELS TOV YWPOU
New evidence for the Early Christian basilica in the Agora of ancient Andros
(Palaeopolis) and the earlier phases of the site

12:15 Xvlntnon / Discussion

12:30 AwdAswuua / Break



Mpwuwvn Xuvedpia 3 / Morning Session 3

ANAXKA®EX KAI EPEYNEX IEAIOY III / EXCAVATIONS AND SURVEYS III

ITPOEAPIA: O. NaAayyik - Xp. KaveAAomovAiog
CHAIR: O. Palagia - Chr. Kanellopoulos

13:00 N. Anudxng / N. Dimakis
To epevvnTiké £pyo Tov EKIIA ota IpePeva
The research by the NKUA in Grevena
13:15 I. Tpacdavng / G. Trasanis
Oxvpwuéves 0éoeis kat opewd tomio ota IpePfeva: epevvntikt) pucBodoroyia kat
TPOKATAPKTIKE ATIOTEAEOUAT
Fortified sites and mountainous landscape in Grevena: research methodology and
preliminary results
13:30 B. Zapapag / V. Samaras
H apyatodoyia tn¢ meipateiag. Amoloyiouds tov mpoypduuatos AILHep.A. kat
TMPOOTITIKEG TG EpEVvVac
The archaeology of piracy: Review of the A.P.Pir.A. project and research perspectives
13:45 E. KpovotaAng / E. Kroustalis
H avaoka@i) otov Xi6. Xtabuo Ay. Aovvaiov otov leipaid kat 1) KATacTPOPn TNG
OAG amd Tov ZVAAx
Excavation at the Agios Dionysios railway station in Piraeus and the sack of the city by
Sulla
14:00 Xulntnon / Discussion
14:15  MeonuPpwvn) Staxomr) / Midday Break

Tuvedpla AvapTnuévwv AVaKoLVmWOE®WV
ywx v [Ipoiotopikn kat KAaoikr) Apxatodoyia

Poster Session on Prehistorical and Classical Archaeology
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Amoysgupativi) Zuvedpia 1 / Afternoon Session 1

MPOIZTOPIKH APXAIOAOTIA I - APXAIOMETPIA
PREHISTORIC ARCHAEOLOGY I - ARCHAEOMETRY

ITPOEAPIA: I. Kovptéon-@Atmnakn - B. IeTpdkng
CHAIR: G. Kourtessi-Philippakis- V. Petrakis

15:15

I Ilanadatog - I'. Tacdmovrog — N. T'iédvvog - I'. Aalovpa / Y. Papadatos - G. Tasopoulos
- N. Giannos - G. Lazoura

0 WVWIKOS Kepaukos KAPavo¢ pe KavdAia: TEPAUATIKY TPOCEYYLON ULAG
TEYVOAOYIKN S KawoToulag oto Atyaio ¢ Emoxijc Tov XaAkov

The Minoan channel Kiln: an experimental approach to a technological innovation in
the Aegean Bronze Age

15:30

A.TIAGtwv / L. Platon
AXTPEVTIKG EI6WAX OE VEORVAKTOPIKE OIKIOTIKE TIEPIBAALOVT

Cult idols in neo-palatial domestic contexts

15:45

@. KAayxouv / F. Klagkou

Avaokdntovtag TV ootnTa: O pPOAOS TWV YUVAIKOV APYALOAOY®WV OTIC
MPOIoTOPIKES avaoka@és Tov Atyaiov

Digging up equality: The role of women archaeologists in prehistoric excavations in
the Aegean

16:00

M. Gounelle - E. Mavtloupavn / M. Gounelle - E. Mantzourani
0 aidnpog otnv EAAdda tn¢ 27 yiAieTiag m.X.

Iron in Greece of the 2nd millennium B.C.

16:15

Tu{ntnon / Discussion

16:30

AwdAsyuua /Break
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Amoysupativi) Zuvedpia 2 / Afternoon Session 2

MPOIXTOPIKH APXAIOAOTIA II
PREHISTORIC ARCHAEOLOGY II

IIPOEAPIA: E. Mavt{ovpavn - A. [IA&GTwVv
CHAIR: E. Mantzourani - L. Platon

17:00

N. IToAuypovdxov-Zyovpitoa / N. Polychronakou-Sgouritsa
HaiSikéc tapéc otov Muknvaiko otkioud twv Aalapndwv otnv Aiywva

Child burials at the Mycenaean settlement of Lazarides on the island of Aegina

17:15

S. Ruzza

Muknvaiot oty BA Bowwtia: Eéstd{ovtag Tomikd otoycia otnv YotepocAiadik IIIB
mepiodo amod Ty Aekdvn ¢ Kwmaidag

The Mycenaeans of NW Boeotia: Addressing Regionalism during Late Helladic 1IIB
around the Copais Basin

17:30

B. [letpakng / V. Petrakis
Eavadiafiovrac Aééeilc kat EavakoltadovTac eLKOVES: Ta HUKNVAiKd EmmAa

Re-reading words and re-viewing images: Mycenaean furniture

17:45

A. Aaddag / A. Ladas

«Avépeg NG TaATPiSag pov pirovv yia Evieia mov AauPdvet o facidids tn¢ Atyvmtov
amd pévar: H Kimpog kat to sumépro évdeiag ue tnv Aiyvmnro katda tyv 'Yotepn Emoxi)
Tov XaAkov kat tnv Hpwwun Emox1) tov Xi61jpov

“Men of my country speak of timber that the king of Egypt receives from me”: Cyprus and
the timber trade with Egypt during the Late Bronze Age and Early Iron Age

18:00

Tuv{ntnmon / Discussion

18:15

Kevtpukn Opdia / Keynote talk

K. Komtaviag - A. ITA&vtCog / K. Kopanias - D. Plantzos
HEPINIAOYZX: Xaptoypapwvtag to HapeiO6v
PERIPLUS: Mapping the Past

12



MMAPAXKEYH 28 MapTtiov 2025

FRIDAY, 28 March 2025

Mpwuwvn Zuvedpia 1 / Morning Session

KAAXIKH APXAIOAOTIA I
CLASSICAL ARCHAEOLOGY I

ITPOEAPIA: N. Kovpov - N. I'ktoAég
CHAIR: N. Kourou - N. Gkioles

9:30

E. Znuavtwvn-Mmovpvia / E. Simantoni-Bournia
AvatoAkn EAAnvikn kepauiki) amé g Ndéo. Arotiunon tov Snuootevuévov vitkot

East Greek pottery from Naxos. Evaluation of the published material

9:45

0. lMaAayywd / O. Palagia
H ke@aln Laborde kat ta astouata tov lapBsvaova

The Laborde Head and the pediments of the Parthenon

10:00

I. KokkopovU-Adevpd - Eip. ITouttakn - I'. AovAers / G. Kokkorou-Alevras - Eir. Poupaki -
G. Doulfis

AiGwvo gvemtiypago mepippavtijpto amo 1o Ispd tov AmdéAiwva otnv Kapdauawva,
apyaia AAdoapva, ¢ Kw

Inscribed stone water-basin from the sanctuary of Apollo at Kardamaina, ancient
Halasarna, Kos

10:15

G. Pavlovski

Amokaldvmrovracg To Okosounua ue ta Toéa (Building with Arches) otovg Xtéfovg:
&va mapaSetyua pvnuelaknc Snuootag apyttektovikis otn Pouaikn Makebovia

Unveiling the ‘Building with Arches’ at Stobi: A monumental example of public
architecture in Roman Macedonia

10:30

®. MmtaAAd - . Movla / F. Balla - 1. Bouza

H xpnjon emomtikav péowv yia 1) Sidéackalia TnG apyatodoyiag oto
“Apxatoroyikdv dpovtiotiiptov” Tov NikdAaov I IloAitn

The use of visual material for the teaching of archaeology in the"Archaeological
Seminar" of Nikolaos G. Politis

10:45

Tu{ntnon / Discussion

11:00

AwdAsyuua /Break

13



MMpwivn) Xuvedpia 2 / Morning Session 2

KAAXIKH APXAIOAOTIA II
CLASSICAL ARCHAEOLOGY II

IIPOEAPIA: A. laAaokpaooa-Komitoa - N. Anudkng
CHAIR: L. Palaiokrassa-Kopitsa- N. Dimakis

11:30

K. Tavtlovpng / C. Pantzouris

AlepevvavTag ™) KAaoikn kat EAAnvietikny vrat@po tn¢ Tijvov, uéoa amd tn ueAéTn
aypoikiwv otV EPLoyn Bovpvi

Investigating the Classical and Hellenistic countryside of Tenos, through the study of
farmhouses in the area of Vourni

11:45

A. KwAétt / D. Koletti
Mia Kwuikn pope1 o€ EAANVICTIKG ydpayua amod tov Hepaik

A comic figure in a Hellenistic graffito from Piraeus

12:00

I. Nikov ®\apetog / I. Nikou Filaretos
EAdsvoic Ispwtatn: Epwe kat Odvatos ota Muothpla

Eleusis Sacrosancta: Eros and Thanatos in the Mysteries

12:15

A. Toatoapwvn - Xp. KaveAddmovAog — M. Iletpaxng / L. Tsatsaroni — Chr. Kanellopoulos -
M. Petrakis

0 apyxaikdc vaog tng Apteunes otn Bpavpwva: Néa Sebopéva kat ypovoddynon

The archaic temple of Artemis at Brauron: new evidence and chronology

12:30

L. Betrancourt
Oavatog kat vekpoi otnv eAAnviotiky) Kpnjtn: n €&Aién Twv KpnTIKOV TAPIKOV
XOPWVY KAL TNS TAPIKIIC CUUTTEPLPOPXS ATrd TOV VoTEPO 40 atwva w¢ Tov 10 atwva T.X.

Death and the dead in Hellenistic Crete: the evolution of Cretan burial grounds and
mortuary behavior, from the late 4th century to the 1st century B.C.

12:45

Tv{ntnon / Discussion

13:00

Meonuppwi Stakom / Midday Break

14



Amoysgupativi) Zuvedpia 1 / Afternoon Session 1

BYZANTINH APXAIOAOTIA KAI TEXNH
BYZANTINE ART AND ARCHAEOLOGY

Tuvedpia a@lepwpévn ot pviun ™¢ Mapiag Mavaywwtidn-Kesicoyiov

Session dedicated to the memory of Maria Panayotidi-Kesisoglou

ITPOEAPIA: X. KaAomion-Béptn - II. HeTpidng
CHAIR: S. Kalopissi-Verti - P. Petridis

14:00

I'. [TaAANg / G. Pallis

MeoofulavTivd apyLTEKTOVIKG YAUTTTE amo To Asydusvo «Atoyéveio Tvuvaoio» twv
AOnvav

Middle Byzantine Architectural Sculptures from the so-called “Diogenes Gymnasium” at
Athens

14:15

A. AyyeAng / D. Angelis
Meidoyevy) ovta otn YAUTTTIKY TG HECOBUIAVTIVIC TEPLOSOV: 1) TEPIMTWON) TOU
Owpakiov Tov ApyatoAdoyikov Movaoeiov ITvpyov

Hybrid creatures in the sculpture of the Middle Byzantine period: the case of the panel
of the Archaeological Museum of Pyrgos

14:30

A. 1. Kupitong / D. I. Kyritsis
TAvmrtd Ttov 120V atdva and tig Nésg ldtpeg (Yatn) kat T yopw TEPLOYT) TOUS

12th century sculptures from Neai Patrai (Hypate) and its wider region

14:45

A. TToArtémovAog / D. Politopoulos

Indvia ansikévion g ayiag Aitkatepivic otnv Zwodoyo Imyn (Metaiovda) tig
Xduov

An unusual Representation of Saint Aikaterina in the Church of Zoodochos Pigi
(Petalouda) on the Island of Samos

15:00

A. Apav8akn / A. Drandaki
OAoxAnpwvovtacg To ERC RICONTRANS (2019-2025): 6kéPEI§ KAL CUUTIEPAOUA TR
Concluding the ERC RICONTRANS Project (2019-2025): reflections and conclusions

15:15

Tv{ntnon / Discussion

15:30

AwdAsyuua /Break

Tuvedpla Avaptnuévmv Avakolvwoemy yla T Bu{avtivi) Apxatodoyia

Poster Session on Byzantine Archaeology

15



Amoysupativi) Zuvedpia 2 / Afternoon Session 2

IXTOPIA THX TEXNHZ: 1606-200¢ AIQNAX
ART HISTORY: 16th-20th century

Tuvedpia a@lepwpévn ot pvijun s Mapiag Kwvoetavtovdakn-Kitpopuniidov
Session dedicated to the memory of Maria Constantoudaki-Kitromilides

ITPOEAPIA: E. Mavpouudtng - M. MovAwov

CHAIR:

E. Mavrommatis - M. Mouliou

15:45

A. TTavAdmovAog / D. Pavlopoulos
Anudoia abnvaikd yrAvrta tng Anpidiavic Aiktatopiag

Public Athenian sculptures in April Dictatorship

16:00

I. AonpakomovAov / I. Assimakopoulou

0L abcA@éc Tov Paéfovta kat ot adeAdpéc Tov Ppaykiokov A’ oto studiolo Tov oT0
Palazzo Vechio otn ®PAwpevtia

The Sisters of Phaethon and the Sisters of Francesco I de’Medici in his Studiolo

16:15

E. AAe&akn / E. Alexaki

Téyvn ota vadlotikd otpatoneda: 17 dyvwota oxédia tov Ioadk Mevaoé amd to
Mrtépykev-MméAley

Art in Nazi Camps: Isaac Menasse’s Unknown Drawings from Bergen-Belsen

16:30

M. M. Kapat{oyAov / M. M. Karatzoglou

H emavaovvdeon Tov pwaotkol ToALTIopoU ue Ta PLPAIa Tapadootakwy YapaKkTtikov
(Lubki) w¢ muAdvag Tov Movtepviouov

Reconnecting Russian culture with traditional engraving books (Lubki) as a pillar of
Modernism

16:45

E. Kuplakomoviov / E. Kyriakopoulou

“ 4 ” 4 4 7 4
Ex@uAiouéva” oouata w¢ TPWTAYWVICTES LEPOTEAECTIKWY OSpwuévwv: H
avanapaotaon) piag moum¢ AcTPAV o€ 0AAavSiko yapaktiko Tov 170v alwva

“Degenerated” bodies as the protagonists of ceremonial rituals: The representation of
a leper procession in a 17th-century Dutch print

17:00

Tulntnon / Discussion

17:15

AwdAsyuua / Break

16



Amoysgupativi) Zuvedpia 3 / Afternoon Session 3

MOYXEIOAOT'TIA
MUSEOLOGY

IIPOEAPIA: T. Nantabdatog - A. Apavéakn
CHAIR: Y. Papadatos - A. Drandaki

17:45 M. MoVAlov / M. Mouliou
H yuyodoyixd TI¢ TPOOCWTIKNG TVEVUATIKOTNTAS KaL 1) aviyveven Tov
«TIVEVUATIKOU» SUVAULKOV TwV HOVUOEIWY
The psychology of personal spirituality and the detection of the "spiritual” potential of
museums

18:00 3. [lamaomipov / S. Papaspyrou
Biuata tov Amootidiov HavAov otnv EAAdba: MeAeTwvtag TNV eumelpia Twv
MEPMYNTDV
Footsteps of the Apostle Paul in Greece: Studying the Experience of Travelers

18:15 I1. Mapaxkog / P. Marakos
H yYn@iaki) apiynon t6TtopLov ot apyaloloyikd govoeia wg Tpomog mpooéAKvoi)g
¢ T'eviag Y (Millennials): puia ueAétny nepintwong
Digital storytelling in archaeological museums to attract Generation Y (Millennials): a
case study

18:30 X. Mmovppmov / Chr. Bourbou
0 pOA0¢ TWV HOVOEIWY 6TV QVTIUETWTILOT TG KAUATIKNC Kpiong: IpokAfjoels kat
TPOOTITIKES
The role of museums in addressing climate crisis: Challenges and perspectives

18:45 M. Poykevumovke - B. KapapavwAakng - X. Zaitamnda / M. Roggenbucke - V.
Karamanolakis - Sp. Saltapida
Avravakidoeis ¢ lotopiag: Mia ékBson yia ) PLAoco@ikn XxoAn
Reflections of History: An exhibition for the School of Philosophy

19:00 Xu{ntnon / Discussion

Tvpmepaopata - Aén tov Tuumociov

Concluding remarks - End of the Symposium

17



YYMMETOXEX ME EIIITOIXIEX ANAKOINQXEIX
PARTICIPATIONS WITH POSTERS

E. I'kixa - I'. BaBovpavaxng / E. Gkika - G. Vavouranakis
H petdPaon and tnv 'Yotepn Emoxr) tov XaAkot otnv Hpwwun Emoyn tov Xidipov uéoa amd
T APYITEKTOVIKG Opavouata oty Bopeloavatodikny Kopwlia

The transition from the Late Bronze Age to the Early Iron Age as indicated by the architectural
fragments in the Northeastern Corinthia

I. latpidng / G. Iatridis
O ustapulavtivéc emypapés tng Tjvov

The post-Byzantine inscriptions of Tenos

2. Kadomion-Béptn - I'. AovA@ng / S. Kalopissi-Verti - G. Doulfis

0 mpwwos Puiavtivéc owkioudés otnv Kapdauawa, apyaia Aldoapva, t™¢ Kw. Ta
APYLTEKTOVIKK KaTaAouma*

The Early Byzantine Settlement at Kardamaina, ancient Halasarna, Kos: The Architectural
Remains*

* X uviun e M. Havayiwtidn-Keoiooyiov / In memory of M. Panagiotidi-Kesisoglou

2.E. Katdxng - 0. Aalapns / S.E. Katakis - T. Lazaris

H mavemotnuiak (ueta)-avaockapn oto Ktijpto «K» oto AckAnmicio Emibavpov: 1 cvufoin
N6 {woapyatodoyiag

The University (post)-Excavation in Building “K” in the Asklepieion of Epidauros: The
contribution of Zooarchaeology

I'. Kokkopov-Aieupd — N. Anuaxng - I'. Aoudenig - B. TewpyomovAovu - E. KaA&Bpla / G. Kokkorou-
Alevras - N. Dimakis - G. Doulfis - V. Georgopoulou - E. Kalavria

To 1ep6 Tov AmoAdwva MuBaiov/MvBaéws otnv apyaia AAdoapva ¢ Kw - 40 ypovia
CUGTIUATIKWDV EPEVVADV*

The Sanctuary of Apollo in Ancient Halasarna of Kos - 40 Years of Systematic Research*

* X uviun e M. Havayiwtidn-Keoiooyiov / In memory of M. Panagiotidi-Kesisoglou

A. Koutpoumr / A. Koutrompi
Ta@ikés IPAKTIKES KAl TEAETOVPYies oTa pwuaikd vekpotapeia tns Kopivlov

Mortuary practices and rituals in Corinth’s roman cemeteries

&. MntaAAa / F. Balla

Noplouata kat amopuoel TOVS 0TV TAPIKY TEAsTovpyia: ) mepinmtwon tn¢ Apyaiag
ZIKvvag

Coins and their imitations in the funerary ritual: the case of Ancient Sicyon

18



M. Toautipn / M. Tsampiri

4 V4 V4 4 V4 V4 4
To mTtnVo peoa amo Ta KEPaulka svpnuata tng Onpagc kata tov 8o kat tov 70 at w.X. Ot
etkovoypaixol Tomot

The bird through the ceramic findings of Thera during the 8t and 7t century B.C. The
iconographic types

I Mamadatog - T. Kadavt{omovAov / Y. Papadatos - T. Kalantzopoulou

Ipog pia opewvn apyatodoyia tne Mivwiknc Kpijtng: ot apyaiodoyikéc épsvves tov EKIIA o1n
votioavatoAikn Aiktn

Towards a mountain archaeology of Minoan Crete: the field work of the NKUA in the southeast
slopes of Mt Dikte
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Awoviolog AyyeAng

Meigoyevn Ovta 6Tn YAUTITIKY TNG pEGoBulavTivi|g TEPLOSov
H mepimtwon Tov Bwpakiov Tov ApxatoAoyikov Movoeiov ITvpyov

Ta pelgoyevn ovta (APTULEG, YPUTIEG, KEVTAUPOL, O@IYYES K.0l) £XOUV GUVEXT TIapousia
0TO SlaKOooUNTIKO BepatoAdyLo ™G BulavTiviig TEXVNG, AVIA®VTAG EUTIVEVOT] KUPIWGS ATt
™MV EAMANVOpWHAiKY puBoAoyia. ATEIKOVIOELS TOUG ATAVTOUV LOLAITEPX OTT) HUKPOTEXVIQ,
TO XEPOYPOPA, TNV KEPALKT] KAL T1] YAUTITIKY] TWV UEGORLIAVTIVWOV XPOVWY. AVAESQ
TOUG, 0 KEVTAUPOG E(VAL VL ATIO T TILO AVAYVWPICILA TAAGHATH auToV ToU £(80UG KAl
ATOVTA 08 SLAPOPES TTAPAAAXYES, HE SNUOPNESTEPEG QUTEG TOV KlBapwdol Kal Tov
KuVRnYyoU. Oewpeltal OTL Ol ATEIKOVIOELS QUTEG epTiepLEXOLY BLBALKOUG GUUPBOALGHOVG, 1
BoukoAikd kat S18aKTIKA oToE .

H mapovoia tou kevtavpou otn Pulavtivi) YAUTTTIK Tou €AAaSikoU xwpou eival
TEPLOPLOUEVT), HE EAdLOTA SlacwBevTa Tapadetypata. ‘Eva amo avtd Bploketal onuepa
oto ApyxawoAoylkdé Movoeio TUpyou kot TPoEpxeTal amd TO KABOAKO NG HOVNG
BAaxepvwv otnv KuAAnvr. Tpokeital yix poppdpivn mMAGKK 0OV QEKOVIZETAL KATA
TOT KEVTAUPOG 0 0TI0(0G KPaTA 0To el TOU XEPL KEPAAOBPAVOTN KoL ETOLUATETAL VX
emtebel o (wo. To BaBog TG okNnVI§ KAAVTITETAL Pe EUTIKOVS BAaoToUG. O TPOOoPLoNOS
NG TAGKAG KAl 1] XPOVOAOYNON TNG CUVICTOUV EPWTIHATA TIOU Sev £xouv SlepeuvnBel
ETOPKWG KABWG 0L avaPOPES TNG TNV EAANVIKT Kot SteBvn BLBAloypag@ia sivat EAdyloTeg
KO ETILY POULULOTIKEG,.

v avakoivworn Ba €€eTaoTolV 11 TAPACTACT] KL Ol GUUPBOAIKEG TNG TIPOEKTAOELS,
KaBwe kaL 1 xpovoAdynon tne. [Staitepo evlla@epov £xel To (TN TG TLOAVNG OXEOTS
TOU aQvayYAU@OU He TN AaTvIKY Kuplapyla kat Tapovcia otnv HAsla kat el8ikdtepa o
povn s BAayépvag, n omola elvat éva oo Ta O XOPAKTNPLOTIKA «@PoyKoBulavTivar
pvnueta tng [eAomovvnoov.

Dionysios Angelis

Hybrid creatures in the sculpture of the Middle Byzantine period
The case of the panel of the Archaeological Museum of Pyrgos

Hybrid creatures (harpies, griffins, centaurs, sphinxes, etc.) have a constant presence in
the decorative themes of Byzantine art, drawing inspiration mainly from Greco-Roman
mythology. Depictions of them are found especially in miniature art, manuscripts, pottery
and sculpture of the Middle Byzantine period. Among them, the centaur is one of the most
recognizable creatures and is found in several variations, with the most popular ones
being the guitarist and the hunter. It is thought that these depictions contain biblical
symbolism, with bucolic and didactic elements.

The presence of the centaur in Byzantine sculpture in Greece is limited, with few surviving
examples. One of them is now in the Archaeological Museum of Pyrgos and comes from
the katholikon of the Blachernae monastery in Kyllini. It is a marble slab depicting a
centaur in cross-section, holding a mace in his right hand and preparing to attack an
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animal. The background of the scene is covered with plant shoots. The original use of the
slab and its dating are questions that have not been sufficiently answered as the
references in Greek and international bibliography are few and brief.

The announcement will examine the theme and its symbolic implications, as well as its
dating. Of particular interest is the question of the possible connection of the relief with
Latin domination and presence in Ileia and especially in the monastery of Blachernae,
which is one of the most characteristic "Franco-Byzantine" monuments of the
Peloponnese.

d angelis@windowslive.com
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Evyevia AAeEaxm

Téxvn ota valloTika otpatoneda: 17 ayvwota oxédia tov loadk Mevacé
14 4 4
ato To Mnepykev-MmieAlev

ETIC TPWTEG UEAETEG TNG AEYOUEVNG OTPATOTMESIKNG TEXVNG, TA EIKACTIKA £Pyd TOU
SnuovpyNnkav amd £yKAELOTOUG —EMAYYEAUXTIEG KAl EPACITEXVEG KOAATEXVEG— OTA
VaJIOTIKA OTPATOMESH KL OTA YKETO, E€PUNVELONKAVY, OXESOV ATMOKAEOTIKA, WG
unxaviopol emPBlwong Kat MPALELS TVEVHATIKNG AVTIOTAONG EVAVTIA 0TN @plkn TNg
OTPATOTESIKNG EUTIELPIAG KAl TWV valloTiKwy Bnplwdiwv. M'evikdTtepa, 1 LoToploypa@ia
Tou OAOKOUTWHATOG TEIVEL VA AVTILETWTILLEL TIG EIKATTIKEG SMULOVPYLIEG TWV EYKAEIOTWY
TPWTIOTWS WG LOTOPIKA VTOKOUHEVTA, €V 1] LOTOPLX TNG OTPATOMESIKNG TEXVTG
TAPAUEVEL 0E PEYAAO BaBuo amovoa amd TIG KuplapxeS TEXVOIOCTOPLKEG APTYNOELS.
[Ipéo@ates HEAETEG, WOTOCO, EMXEPOVV va VTEPBOUV TIG YEVIKEUTIKEG Kol
aSLoPOPOTIOINTES TIPOCEYYIOELS KL VA EEETAGOVV T £PYA AUTA WG ECALPETIKA oLVOETA
KOAALTEXVIKA, LOTOPIKA KL TOALTIOUIKA POLWVOUEVO TOU TapnyBnoav uvmo akpaleg
ouvONkeG eykAelopoy, SLwEewy, anavBpwtoTmoinong, aAAd kal eumpdobetng Spdomng Kol
avOekTIKOTNTAG. Ol PEAETEG AUTEG SlepeuVOUV TOV EKAOTOTE OMULOUPYO, TO EKACTOTE
oTpaTOTESIKO TAAICL0/TAAICLO0 EYKAELOUOU, TOUG TIXPAYOVTEG TIOU SLOHOPPWOAV TN
Bepatodoyia Kol T HOPQOAOYIKA YAPAKTINPLOTIKA TwV €pYwv KaBWG Kol Toug
UNXVIoPOUG SLACWOTG TOVG, EV®, TAPAAANAQ, eE€TALOVV KoL TNV VTIOS0XT) TOUG KATA TN
LETATTOAEULKT TIEPLOSO.

Y10 mMAaiolo auTo, | AVAKO(VWOT) E0TLALEL OE L AYVWOTT £wG onjuepa oelpa 17 oxediwv
tou ‘EAAnva  Efpaiov  epaocitéxvn  (wypa@ov loaak Mevaocé. Ilpokeital vy
mpoocwmoypa@ies Efpaiwv tng ALBUNG KAl ATELKOVIOELG CKNV®V TNG OTPATOTES KNG (WG
Tou 0 Mevaoe KATAPEPE VA QLAOTEXVIOEL KATA TOV EYKAELGHO TOU OTO OTPATOTESO
ouykévTpwong Mmepykev-MméAlev ot Feppavia. ISaitepn éppaon Sivetal ota kiviitpa
KOl TOUG 0pougG SMULoUpYLag TwV EPywV, OTIS OEUATOAOYIKEG, ELKOVOYPAEIKEG KOl
TEXVOTPOTIKEG ETAOYEG TOU MevaoE, KaBws Kol 0Tn UETEMELITA TOPElX TwV oxeSiwY,
Wlaitepa oe ovvaptnon He TV kabuoTtepnuévn avaduorn NG UVAUNG  TOU
OAokavtwpatos Twv EAAvwv Efpaiwv. Toleg 10Topilkés SLASPOUES, TTOLOUG AYWVES
emPBlwong kat moleg Stadpopes pvnpung (aAAG kat AnOng) @wTilel  LloTOPLA AUTWVY TWV
épywv;

Eugenia Alexaki
Art in Nazi Camps: Isaac Menasse’s Unknown Drawings from Bergen-Belsen

In early studies of so-called camp art, the artworks created by inmates, both professional
and amateur artists, in the Nazi camps, ghettos or while in hiding, were interpreted almost
exclusively as survival mechanisms and acts of spiritual resistance to the horrors of the
camp experience and Nazi atrocities. Overall, Holocaust historiography tends to view the
artworks made by camp inmates primarily as historical illustrations of a documentary
nature, while the history of these artworks remains largely absent from mainstream art
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historical narratives. Current studies, however, are attempting to move beyond
generalized and undifferentiated approaches to examine these works as highly complex
artistic, historical and cultural phenomena produced under extreme conditions of
imprisonment, persecution, dehumanization, yet also of agency and resilience. This new
scholarship focuses on the individual creator, the specific context of each camp, and the
factors that shaped the subject matter, iconography, and formal characteristics of the
artworks. It also examines the mechanisms of their survival and their reception in the
postwar period.

Through this prism, this presentation examines a previously unknown series of 17
drawings by the Greek-Jewish amateur painter Isaac Menasse. These works include
portraits of Libyan Jews and depictions of camp life, which Menasse managed to create
during his incarceration in the Bergen-Belsen concentration camp in Germany. Special
attention will be paid to the motivations and the conditions under which these drawings
were made, Menasse’s thematic and stylistic choices, and the afterlife of these works,
particularly in relation to the delayed emergence of the memory of the Holocaust of the
Greek Jews. What historical trajectories, struggles for survival, and paths of memory (or
oblivion) do these invaluable artworks and their story illuminate?

ealexaki@arch.uoa.gr
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[&vOn AonpaxomovAov

OLaded@ég Tov Pasfovta kat oL adeA@ég Tov Ppaykickov A’ ato studiolo Tov
oto Palazzo Vechio otn ®Awpevtia

0 mivakag mov @ulotéxvnoe to 1572 o Santi di Titio (1536-1603) yia To Studiolo tou
mpiykima ®paykiokov de’ Medici (1541-87) oto Palazzo Vecchio g ®Awpevtiag @épet
Tov SLTAG TitAo Ot adedpés Tov Pagbovta kot H kataywyn Tov kexpiumaptov. Ay Oa
UTopovoE va glval kal 1 Asttovpyla Tov Tivaka autoU, KabBws peca otn puboAoyikn
a@MyNomn NG HETapOpPwong Twv HALaSwv og 1tieg oTig 0x0eg Tou motapov Hpidavov /
Po mapelo@péovv pop@ég tou 160 awwva pe ovyxpovn evdupacia. H ouvimapén
HUBOAOYIKWV KAl LOTOPLKWV XAPAKTIPWY OTNV (S1a EIKOVIOTIKI ETLPAVELX CUVOEETAL,
ETILTALOV, HE TO KOAALTEXVIKO (OULVOUEVO TNG Maniera, Pe EUPOCT GTNV TTOAVTIAOKOTNTA,
TOV TAOUTO TWV EMVONCEWY, TNV TOIKIAGTITA KAl OXL TNV EVOTNTA, TTPOCPEPOTAV YK
efelnmuévous ouvduaopovg. H avakoivwon oautn Slepguvd TO OMNUALVOUEVO TNG
mapovoiag g Lucrezia de’ Medici (1545-61), adeA@ng tov ®paykickov kat cu{Uyou Tou
Sovka Alfonso I d’Este (1533-97), otnv puBoAoyikn a@nynon Kat eEeTAlEL TOV TPOTIO HE
TOV oTolo 1N LoTopia cuvdéeTal pe 6oa Sadpapatiomrav atnv yeltovikny Pepdapa, Tnv
TOAN Tov Staoyilel o ToTapog Po, Alya xpovia Tipuv.

[anthi Assimakopoulou
The Sisters of Phaethon and the Sisters of Francesco I de’Medici in his Studiolo

The painting created in 1572 by Santi di Tito (1536-1603) for the Studiolo of prince
Francesco de' Medici (1541-87) in the Palazzo Vecchio (Florence) bears the dual title The
Sisters of Phaethon and The Origin of Amber. This painting might also serve a dual function,
since within the mythological narrative of Heliades’ transformation into willow trees on
the banks of the river Eridanus/Po, 16thcentury-figures dressed in contemporary attire
are interwoven. The coexistence of mythological and historical characters on the same
pictorial space is further linked to the artistic phenomenon of the Maniera, emphasizing
complexity, richness of inventions, variety, and not unity, which allowed for sophisticated
combinations. This presentation explores the presence of a figure that may be identified
as Lucrezia de' Medici (1545-61), sister of Francesco and wife of Duke Alfonso II d'Este
(1533-97), within the mythological narrative and examines how the story is related to
events that took place in nearby Ferrara, the city through which the Po River flows, a few
years earlier.

iassim@arch.uoa.gr
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Louisiane Betrancourt

Oavatog kat vekpol otnv eAAnviotikn Kpnt
H €Z€A1EN TV KPNTIKOV TAPIKOV XOP®V KAl TG TAPLKNG CUUTIEPLPOPAES aTIO
TOV VG TEPO 40 aLwva w§ Tov 10 cwwva .X.

H mapovoiaon autn Ba elcaydyet To B€pa g SI8aKTOpIKNG Epguvag Tov SLEEdYw OTO
mAaiolo ouveniBAeyme petadh tou EKIIA kat touv Université Libre de Bruxelles. Apyika,
Ba mapovolaotel ) onpacio Tov BEUATOG: EVAG ATIO TOUG KUPLOUG GTOXOUG TOU £pYO0U Elval
Vo KOAVPEL EVO KEVO GTNV OPYALOAOY KT EpELVA, 1) OTIolX PEXPL TWPA ElXE TTapafAéPeL Tnv
eAMnviotikn tepiodo otnv Kp1tn, mTapdyovtag o 6UVOALKN HEAETT) O VNOLWTIKO eTITESO
OXETIKA LLE TIG TAPIKEG TIPAKTIKEG Kol TNV EEALEN TOUG KaTA TNV Ttepiodo auTr). MeTd Tov
0pLoPd TWV Bacikwy 0pwvV Tov TEPLAAUBAVOVTAL 0TOV TITAO HOU KOL UL GUVTON
TEPANYM TV oNUAVTIKWY onuelwv TOL oToplkoU MAawgiov TG Kpnmne katd tnmv
eAAnviotikn meptodo, Ba akoAovBoEL Pia EMOKOTN G TwV SeSopéEvwy Tov egeTdlovTal
KOl TWV TIEPLOPLOPWV TOUG. ETimAgov, Ba §00el pia cvToun meptypa@n g pebodoroyiag
Tov UL0BeTNONke €6w: €va HEYAAO HEPOG TNG AVAAVLONG CPOPA OTATIOTIKEG UEAETEG,
KabBw¢ kal otnv avdAvorn tomiov. Ou yevikéG KatevBUVoel Tng €pevvag mou Ba
gfetaotovv ot Swtpfny pov Ba emonuavBovv o1 cuvEXElR. AUTEG pPmopoUV va
XWPLOTOVV O TPELS KATNYOPLEG : 1 avAAvon Twv «ToTiwv Bavatou» otnv Kpnt (ta
TOUPIKA TOTILK TOU VNOLOU, Ol OXECELG HE EVA KOVTIVO OIOTIKO KEVTPO, 1| ECWTEPLKN
0pYAVWON TWV VEKPOTAPEIWY KL 1] TOTIOYPA@IX), T TAPIKY XPXLTEKTOVIKY] (TUTIOAOY(Q
TAPWV, KATAVOUT] Kol EEALEN TOUG, TOALTIOTIKEG EMUTMTWOELS ATTO AAAEG SUVAELS TTOV
SLEloSVOVY 0TI TAPIKEG CUVNBELEG), KUl TA TAPIKA £BLHA (TAPIKEG TTPOCEPOPEG KAl 1)
KOTOOKEUT] TOUG, EVTA@LAOUOG EvavTL KAUOTG, 1| LVTHOVEUGOT] TWV VEKPWV HECW TWV
ETIYPAQWV). Oa 0AOKANPWO®W TNV TAPOVCIACT) THPABETOVTAG HEPIKA oTO TA
EMSLWKONEVA ATIOTEAECUATA, KATIOIX oo TA oTola Bacilovtal o TApPATNPNOELS IOV
oxeti{ovtal pe ouykekpluéveg Tomobeoies. ElSikdtep ava@opd Ba yivel atnyv évvola g
"Kpntuam g avafiwong”, 0Tws mapatnpeital ota KOTEAAQ KL OTIG ETILYPAPEG TNG [TAvou.

Louisiane Betrancourt

Death and the dead in Hellenistic Crete
the evolution of Cretan burial grounds and mortuary behavior, from the late 4th
century to the 1st century BC.

This presentation will introduce the subject of the doctoral research I am conducting
under a cotutelle between the NKUA and the Université Libre de Bruxelles. It will first lay
out the pertinence of the topic: one of the main goals of the project is to fill a gap in the
archaeological scholarship, which had previously overlooked the Hellenistic period on
Crete, by producing an island-wide synthesis on mortuary practices and their evolution
during this period. After defining the keywords present in my title and briefly
summarizing important points of the historical context on Crete during the Hellenistic
period, an overview of the considered data and their limitation will follow. Additionally,
a short description of the methodology adopted here will be given: a major part of the

26



analysis is residing on statistical studies, along with landscape analysis. The general
avenues of research that will be explored in my thesis will then be highlighted. They can
be divided into three categories: the analysis of Cretan deathscapes (funerary landscapes
of Crete, relations with a nearby urban center, internal organization of the cemeteries and
topography); the funerary architecture (tomb typology, its distribution and evolution,
cultural impact from other Hellenistic powers infiltrating the funerary customs); and the
mortuary customs (burial offerings and their manufacture, inhumation versus cremation,
the commemoration of the dead through the inscriptions). I will finish the presentation
by listing some of the expected results, a couple of which are based on site-specific
observations. Notably, the notion of “Cretan revival”, as observed in the funerary cups and
inscriptions of Itanos.

louisbetr@arch.uoa.gr
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NkoAag Anpdxng
To epevvnTiko £pyo Tov EKIIA ota l'peBeva

0 vouog I'pePevmv, YvwoTog KUpIwS YLo TOV QUOLKO TOU TTAOUTO, EXEL AQBEL TIEPLOPLOUEVT)
apxaloAoyikn Stepevvnon Ewg Tpoc@ata. ATo To 2023, 11 CUGTNUATIKI] TTAPOVGLA TOV
EKIIA otnv Teploxn oto mMAAIGLO TPLWV SIETILOTNHOVIKWOV EPEVVITIKWOV TIPOYPAUUATWY,
avutodUvauwyv (Apxatodoywo Mpdypappa dumnainwy), aAAd kKal cuvepyaciog Pe TNV
EDA T'peBevarv (Apxatoroywo Mpoypappa I'pefevav, kat Avacka@iko [pdypappa otov
A0@o Ttou Ayiouv NikoAdov), amookoTel 0T YAPTOYPAENON, TNV AVUOKNEY, TNV
TeEKUNPLwOoN KAl TN HEAETN apYALOAOYIKWV BEGEWVY IOV TIPOCPEPOLY VEX Sedopéva Y
TNV LOTOPLKT KAl TTOALITIOTIKY) TAUTOTNTA TNG TEPLOXMS. To TOAVOYLIEEG AUTO EPELVITIKO
£PYO0 ETXELPEL VA TEKUNPLOCEL VA EUPV XPOVOAOYIKO (PACHA, ATLO TNV TIPoloTopia EwG Kal
To 0BWUAVIKA XPOVIK, OTOV HEYQAVTEPO OE EKTAOMN VOUO TNG Xwpas. H avakoivwon Ba
avadelel emiong ™ onuacia TG ouvepyelag PeTagy Tovu I[lavemotnpiov, TOTIKWY
POPEWV Kal SLEBVOV oLVEPYATWY, KAB®S KAl TOV EKTTALSEVTIKO KL KOWVWVIKO pOAO TOU
£pyou. H cupfoAr twv @outntwv tou EKIIA atnv £€pguva, ol §pacelg evatabntomoinong
NG TOTIKNG KOWOATNTAG KAl 1] TPOOTTIKN AVATTUENG apXaloAoylko) TOUPLOHOV OTX
[pePeva kablotovy TO €pyo £vav TMPOTUTO GUVSVLAGCHO ETLOTNHOVIKNG £PEVVAG KOl
KOLWWVIKNG TTPOCPOPAS.

Nikolas Dimakis
The research by the NKUA in Grevena

The region of Grevena, primarily known for its natural wealth, has received limited
archaeological investigation until recently. Since 2023, the National and Kapodistrian
University of Athens has been research active in the region, within the framework of three
interdisciplinary programs - independent initiatives (the Philippaioi Project), and
collaborations with the Ephorate of Antiquities of Grevena (Grevena Archaeological
Program, and the excavation program on the hill of Agios Nikolaos) - that aim to map,
excavate, document, and study archaeological sites providing new insights into the
historical and cultural identity of the region. This multifaceted research seeks to
archaeologically document a wide chronological range, from prehistory to ottoman times,
in the largest geographical region of Greece. The presentation will also highlight the
importance of collaboration between the University, local institutions, and international
partners, as well as the educational and social impact of the project. The active
involvement of NKUA students in the research, the awareness-raising initiatives for the
local community, and the potential for developing archaeological tourism in Grevena
make this project a model of scientific research combined with social contribution.

nikdimakis@arch.uoa.gr
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Avaotacio Apavdaxn
OAokAnpwvovtag to ERC RICONTRANS (2019-2025): 0k€YELG KAL CUUTIEPACULAT

To epevvntikd mpoypapua ERC RICONTRANS: Visual Culture, Piety and Propaganda:
Transfer and Reception of Russian Religious Art in the Balkans and the Eastern
Mediterranean (16th - early 20th century) https://ricontrans-project.eu é8woe tnv
gukatpla va peAetnBel n pwolkn BpnokeuTiky TEXVN amd TI§ cUAAOYEG Tou Mouaoeiov
Mmevakn pHECw UG SLETOTNUOVIKNG TPOCEYYLIONG KAL O ouvepyaoia pe pa Stebvn
OMASA EPEVVNTWV IOV CUUHUETEXOUV OTO TIPOYPAUUA. AV KOL KATAYEYPAUUEVQ, TA EpYQ
aUTA SV Elxav TPOGEAKVGEL TTPONYOUHEVWG TO ETLOTNHOVIKO evSla@épov. H emypagukn,
LOTOPLKOTEXVIKI] KOl TEXVIKN QVAALOT TOUG MG eMETPePE va avaocuvBEéooups v
TOAUTOTNTA KL TN CUXVA TIEPITETELWST BLOYpAPLA TOUG WG TN GTLY LT TNG LOUCELOTOINOT|G
TOUG. ZUYXPOVWG, EATLICOVIE OTL AUTY] 1) TOAUTIAELPN HEAETT, TTOU Ba SnpoctomomBel oe
£vtuTm Kol Ym@Lakn popen, ws faon dedopévwv avolktig pocfacng, Ba Asttoupynoel
WG &va €VXPNOTO KOl ETMEKTACLUO EPYONAEID Yyl TNV TEKUNPIWON KOl TNV ACEAAN
OUVTNPTOT] TOAVAPLOUWY GAAWY PWOIKWY EKOVWY Tov Bplokovtal SlAcTOpPTEG GTOV
€upUTEPO BoAkavikd xwpo, OTOU Ta XUPAKTNPLOTIKA, Ol TEXVIKEG KAl TX VAKX TWV
PWOLKWV EKOVWVY TIKPAUEVOUV O€ peEYGAo PBabpd dyvwota. EXto mAaioclo Tou
TPOYPAUUATOG 0pyavwOnKav amd To Movoeio Mmevakn e ETHEAELX TG UTIOYPAPOVCAG,
600 ekBioelg o€ SlaopeTikeg TOAELG oty EAAaSa: atov povtépvo xwpo ¢ Mepaiwg
138 - Movuoelo Mmevaxn (2022-23) kal o€ €va LOTOPlKO KTiplo, To Santirvan, eva
UTIOSELYHATIKA OVAKALWVIOHEVO 0Bwpavike Tépevog otn Apdpa (2024-2025). Ou dvo
€KOECELG, 0L OTIOIEG CUYKEVTPWO AV EEAPETIKEG KPLTIKEG KAl ETUX Y Bepun g uTTOS0XTG ATIO
TO kowo, afllel va oulntnBolvv pECH OTO OMNUEPLVO, OUVOETO TOALTIKO TOTIO TOU
Snuovpyel Evav moAd §vokoAo StdAoyo petaty Tou S1lEBVOUG KOLWVOU KAl TNG PWOLKNG
BpPMNOKEVTIKNG TEXVNG.

Anastasia Drandaki

Concluding the ERC RICONTRANS Project (2019-2025)
Reflections and conclusions

The research project ERC RICONTRANS: Visual Culture, Piety, and Propaganda: Transfer
and Reception of Russian Religious Art in the Balkans and the Eastern Mediterranean
(16th - early 20th century) (https://ricontrans-project.eu) presented us with the
opportunity to study Russian religious art from the collections of the Benaki Museum
through an interdisciplinary approach and in collaboration with an international team of
researchers involved in the project. Although catalogued, these works had not previously
garnered scholarly interest. Their systematic epigraphic, art-historical, and technical
analysis has enabled us to reconstruct their identity and often adventurous biographies
up to the point of their museification. We hope that this multifaceted study, which will be
published in print and as an open access online tool, will serve as a valuable and
continually expanding repository for the documentation and safe conservation of
numerous other Russian icons scattered throughout the broader Balkan region, where
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the characteristics, materials, and techniques of Russian icons remain largely unknown.
As part of the project, two exhibitions were organised by the Benaki Museum, under my
curatorship, at different venues in Greece: in the modern space of 138 Pireos Street -
Benaki Museum (2022-23) and in a historic building, Santirvan Djami, an exemplary
renovated Ottoman mosque in Drama (2024-2025). The two exhibitions, which garnered
excellent reviews and were warmly embraced by the public, merit discussion in the
current complex political landscape that challenges dialogue between the international
public and Russian religious art.

adrandaki@arch.uoa.gr
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Matthieu Gounelle
EAévn Mavtlovpdvn
0 6idnpog otnv EAAdSa TG 216 YheTiag r.X.

210X0G auToV TOU EPEVVNTIKOV TPOYPAUUATOC ivat 1) xp1ion Tov @opntov XRF yia tov
TPOGSLOPLOUO TNG XTUKTG CVGTACTG OLONPWV AVTIKEHEVWY (OTIAWVY, KOGUNUATWV K.4L.),
amd meploxeg tou Ayalov kata v Emoxn tou XoAkov (Hmewpwtiky EAAGSq,
[TeAomtovvnoog, vnolwa tov Atyaiov kat Kpritn). H mapovaoia vikediov xpnolpomoleitat wg
Selktng yia v Siakplon PETAED TOU PETAAAOUPYIKOU KL TOU HETEWPLTIKOV o1d11pov. Me
™MV HEAETN auTh] lpaote o€ BEOM VA KATAVONGOUHE KXAUTEPA TNV HETAPBAON ATO TNV
XPNOM TOU XUAKOU G€ QUTNV TOU GL81)pou XAAA KAl TOV POAO TOU HETEWPLTIKOV GLET|POv
oTNV HeTaAAoVpYla TOU OLONPoL. AvapEvETal Vo Sla@wTioel TIG GUUPBOAIKEG OXEOELS
HETHEY TWV TOATIOUWY TNG XAAKOKPATING KAl TWV HETEWPLTWV. MEXPL oTIyunG £XouV
efetaoBel 100 avTikeipeva amid 36 SLPOPETIKEG APXALOAOYIKEG BECELS IOV YUAGGCOVTAL
o€ 19 povoeia g EAAGSag.

To TPWIHOTEPO XPOVOAOYLKA EVPTUA ATIO HETEWPLTIKO GIdNPO €lvat To SAKTUALSL aTo T
AvepoommAia oty Kpntn mouv avayestar oty Iaiaoavaktopikn emoxn. Eml tovu
TAPOVTOG OAQ T AVTIKEIPEVA ATIO PETEWPLTIKO GidMnpo elvar SaktuAidia. H xprom tou
HETEWPLTIKOV GO POV oTapatnoe petad Touv 140v kat 13ov .X. awwva. ['a epimov Vo
atwves (1406 kat 1306 at. m.X.) 0 HETEWPLTIKOG KAl LETAAAOVPYLKOG GL8TNPOG GUVUTITPX V.

Autd TO TPOTA ATOTEALCUATA KOTASELKVUOUV OTL O HETEWPLTIKOS aidnpog
XPNOLHOTIOMONKE e OKOTO TNV EMISELEN ATIO ATOUN/OUASEG LE TIOALTIKI] KOl OLKOVOLLKT)
oxv. E@ooov ol petewpiteg eivat omaviot otnv EAAGSa, elvat Aoywko va vmotebel o6TL
glonxnoav amdé v Alyumto Kol OTL 1] TOPOKUN] TOU EUTOPIOV KATA TNV TAPAYXWEN
meptodo Tov 120v T.X. ALOVA ATOTEAEDE Eva ATIO TOUG AGYOUG TNG EYKATAAEWYMG Xp1ioNG
TOU HETEWPLTIKOV GLO1POoU.

Matthieu Gounelle

Eleni Mantzourani
Iron in Greece of the 2nd millennium B.C.

The aim of this project is to use portable XRF to determine the chemical composition of
iron artifacts (weapons, jewelry and other) from the Bronze Age found in Greece
(Mainland Greece, Peloponnese, Aegean islands and Crete). The Nickel content of the
artifacts is used to distinguish between meteoritic iron and man-made metallurgical iron.
This study enables us to better understand the transition from bronze to iron and the role
of meteoritic iron in the development of iron metallurgy. It sheds light on the symbolic
relationships between Bronze Age civilizations and meteorites. About 100 artefacts from
36 different sites and kept in 19 archaeological museums have been so far examined.

The oldest object made of meteoritic iron is the ring from Anemospilia (Crete) which
dates back to the Protopalatial era. At present all meteoritic iron artifacts are rings. The
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use of meteoritic iron stopped between the 14th and the 13th century B.C. For about two
centuries (14th and 13th centuries B.C.) meteoritic iron and metallurgical iron coexisted.

These preliminary results suggest that meteoritic iron was used for ostentatious purposes
by people with political and economic power. Since meteorites are very rare in Greece, it
is reasonable to assume that they were imported from Egypt, and that the decline in
Mediterranean trade in the turbulent 12th century B.C. was one of the reasons of the
abandonment of use of meteoritic iron.

matthieu.gounelle@mnhn.fr

emantzou@arch.uoa.gr
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Mapia-Mooxa KapatloyAov

H emavacyvdeon Tov pwoikoV ToAttiopnov pe Ta BLAia mTapadociakwv
XapakTikwv (Lubki) wg muAwvag Tov Movtepviopnov

v avakoivwon Ba Pag amaoyoAoouV Ta pwOLKA XapakTika lubok (An6. lubki), T«
BBAla pe Adikég ewoOveg, M avakdAvym ev véou TwV OTMOlwWY VLTPEE TLAWVAS
Movtepviopov, kabwe kal n oxéorn Toug pe v Bulavtvr té€xvn. H oxéon tou pwoikov
TOAMLTIOHOV PE ToV BulavTivo elval TIPO@AVIG, LOTOPLKT KAl €V T YevEoeL Tou. [1épa amo
TIG KABapA XPLOTIOVIKOU TIEPLEXOUEVOL EIKOVEG OPWS, BUlAVTIVEG ETLPPOES SlakpivovTal
kol ota lubki. H mapaBeon evog lubok amd ) Pwola tou 190v al. pe Tépag g KOAAoNG,
amdé ™ pla, pe pla toyoypagia tou 1553 amd tov Bulavivo vao g Mavaylog
Pacwwtiooag Kaotoplag (1411), amd tnv aAAn, ov amelkovilel tov Bublo Spdxovta ou
katamivel katd ) Asutépa [lapovaoia Tov mOpvo Totapd ¢ KoAdoews padi pe tig Pruxég
TWV ALAPTWAWY TIOV KA{YOVTaL EVTOS TOV, elval eEapeTikd e0YAwTTN. H «emionpun» téxvn
woTO00, amo Ta xpovia tov Meydiov Iletpou (Ietpog A', 1672-1725), apvidtav tnv
TAPAS00N TNG O YEVIKEG YPAUUES. ATO TA TEAT TOU 170U al, TOAAEG «EAANVIKEG» KL
TAAXLEG PWOLKEG EIKOVEG elyav Kataotpagel avemavopbwta. To pubiotopnua tou
Nikolai Leskov (1831 -1895), o Zgpayiouévog Ayyerog (1872), Teplypa@eL TTWG EKOVESG
ocwbnkav peoca amod WOWTIKEG oLAAOYEG Twv [Modawwv TTotwv. ITIC amapyeg Tou
MovTtepviopov, avalwTupWVETAL 1) GYXECT] TOU PWOLKOU TOALTIOHOV UE TO TIAPEABOV TOU,
XapLs og kKaAATEXYVeEG 0TIwg o Wassily Kandinsky (1866-1944), n Natalia Goncharova
(1881-1962), o Mikhail Larionov (1881-1964), n Olga Rozanova (1886-1918),0
Aleksandr Shevchenko (1882-1948), k.&. Tote, Ta lubki yiot TP (POPA GUGTIVOVTAL OE
£va LEYAAUTEPO KOO, TL.Y. [LE TN Snuocigvot] Toug ato AApavak tov IF'aAdllov KafaAdpn
t0o 1912 7 pe v lpw ExBeon Lubok mov Sopydvwoe to 1913 o Larionov -0 omoiog
Katayotay, onpelwteéoy, amd owoyevelx [oaAawwv IMotwv- otn ZxoAn Zwypa@iknig,
[Mumtikng kat Apxltektovikng g Mooyag.

Maria-Moscha Karatzoglou

Reconnecting Russian culture with traditional engraving books (Lubki)
as a pillar of Modernism

We will be concerned in the announcement with the Russian engravings lubok (pl. lubki),
the books with popular images, the rediscovery of which was a pillar of Modernism, as
well as their relationship with Byzantine art. The relationship between the Russian
culture and the Byzantine one is obvious, historical and in its birth. Beyond the purely
Christian icons, however, Byzantine influences can also be seen in the Ilubki. The
comparison of a lubok from 19th century Russia with a monster of hell, on the one hand,
with a fresco of 1553 from the Byzantine church of Panagia Rasiotissa Kastoria (1411),
on the other, depicting the Vythian dragon that swallows the fiery river of Hell along with
souls during the Second Coming of sinners burning within it, is extremely eloquent.
"Official" art, however, since the years of Peter the Great (Peter [, 1672-1725), denied its
tradition in general. By the end of the 17th century, many "Greek" and Old Russian icons
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had been destroyed beyond repair. Nikolai Leskov's (1831 -1895) novel, The Sealed Angel
(1872), describes how icons were saved from private Old Believer collections. At the
beginning of Modernism, the relationship of Russian culture with its past is rekindled,
thanks to artists such as Wassily Kandinsky (1866-1944), Natalia Goncharova (1881-
1962), Mikhail Larionov (1881-1964), Olga Rozanova (1886-1918), Aleksandr
Shevchenko (1882-1948), etc. Then, lubki are first introduced to a larger audience, e.g.
with their publication in the Almanac of the Blue Rider (der blaue Reiter) in 1912 or with
the first lubok exhibition organized in 1913 by Larionov - who, that should be noted, came
from an Old Believer family - at the Moscow School of Painting, Sculpture and
Architecture.

mariomoschoulaki@vyahoo.gr
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YtuAtavog Katdaxkng
BayyéAng NikoAdmovAog
Awpiva MouvAdoU

H mavemoempuakn avackaer oty Pagnva 2020-2024

Katd tn Stapxela Tou 200 TEVTAETOUS EPEVVTIKOV TIPOYPAUUATOG GTOV OPXXLOAOYLKO
xwpo Touv «Pwpaikov Baiaveiou» otn Pagnva, oe ouvepyacia pe v E@opeia
Apxaottwv AvatoAknG ATTIKIG, N AVAOKOET TIPOXWPNOE O 3 TOUEIG: 0TO SUTIKO
TUNHa Tov Agy. BopeloavatoAwou Ktnplov (oto €8¢ «BA Ktplo»), otnv meployn twv
KEPAUIKWOV KALBAVWY KoL GTO EANLOVPYELD, GTO AVATOALKO AKPO TOL XWPOU.

OA6KkAnpo 1o BA Tpunqpa tou Xwpou katoAaufBdavel eva pvnuelwdeg, opBoywvio
okoSounua, 46 x 21 p. pe pla aPida otn Sutikny mAgupd tovu. [ap’o,TL  avaokaEn Sev
£xel emektaBel 0g OAN TOL TNV €KTAOT, EAVETAL OTL 1] KATOYT) TOU 8€V TAPOULCLALEL
KOVOVIKOTNTO: TO QVATOALKO HOVO TUNUa £xEL Samedo amd MALVEG TTAGKEG, GTO VOTLO
TUNHA amokoAV@ONKay Tecool V0 TOLOoTOLLWY, VW OTO POPELOSUTIKO @AVTKE
ouvexns tolxog avtl tofootolyiag. H peydAn apida xwplotnke kamola otiyun He tolxo
amd TO KEVIPWKO ‘KAlTO¢. Xe apketd ompela Ppédnkav peydda mbapla, wote 1
TOAVOTNTA VA TIPOKELTAL YL €Va PEYGAO horreum vo pPnv PMOPel va OTOKAELOTEL
[Slaitepa onuavtiky ywo v épevva tou «BA Ktnpilou» kat T xpovoAdynon Ttwv
KATOOKEVAOTIK®OV TOV PACEWV NTav 1 HeEAETN amo tov B.Ilamaiwdvvou g Kepapikng
amd v aPida Kot 1) TadTLoT TOTIKOV £pyacTnpiov Tou 20v — 4ov gu. p.X.

Avtikd amd to «BA KTNplo» QATMOKOAUTITETAL OTASIAKA TEPLOXN HE KEPUULKOUG
KALBAvoug: évag elval gv UEPEL YVWOTOG amd SOKIHAOTIKY Toun to 1976, evw €vag
SevUtepOg amokaAV@ONKE AN PWG. Kovtd oTov 20 (pavnkav Kol AAAOL LKPATEPOL, 1] EPELVA
TV 0TIO{WV, OTIWE KOL TNG KEPAULKIG ATIO TNV ETIXWOT] TOUG cuvexlleTaL.

ZTnVv EPLOYT| TOU EAaLloVpYE(OV, OTIOV E(XE EVTOTILOTEL TO mortarium e TNV oNUAVTIKY
emypaen s KAauvdiag Nikayopag twv xpovwv peta to 212 pX, elvar oe €§eAldn 0
avalnTnorn Twv oplwv ToU, TWV XPOVOAOYIKWV QACEWV Kol 1| ox£om Tou e To «BA
Ktplo».

Stylianos E. Katakis
Vangelis Nikolopoulos

Dorina Moullou
The University Excavation at Rafina 2020-2024

In the course of the 2nd five-year research programme at the archaeological site of the
"Roman Balneum" in Rafina, in collaboration with the Ephorate of Antiquities of East
Attica, the excavation proceeded in 3 areas: In the western part of the so-called
Northeastern Building (hereafter "NE Building"), in the area of the pottery kilns and in
the olive mill towards the eastern end of the site.
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The entire north-eastern part of the site is occupied by a monumental, rectangular
building, 46 x 21 m with a semi-circular apse on its western side. Although the excavation
has not been curried out over its entire extent, it appears that its plan does not show
regularity: only the eastern part has a floor of clay slabs, in the southern part piers of two
arcades were revealed, while in the north-western part a continuous wall instead of an
arcade was seen. The large apse was separated at some time by a wall from the central
'nave'. Large pithoi were found in several places, so that the possibility of a large horreum
cannot be ruled out. Particularly important for the research of the 'NE Building' and the
dating of its construction phases was the study by V. Papaioannou of the pottery from the
apse and the identification of a local workshop of the 2nd-4th centuries AD.

To the west of the “NE Building” an area with ceramic kilns is gradually being revealed:
one is partially known from a test excavation trench in 1976, while a second is now
completely revealed. Near the second one, other smaller kilns appeared, the investigation
of which, as well as of the pottery from their backfill, is continuing.

In the area of the olive mill, where the mortarium with the important inscription of
Claudia Nicagora of the years after AD 212 had been found, the search for its boundaries,
the building phases and its relation to the "NE Building" is ongoing.

stylkatakis@arch.uoa.gr

enikolopoulos@culture.gr

thmoullou@hotmail.com
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dwrtewvn KAdaykov

AvackamtTovtag Ty leoTnTA
0 pOAOG TWV YUVALK®WV APYXALOAGYWV OTLG TPOICTOPLKEG AVAGKAPES TOV Atyaiov

H peAgtn Stepevva ™ ouxva mapayvwpLopévr GUIBOAT] TWV YUVALKWOV OPXXLOAGY WV
OTLG TTPOIOTOPIKEG AVAOKAPES TOV Alyaiov, EMSLWKOVTAG va avadeilel Tov eEeAloaopevo
pOA0 TOUG o€ TPELS BAOIKEG TTEPLOSOUG.

Ao TV €pevva Samiotwvetal 6TL TP anod tov B' [aykoopio MoAepo, oL yuvaikeg
OPXALOAGYOL T)TAV OUGLAOTIKA XOPATES, KABWS 1 GUUBOAT] TOUG TTAPAYKWVI{OTAV ATIO TO
£pyo TwV avépwVv ouvadeA@wV Tous. ATo tov B' [Taykoopio [oAepo Ewg tn Sekaetia
Tou 1970, oL Yuvaikeg améKTNoay KATolx TIpoofacn ot epyacieg mediov, aAAQ
vmofifaotnkav og SeUTEPEVOVTES, CUYXVA VTIOOTIPLKTIKOUG POAOUS TOCO GTNV TIPALN
000 kol otn dnuocicvon. H Sexaetia Tov 1970 onpatodOTNOE P KO, LE TO
PEUVLOTIKO Kivnpa Tou 8e0TEPOV KUPATOG VA CUUPBAAAEL KATAAVTIKA 0TI LEYAAVTEPN
OCUHUETOXT KL QVAYVOPLOT] TWV YUVALK®OV 0TOV KAGS0. ‘EKToTE, UTMpEe pia onpavTik,
Qv KoL EAALTITG, GTPOET] TIPOG TV AVAYVWOPLOT] KAL TNV ATOTIUNGT) TNG CUUPOANG TOUG.

H €pevva ypnowpomotel BAL0Ypa@ikn avaokoTnon SleBVaV Kol EAANVIKWV LEAETWV Kl
OUAAOYT TIPWTOYEVWV SESOUEVWV ATIO TA APXELX TWV APYALOAOYIK®V UTINPEGLWV KAl
TWV EEVWV apXALOAOYIKWV OX0AwVY 6TV EAAGSa. A§loAoyel TOGOTIKA TNV TIApoLGia TWV
YUVOLK®V OTIS Epyacieg TESIOU KAl OTIG SNUOCLEVOELS, EVWD TTAPAAANAN AVOAVEL LEAETES
TEPIMTWATG GNHAVTIKWY YUVALKWOV APXALOAGYWV YA VL avaSelEEL TOUG ATOULKOUG Kol
OUAAOYLKOUG OYWVEG EVAVTLX 0TI CUCTNUIKEG TIPOKATAANPELS.

E€eTtdlovTag QuTES TIG UTIOEKTIPOCWTIOVUEVES SLATTACELG, 1] LEAETN TIPOBAAAEL TOV
£EeALOGOUEVO POAO TWV YUVALK®V GTNV TIPOIOTOPLKN apxaloAoyia Tov Atyaiov,
ATOKOAVTITOVTASG TLG SLAPKELG TIPOKAT|OELG KL TNV AVEKTIUNTN CURBOAN TOUG 0TV
Tpdodo Tov Tediov.

Foteini Klagkou

Digging up equality
The role of women archaeologists in prehistoric excavations in the Aegean

This study explores the often overlooked contribution of women archaeologists to
prehistoric excavations in the Aegean, seeking to highlight their evolving role from the
beginning of the field to the present day. By critically analysing archival records,
excavation reports and biographical references, she explores how women's participation
in fieldwork and publications changed in three main periods: the pre-war era, the mid-
twentieth century and the feminist movement after the 1970s.

Prior to World War II, women archaeologists were essentially invisible, their
contributions marginalized or absorbed by the wider work of their male colleagues. From
World War II to the 1970s, women gained some access to fieldwork, but were relegated
to secondary, often supportive roles in both practice and publication. The 1970s marked
a turning point, with the second-wave feminist movement being a catalyst for greater
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participation and recognition of women in the field. Since then, there has been a
significant, if incomplete, shift towards recognising and valuing their contribution.

The research uses a dual methodology: a bibliographical review of international and
Greek studies and the collection of primary data from the archives of archaeological
services and foreign archaeological schools in Greece. It quantitatively evaluates the
presence of women in fieldwork and publications, while analyzing case studies of
important women archaeologists to highlight their individual and collective struggles
against systemic biases.

By examining these underrepresented dimensions, the study highlights the evolving role
of women in prehistoric Aegean archaeology, revealing their ongoing challenges and
invaluable contributions to the advancement of the field.

fotklag@gmail.com
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l'ewpyla Kokkopov-Alevpd
Eiprjvn [Moumdxn
I'wpyog AovApng

AiBwvo eveTitypa@o mepLppavTipLo amo to lepo Tov AmtéAAwva etnv Kapdapawva,
apxata AAacapva, TG Kw

0 Topéag Apxatoroyiag kat Iotopiag ¢ Téxvng tou Mavemotnpiov ABnvwy Sievepyel
OUOTNHATIKY avaoKa@ikn épeuva otV Kapdapawa, apxaia AAdoapva, tns Kw amo to
1985. 'Exet amokaAvPel §vo vaoug, Evav mepiffodo pe mpoTuLAO, Pl 0TOA KOl GAAX
pvnuelaka ktnpla EAAnviotikwv kot Popaikov xpovwy Kal, 68 avTEPA OTPOUATA, EVOV
EKTETAUEVO Kl akpaio TPpwToBulavtivo OKIoHO HE OLKIEG KOl €pyaoTnpla Kol &va
ETILPAVEG TAPLKO KTiopa. Ta TeEAsuTalo xpOvia 1] AVAOKA@IKT £PEVVA EXEL ETILKEVTPWOEL
otn Siepevvnomn tou mepforov (Ktmpiov E) kal twv vmepkeipevwy mpwtofulavivwv
KATOOKEVWY, KABWG KAl OTOV QVAOKAPIKO EAEYXO APXOLOAOYIKWV CTPWHATWV KOl
OPXLTEKTOVIK®WV KATAAOITTWY ToL TUX0V Slacwlovtal o BdB0o¢ KATw atmd TN oVYYpov
TOLUEVTEVLA KATAOKEUT] TIOU AVEYEPOMKE TTAPAVOUX GTOV XWPO TPLV Ao TNV EVapin TNg
AVOOKAPTG KAL ONHEPA AELTOVPYEL WG ATTOOT KN EVPTNHATWV.

ATO T EVPNUATA TWV TEAEUTAIWY ETWV BA TAPOUCLAGTEL OTNV AVAKOLVWOT aUTY] £V
OTOCTIACUATIKA OWIOUEVO, AlBLVO, EVETITYpa @O TIEPpLppaVTIPLO. O eEETAGTEL N TUTIOAOY A
KOIL 1] XPOVOAGY™0T) TOU KoL B oX0AloTEL 1) EMLYpaPT) IOV £XEL XapaxOel oTo Xeldog Tov,
KaOWG AmOTEAEL OTUAVTIKI] HOPTUPLA VI TNV TAUTLOTN, TN AELTOUPYLX KOl TO KUPOG TOU
tepoy touv AmoAAwva TMuBaiov/TvBaéws, n B€om Tou omolov avayvwpiletar otov
OUYKEKPLUEVO Xwpo. TEAog, To evpnua Ba evtayxBel oTnV EVPLTEPTN TTAPOVGLA TOU VEPOU
0TO LEPO, LG Kat BpeBnke o€ cuvAEELX Pe Eva Ty ASL.

Georgia Kokkorou-Alevras
Eirini Poupaki

Giorgos Doulfis

Inscribed stone water-basin from the sanctuary of Apollo at Kardamaina,
ancient Halasarna, Kos

The Sector of Archaeology and History of Art at the University of Athens has been
conducting systematic excavation research at Kardamaina, ancient Halasarna, on the
island of Kos since 1985. The excavations have revealed two temples, an enclosure with a
propylon, a stoa, and other monumental buildings from the Hellenistic and Roman
periods. In higher strata, an extensive and thriving Early Byzantine settlement has been
uncovered, including houses, workshops, and a prominent burial structure. In recent
years, the excavation efforts have focused on investigating the enclosure (Building E) and
the overlying Early Byzantine constructions, as well as examining archaeological layers
and architectural remains that may have survived beneath the modern, illegally erected,
concrete structure which currently serves as a storage facility for the finds.
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Among the findings of recent years, this presentation will focus on a fragmentarily
preserved, stone, inscribed water-basin (perirrhanterion). Its typology and chronology
will be examined, and the inscription engraved on its rim will be analyzed, as it provides
significant evidence regarding the identification, function, and prestige of the sanctuary
of Apollo Pythaios/Pythaeus, whose location is identified at this site. Finally, the find will
be contextualized within the broader presence of water in the sanctuary, as it was
discovered in direct association with a well.

galevras@arch.uoa.gr

rpoupaki@gmail.com

gdoulfis@yahoo.gr

40



Kwvotavtivog Komavidg

Niéa svpfjpata amoé Tnv avacka@n)
ot 0£om MaptoeAdro ¢ [Madaimagov (2021-2024)

Yto Maptoedio éxel mpaypatomowmBel oepd epeuvwv amod pia Bpetavikn (1950-55) kat
uia CeppavoeABetikn apxatoAoykn amootoAn (1966-73, 1985, 1992-95), kaBwg kal TLo
mpoc@ata anod to [avemotiuo Kompou (2006-08). Ot maAaldtepeS EPEVVES EPEPAV GTO
PG TUNHA EVOG PVNUELNKOV TE(XOUG, 0UVOALKOU pnkous 168 pétpwy, Sixws OUws va
oAoxkAnpwOel N avaocka@n Tou. ASIEVKPIVIOTN TTAPAUEVEL QKON 1] XPOVOAGYNOT TWV
ETIHEPOVG OLKOSOUKWVY (PACEWV TOV TEIXOUG, AAAX KAl 1] GUVOALKT Epunvela Tov. ATO TO
2021 ko €& 1o EKITA TpaypaToTOolEl CUOTNHATIKI] AVOOKX@T) otV B€om, He TNV
OUUUETOXN TPOTITUXLAK®Y KAl UETATITUXLAK®V @OLTNT®WV Tou Tpnpatog lotopiag kot
Apxatodoylag. H avaoka@n Twv TPONYOUHEVWV ETWV TPOCEPEPE ONHUOVTIKA VEX
otolyela, Tov emPBePatwvouy Tnv UTAPEN HiaG TTIPWIHOTEPNS PACTG TOV TE(XOUG, 1) ool
avikel otnv Yotepokumplakn III' mepiodo (13°¢ at mX.). H avackagn touv 2024
ETIKEVTPWOMKE, eTioNG, oTNV Slepelivnon evog pvnueiov Bopela Tov TEXOUG Kol € PIKPT
amootaon and auto. [odadtepa eixe BewpnBel OTL aUTN 1) KATAOKELT] ATMOTEAOVCE
TUNHA TNG OXUPWOTNG KL AELTOUPYOVOE WG KUVVTLKOG TUPYOG. Q0TOCO, 1 VEX AVAOKAPT
£8el&e OTL 8ev ouVEEETAL PUE TO TE(XOG KAl TIWG PAAAOV £lxe AaTpeuTikO Yapaktipa. To
2023 evrtomiocOnkav oy €fwTEPIKN TMAELPA AUTNG TNG AWVLIYHATIKNG KATOOKEUNG Ol
TAPACTACELG SV0 EYXAPAKTWY TAOIWY, TA OTolo LOLALOUV HE AVTIOTOLYEG ATIELKOVIOELS
oka@wv oto Kitwov. To 2024 evtomiocOnke pia akoun mapactaotn TA0iov, TO 0Tol0 OPWS
TapEUEVE NUTEAEG. H eTIvT| avaoka@kn Tiepiodog emeuAaooe pia Wlaitepn EKmAnEn,
SAadn v €0peon PG ATMOCTOCUATIKA CWIOUEVNG UKPNG ETLYPAPNS OF KUTPLAKO
ovAMafdplo, n omola Ppebnke oe SevTeEpn XpNOT, EVIOLOUEVT, OE TOlXO NG
Kumpoapyaikng meptdodov.

Konstantinos Kopanias
New Discoveries from the Excavation at Marchello, Palaepaphos (2021-2024)

At Marchello, a series of investigations has been conducted by a British archaeological
mission (1950-55) and a German-Swiss mission (1966-73, 1985, 1992-95), as well as
more recently by the University of Cyprus (2006-08). Earlier investigations uncovered
part of a monumental wall, with a total length of 168 meters, though its excavation was
never fully completed. The dating of the individual construction phases of the wall, as well
as its overall interpretation, remains unresolved. Since 2021, the NKUA has been
conducting systematic excavations at the site, with the participation of undergraduate
and postgraduate students from the Department of History and Archaeology. Excavations
in recent years have provided significant new evidence, confirming the existence of an
earlier phase of the wall, dating to the Late Cypriot IIC period (13th century BC). The 2024
excavation also focused on investigating a monument located to the north of the wall and
in close proximity to it. Previously, this structure was thought to be part of the
fortifications and to function as a defensive tower. However, the new excavation revealed
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that it is not connected to the wall and likely had a cultic function. In 2023, depictions of
two engraved ships were found on the outer side of this enigmatic structure, resembling
similar depictions of boats at Kition. In 2024, another depiction of a ship was discovered,
though it remained unfinished. This year’s excavation season held a particular surprise:
the discovery of a small, fragmentary inscription in the Cypriot syllabary. It was found in
secondary use, embedded in a wall from the Cypro-Archaic period.

kkopanias@arch.uoa.gr
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Kwvotavtivog Komavidg
Anprjtpng MAavtdog
MEPIMAOYZX: Xaptoypag@wvtag to [lapeAdov

H epappoyn «Ilepimiovg» amotedel Eva kavotopo Ym@lako epyaieio mov avantiydnke
amo to Tunpa Iotoplag kat Apyatodoyiag tov EKIIA, pe otoxo TV TpowOnomn g ueAETng
™m¢ apxalag yewypa@lag pHEow SadpacTIKWY XOPTWV KAl TNG avaAuvong apyaiwv
KEWPEVWY. TO OUYKEKPLUEVO EPEVVITIKO TIPOYPAUUA ETILKEVIPWVETAL GTNV aAmodeATiwon
OAWV TWV YEWYPAPLKOV OpWV TOU QVAMEPOVTAL OTA aApXoilo EAANVIKA Kol AQTIVIKA
Kelpeva, pe otoxo T Snulovpyla £vog TANPOUS YEWYPAPLKOU Aefikov. Ta Tomwvoula
OUVSEOVTAL PUE YEWXWPLKEG ETIKETEG, TIOU EVOWUATWVOVTAL ATIEVOEIG GTOV XAPTN TOV
«Ilepimrov» kat ouvdéovtal pe ) Wikipedia, mapéyovrtag £€toL mpooBaocmn o€ emIMALOV
TAnpo@opies. H epappoyn meplapfavel Evav amd Toug o AeTTopepel§ Sladpaotikols
Ynelakovs XApTeEG TOU apyaiov KOGHOU, TOU OMOTUTIWVEL TO apXaio TOTo OTwG
TEPLYPAPETAL OTA EAANVIKA KAl AATWVIKA KEPeVa €wg kal TNy Yotepn Apxaidtnta. H
gpappoyn «IleplmAoug» TPOGEPEPEL Lot OAOKAT| pWUEVT] ELKOVA TNG apXalag Yewypapliag,
KaBLOTWVTAG TNV TILO TTPOGLTI] TOGO GTO ETMLATIUOVIKO KOWVO OG0 KL 6TO VPV KOLVO, KOl
OUUBAAAEL TNV TPOWBNON TNG EPELVAG KAL TNG EKTIAISEVOTG GTOV TOUEX TWV YT PLAKDV
AVOPWTILOTIKWV ETOTNUWDV.

Konstantinos Kopanias

Dimitris Plantzos
PERIPLUS: Mapping the Past

The "Periplus" application is an innovative digital tool developed by the Department of
History and Archaeology of the National and Kapodistrian University of Athens (NKUA)
to advance the study of ancient geography through interactive maps and the analysis of
ancient texts. This research program focuses on cataloging all geographical terms
mentioned in ancient Greek and Latin texts, aiming to create a comprehensive
geographical lexicon. Place names are linked to geospatial tags that are directly integrated
into the "Periplus" map and connected to Wikipedia, thereby providing access to
additional information. The application includes one of the most detailed interactive
digital maps of the ancient world, depicting the ancient landscape as described in Greek
and Latin texts up to Late Antiquity. The "Periplus" application offers a complete view of
ancient geography, making it more accessible to both the academic and general public,
and contributes to the promotion of research and education in the field of digital
humanities.

kkopanias@arch.uoa.gr

dkplantzos@arch.uoa.gr
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Nota Kovpov

Trvog-Ewpmovpyo 2023-2024
'Eva epmiopkd, BLloTte)vikd KEVTPO 6TA OpLA TOU KAXGLKOU VEKPOTAPELOV

H €pevva touv EKIIA oto Zwpumovpyo ¢ Trivou katd ta €tn 2023-2024 emektdbnke
Bopela Tov vekpotaeiov oto apéows VPMAGTEPO avdnpo Tov VPWVETAL TIoW aTO TO
KTNpLo Z. £to avdnpo autd mov cupfatikd ovopaotnke avdnpo H, amoxaAdv@bnke éva
LEYAAO LOKPOGTEVO KT1PLO, TO KTNPLo H, pe K&BETOUG S1aywpLloTiKoUg TOLX0UG ECWTEPLKE
KoL Eva VTTABPLo XWPO 01N VOTLX TTAEUPA TOU. AV KL 1] AVAOKAQLKT EPELVA TOV KTTPLov
H 6ev 0AoxAnpwOnKe, 11 LOP@T] TOV PE TOUG UKPOUG ECWTEPIKOVG XWOPOUG KL TA TIOAAA
avolypaTa, O0TIwG Kol 0l KATAOKEVEG TTou BpeBnkav otov uTtaiBplo XWpPo UTPOsTA TOu
UTIOSELKVUOUV OTL TIPOKELTAL YL £VA CUGTIHATIKA OPYAVWHEVO EUTIOPLIKO KAl BLOTEXVIKO
KEVTPO TIOV TIPOQAVWG EEVUTINPETOVOE TIG AVAYKESG TOU VEKPOTAPELOV.

216)X06 NG TapoVoAG AVAKOLVWOTG ELVAL VX TIKPOUCLAGEL TO OTJLAVTIKO UTO EUTIOPLKO
KoL BLOTEXVIKO KEVTPO KoL TN XwpoTagla TOU KAl va oL{NTICEL TA TIPOBANUATA IOV QUTH
TAPOVCLALEL O OXEOT HE TNV WG TWPA YVWOT] HAG YIX TOV OLKIONO TOU E@WUTOUPYOU Kal
yevikotepa Tig KukAadeg kata toug KAaoikoug kat lpwipouvg EAAnviotikols Xpdvous.

Nota Kourou

Tenos-Xobourgo 2023-2024
A commercial and craft center at the borders of the Classical cemetery

The excavations of the National and Kapodistrian University of Athens at Xobourgo on
Tenos during the years 2023-2024 were extended north of the Classical cemetery to the
immediately highest terrace that rises behind building Z. On this terrace, conventionally
named terrace H, a large, long and narrow building, building H, with vertical partition
walls inside and an open-air space on its southern side was revealed. Although the
excavation of building H has not been completed, its form with its small interior spaces
and many openings, as well as the constructions found in the open-air space in front of it,
indicate that it is a systematically organized commercial and craft center that apparently
served the needs of cemetery.

The aim of this paper is to present this important commercial and craft center and its
layout and to discuss the problems it presents against our current knowledge of the
settlement of Xobourgo and of Cycladic sites in general during the Classical and Early
Hellenistic times.

nkourou@arch.uoa.gr
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Evayyedog Kpovotaing

H avacka@n) 6tov Zi8. Ztaduo Ay. Atovuciov otov Iletpora
KOL 1) KATAGTPOP1] TNG TOANG aTo TOV ZUA X

H avakolvwon Boaoiletar otn  HEALETN TWV  OPXALOAOYIKWY  KATOAOITWY TOU
amokaAV@OnKav to 2008, katd T SlEvEPYELA CWOTIKNG AVAOKA@PNG oToV Z15. ZTabpo Ay.
Awovuoiov, otov Tleipaia. H B¢on Bploketal oty xepoovnoo tng Hetwwviag, n omola
oUVLOTA T1 BOPELA TTAEUPA TOU GTOUIOVU TOU PEYAAOL AlHEVA. AOYW TNG VEVPAAYIKNG TNG
onpaciag 1 xepoovnoog eixe TePANPOEL 0TOV OEUOTOKAELO OXUPWHATIKO TEPBOA0 Kol
ntav mpoofaoiun HEow PVNHELWSOUE TTUATG, TNV OTola TAALGlwVaV LoXUPATATOL TTUPYOL.
H avaokaen, Tou StevepynOnke apéows avaTOAIKA TOU TEPLPPAYHUEVOU OPXALOAOYLKOV
xwpov ¢ Hetwwvelag, odnynoe otnv amokdAvm TUNHATOG TNG OXUPWUATIKNG TAPPOL
pe pnkog 40 p. mep. LTov MUBPEVA TNG TAPPOU ATOKXAVPONKE EKTETAUEVO OTPWUX
KATOOTPOPNG, 0TO omolo meplapfavovtal cwpol amd ABomAlvBoug kot &AAoug
Aageutog AlBoug. To VALKO auTO @aivetal 6TL TPoNABe KLplwG Ao TNV KATESAPLOT TOV
TIAPAKEILEVOU OXUPWUATIKOU TEPLOA0V, KaBWG Kal Sla@opwv otKoSounpatwy Tov fa
vmmpxav otnv meploxn. Ta supnuata avtd emPBefatwvouy pe yAa@upod TPOTO TIG
HapTupleg apyalwy ouyypa@Eéwy, ISlaitepa Tov ATTILAVOD, YLK TAL 6OSPOTATA AN YUXT
Tov §€xOnke o [elpaldg katd TV ToAlopkia Kot TNV eMakoAov O KaTdAnYn Tov ano Tov
YUMo 1o 86 .X. e avtiBeon e TO AOTU, OTIOU HETA TN VIKI TOUG Ol pWHATKEG AEYEWVES
emboONKaV 0 PallkéG o@ayES, aAAa Sev tpokdAecav cofapes @Bopég oe pvnueia, o
[Telpaldg VTEDTN COPWTIKEG VAIKEG KATHOTPOPEG. XTIG TMAPATAEUPEG OTMWAELEG TOU
ToAépov meplapfavetal mBavwg kot to A@podiclov, 1Epd Tou eixe Wpvoel o
OeOTOKANG HeETA TN vavpayia ¢ ZaAapivag. Katda v avaockaen tng Td@pou
TPOEKLYPAV YIX TTPWTT POPA ATITA EVPTUATA TIOU UTOPOUVV VA amod000VV [E ao@AAElX
0TOo avalntoupevo amd tov 190 awwva Lepo.

Evangelos Kroustalis

Excavation at the Agios Dionysios railway station in Piraeus
and the sack of the city by Sulla

The presentation is based on the study of archaeological remains uncovered in 2008
during a rescue excavation at the former Agios Dionysios railway station in Piraeus. The
site is located on the peninsula of Eetionia, which forms the northern side of the mouth of
the great harbor. Due to its strategic position, the peninsula was included in the
Themistoclean fortification wall and was accessible through a monumental gate flanked
by massive towers. The excavation, which took place immediately to the east of the
archaeological site of Eetionia, revealed a section of the fortification ditch, approximately
40 m long. The ditch was filled with debris, including piles of ashlar blocks and other hewn
stones. This material likely comes from the demolition of the adjacent fortification wall
and various monumental buildings that once stood in the area. The finds from the ditch
confirm the testimonies of ancient writers, particularly Appian, about the serious
damages Piraeus suffered during its siege and subsequent conquest by the army of Sulla
in 86 BC. In contrast to the asty of Athens, where the Roman legions massacred the
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population but inflicted no serious damage on the monuments after their victory, Piraeus
was severely ravaged. Among the monuments destroyed was probably the Aphrodision,
namely the shrine dedicated to Aphrodite by Themistocles after the Greek victory at
Salamis. The excavation of the ditch has yielded, for the first time, archaeological finds
that can confidently be linked to this shrine, whose exact location has been sought since
the 19th century.

eskroustalis@arch.uoa.gr
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Eppavovéda Kuplakomoiiou

“EK@UAGPEVA” CONATA WG TPWTAYWVIGTEG LEPOTEAECTIKWV Spwpévmv
H avanapdotacn plag mopumg AETTpwVv 6€ 0AAaVEIKO XapakTiko Tov 170V aiwva

Ye ypapukn ofuypagio Tov 1608 amewkoviletal pia opada mov mTapeAavveL 6To SpOUO
£VOG 0AAVSLKOU YwploV. H ISLOTUT TIoUT, LE LOPPES TIOU (OpOoUV POAPUEVESG KATIEG KAl
KATIEAX OTOALOPEVA PE OTEPA KAl PUAADUATA, EXEL OTABEL UTIPOOTA GTNV TOPTA EVOG
oL T, {NTWVTHS EAen ooV amo Toug I8loktntes. To £pyo Tov Claes Jansz. Visscher (1)
(1587 - 1652) @épeL tov TitAo E0pTaoTIKY TOUTH AETPV KUL AVATIAPLOTA Uid GKNVT) IOV
Stadpapatifetal mBavoTaTa 6To TEAOG TOU AwSeKanépou Twv XpLOTOUYEVV®Y, OTAV OL
0AAAVSIKEG TIOAELG ETIETPETIAV GTOUG TPOPLUOUG TWV AETPOKOUEIWY Va ElGEABOVY GTOV
OOTLKO YWPO KAl Vot CUAAEEOLV SwpPEeES. TO €pY0 aUTO avTimapafAAAovTal px oEPA Ao
avTIfeTika Celiyn. Ze MPpwTOoyevEG emimedo, oL Aempol, (o OPASH OTIYUATIOHEVT] Kal
€E00TPAKIOUEYT] ATIO TAL OPLA TNG KOWVOTNTAG, «ELGBAAAOUY» GTO XWPO TWV UYLWV UEAWV
vy pio povo nuépa. Ev ouvexeia, ota (Slo T cOPATH TWV AETIPWV EVUTIAPYEL EvA EVTOVO
Simolo, kaBwg 1 avBpwTIvn @EUON Toug poldlel va ameldeital and pla agBévela Tov,
oUp@WVA UE TIG amoPelg tov 170v awwva, €k@LALle 00€G kKAl OCOUG voooUoQv,
KATAPPITITOVTAG TA OPLA IOV TOUG SLEKpLvay amod ta {wa. [Tapaiinia, wotodoo, otolxela
™G oVVOEONS HOLALOUVY VA GUVSEOUV TOUG AETTPOUG TIOU TIAPEAUVOUV HE ATKA SpwHEVX
YO TOV ETKEINEVO €pXOUO TNG Gvoling, KAl WG €K TOUTOL TN Vikn G {wng €Ml TOL
Bavatov. AvaAUovTag T OVTIOETIKA QUTA OTOLYELN, 1) TIPOTEWVOUEVT] avakolvworn Ba
emkevTpwOel otn Slepevivnon Tou gpwtnuatog: Mg emALyel va TAPOUCLAGEL TOUG
acBeveig o Claes Jansz. Visscher; Q¢ pia opada mov afilel va umto@EpeL, a@oU 1 KATAoTACT
TOUG Elval ATOTEAECHA TNG NUAPTWANG CUUTEPLYOPAS Toug 'H w¢ avBpwmoug movu
SIKaLOUVTAL T CUUTIOVLA KAL TNV UTTOO TN PLEN TWV CUUTIOALT®V TOUG, KO TEALKA TNV (aom;

Emmanouela Kyriakopoulou

“Degenerated” bodies as the protagonists of ceremonial rituals
The representation of a leper procession in a 17th-century Dutch print

In an etching from 1608, a group is depicted marching down the street of a Dutch village.
The peculiar entourage, with figures wearing worn capes and hats adorned with feathers
and foliage, has stood in front of the door of a house, collecting alms from the owners. This
work by Claes Jansz. Visscher (II) (1587 - 1652) bears the title Procession of Feasting
Lepers and depicts a scene that probably occurs at the end of the Twelve Days of Christmas
when Dutch towns allowed leprosarium inmates to enter the urban space and collect
donations. A series of contrasting pairs are juxtaposed in this work. On a primary level,
the lepers, a group stigmatized and ostracized from the boundaries of the community,
“invade” the space of the healthy members for a single day. Furthermore, a strong
dichotomy inheres within the bodies of the lepers, as their human nature seems
threatened by a disease that, according to 17th-century views, degenerated the patients
by tearing down the boundaries that distinguished them from animals. At the same time,
however, elements within the composition seem to associate the feasting lepers with folk
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rituals marking the end of winter, and hence the victory of life over death. By exploring
these contrasting features, the proposed paper will aim to answer the question: How had
Claes Jansz. Visscher chosen to depict the diseased? As a group that deserves to suffer,
since their condition is the result of their sinful behavior? Or as people worthy of the
compassion and support of their fellow citizens, and ultimately of healing?

kyriaemma@arch.uoa.gr
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Anprtpng L. Kupitong

F\unta Tov 120v cwwva amo tig Négg Matpeg (YTaTn) kot Th yOpw TEPLOXT) TOUG

O1 Néeg TMatpeg (apyaioa YTATN) amOTEAECAV CNUAVTIKO TEPUPEPELAKO, TIOALTIKO KOl
EKKANOLoTIkO kévtpo ¢ NoTwag EAAGSag, kata T péon kal Slaitepa tnv VoTeEP
BuCavtvi tepiodo. Evdelktiko ¢ onpaciag g fulavtiviig ToOANG eivat 0tL oto B Hioo
Tou 120u awwva TN PntpomoAn Néwv Matpwv emoipave 0 em@ovi§ AGYLOG LEPAPXTS
EvBUpiog Maiakng. £ Sidpkela Tou 1200 aiwva, 1 UNTPOTIOAT EVICXVETAL UE TNV (Spuon
KOl TIPOCAPTIOT] EMOKOTIWV, UEYXAWMVOVTAG UE AUTO TOV TPOTO TA YEWYPUPIKA KOl
SLOKNTIKA OplA TNG, KOl SMULOUPYWVTAS TIG TPOUTOOECELS Yl TNV QVATITUEN NG
EKKANOLAOTIKNG apxLTeKTOVIKNG. To 1218, 1 oA evtayBnke ot Gpla TOU KPATOUG TNG
Hmelpou kot amo to 1268, kol MEPITOV Yl PLOOV ALWVA, OTOTEAECE TPWTEVOVCA TOU
kpatidiov g MeydaAng BAoylag. AdYyw LOTOPIKWVY TEPIMETELWY KAl KATAOTPOP®WV &€
ow{oVTaL loTapeva Pvnpela mou va emiPBefatwvouy Pe AUECO TPOTO TNV OKUN TN,
WOTO0O0 pla EIKOVA YL TNV 0LKOSOUIKT] SpaoTNPLOTNTA KL TNV KOAALTEXVIKI] AVATITUE,
LOG TIUPEXEL TO OWIOUEVO VALKO OPXLTEKTOVIKNG YAUTITIKIG. ZTOV OLKIOHO EXEL EVTOTILOTEL
OTHAVTIKOG aplBPOG YAUTITWV TIOU AVAYOVTAL XPOVIKA ATIO T TIRANLOXPLOTLAVIKT £WG KoL
™mv Votepn Pulavtivi) Tepiodo. AMO TO OUVOAO0 TWV YAUTITWV B TOPOVCLACOUNE
OPXLTEKTOVIKA KAL AELTOUPYIKA YAUTITA TOU 120V alwva amo Ty YA T KoL TNV upUTEPT
TEPLOXN TNG, TA TEPLOCOTEPA ATO TA OTOLX ElvaL ASNHOCIEVTA. ZUYKEKPIUEVA, TUNUATA
EMOTUAIWY, Bwpakiwy, KOOUNTN, TECCIOKOU TEUTAOU, EMONUATA OPEPIKIOVIOKWYV,
QUPLKLOVIOKOUG, Kal TUNHa Klovokpavou (Ymatn, Me€iateg, Koumotadeg), kabwg kat pia
@LAAT (povr) AyaBwvog). To uTto E£TaoT VALKO PG ETILTPETEL VA OTTOK TGOV UE L ELKOVA
Yl TNV AQPXLTEKTOVIKN KOl KOXAALTEXVIKY Spactnplomta mov £Aafe ywpa otig NeEgg
[Tatpeg tov 120 awwva. Ztn POwTISa, aAAd Kal 0T YeLTovikn Aokpida atn Slapkela Tov
120V QuOVA ONUELWVETAL LSLALTEPT] TOVWOT TNG OPXLTEKTOVIKNG YAUTTIKNG OF
HOVOOTNPLOKE KABOAKAE. XApOaKTNPLOTIKA TApadelyLaTa amoTEAOVV TA YAUTITA OO TO
Bulavtvo vao ota AAeTOOTILTA, KABWEG KL T) TTPWTN (PACT TOU HOPHUAPLVOU TEUTIAOU TOU
Ta&lapym Aoxpidag. AvaKe@UAQLOVOVTAG, TO VIO €EETACT VAIKO UTIOPEL VAL PG TIOPEXEL
TIAN|PO@OPLESG YLA TNV TIAPOVC A TOTILKWYV Epyactnplwy kat tnv emfefaiwon g vTaping
TOTIKNG OX0ANG pHapuapddwv otn Notwa kat Kevtpikny EAAGSa, Tou oL texvikég g
SLAPEPOLVY ATIO TIG TIAYLWHUEVEG KWVOTAVTIVOUTIOALTIKEG.

Dimitrios I. Kyritsis

12th century sculptures from Neai Patrai (Hypate) and its wider region

The Byzantine city of Neai Patrai (ancient Hypate) was an important regional, political,
and ecclesiastical center of Southern Greece, during the middle and especially the late
Byzantine period. An element that emphasizes the strengthening of the Byzantine city is
that in the second half of the 12th century, the administration of the metropolis of Neai
Patrai was taken over by the eminent hierarch Euthymios Malakes. In 1218, the city was
incorporated into the borders of the state of Epirus and from 1268, and for about half a
century, it became the capital of the state of Great Vlachia. Due to historical events and
disasters, there are no surviving monuments that directly confirm the prosperity of the
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city. However, an image of the building activity and artistic development is given by the
surviving material of architectural sculpture. A large percentage of sculptures have been
found in the settlement, dating from the early Christian to the late Byzantine period. The
aim of the presentation is to study 12t century sculptures from Hypate and its wider
region. The sculptures of this period allow us to see the flourishing that the city and the
wider area of Neai Patrai experienced during the 12th century. During this period, its
metropolis seems to be strengthened with the establishment and annexation of
bishoprics, thus expanding its geographical and administrative boundaries, and creating
the conditions for the development of ecclesiastical architecture. In 12th century,
architectural sculpture flourished in Phthiotis and Locris, and this was due to the
existence of many monasteries. To summarize, the sculptures from the area of Hypate can
give us information about the presence of local workshops and confirm the existence of a
sculpture School in Southern and Central Greece, which departs from the standards of
Constantinople.

dkyritsis@arch.uoa.gr
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Advn KwAétt
Mia kwpkn pop@n 6€ EAANVICTIKO Yapaypa amnd tov Mepard

Ymv moapovoa avakoivwor efetaletal eva Bpaviopa peAapfagols ayyeiov pe
EIKOVIOTIKO XApaypa (YKpA@Lto) YeVelo@Opou avdpa mou @opa Tido. To Bpavopa
xpovoAoyeital TBavws oTtov 3° alwva T.X. KOl TTPOEPXETAL ATIO T1 CWOTIKY] AVOOKAPT]
Tov SlevepynOnke oty MAATEIQ AEANYLAVVT, GTO TIAQIOLO TWV EPYWV YA TNV ETEKTAOT
™m¢ Fpapung 3 tov METPO otov Mepatd. Ta xapakTnploTika Tou avdpa, OTwS €Xouv
amotunwlel 0to OXESLO, CUYKPOTOUV WK YKPOTEOKX HOPET, OQAV TIG HOPPES TWV
KWULK®OV UTTOKPLTWV TIOU CUVAVTOVUE 0TI CW{OUEVEG AYYELOYPAPLES LE TTAPACTACELG TNG
apxatag Kwpwdiag kat ge TMAWVA L8WALX.

To apyko6 context Tou ayyelov Asimel, kabwg To Bpavopa Bpédnke padli pe dAAa apyxaia
amopPILUATA € EVA OTPWUA ETIXWUATWOTNG, IOV oXeTI{eTAL PE TNV avadiatadn Twv 110M
UTIAPXOVTWY XWPWV TOU CUYKEKPLUEVOU OLKOSOULKOU TETPAYWVOU KaTa TNV EAAnvIoTIKY)
meplodo, wote va kataokevaotel apxaia owkia. Lotdo0, afloonueiwtn elval 1 yelrtviaon
™G avaoKa@ng pe T B€om 6mov Tomobeteital To apyaio BEatpo g Movviyiag, Kabwg
KoL e To apyaio BEatpo g ZEag.

‘Etol, otnVv avaxkoivwon Ba SiepeuvnBel 1) elkovoypa@ia TOU XAPAYHOATOG OE GUVAPTN O
LE TA XOUPAKTNPLOTIKA TOU OVTIKELPEVOU TIOU TO @EPeL Oa efeTacBoUv TapAAAnAa amo
QAN XAPAYHXTO O€ KEPALKT KAL OO TNV ELKOVOYpa@ia TNG apxaiog Kwuwdiag, evw Ba
StepeuvnBel Kal 0 OKOTIOG TNG XAPAENG EVOG TETOLOU XAPAYHUATOG OE EVH KEPAULIKO ayYelo,
KaBwG 1 EMAOYT TOL XAPAKTT VX OXESLACEL P BEQTPLKT) LOP@T] PAIVETAL TTWG ATNXEL TN
Snuo@Aia Tou SPANATOG KL TNG KWUWELNG GTNV ATTIKY), KXL EV TIPOKELUEVW oToV [Tepaid,
kata v EAAnvietikn mepiodo.

Daphne Koletti
A comic figure in a Hellenistic graffito from Piraeus

This presentation examines a fragment of a black-glazed vase with a figural engraving
(graffito) of a bearded man wearing a pilos. The fragment probably dates to the 3rd
century BC and comes from the excavation carried out in Deligianni Square, as part of the
works for the expansion of Line 3 of the Metro Line in Piraeus. The features of the man, as
depicted in the drawing, form a grotesque figure, like the figures of comic actors found in
surviving vase paintings depicting ancient comedy and in clay figurines.

The original context of the vase is missing, as the fragment was found along with other
ancient waste in a layer of fill associated with the rearrangement of the existing spaces of
this particular block during the Hellenistic period in order to construct an ancient house.
However, noteworthy is the proximity of the excavation to the site where the ancient
theatre of Munichia is located, as well as to the ancient theatre of Zea.

Thus, this presentation will examine the iconography of the graffito in relation to the
characteristics of the object bearing it. It will be examined along with parallels from other
graffiti on pottery and from the iconography of ancient comedy, while the purpose of
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incising such a graffito on a ceramic vessel will also be explored, as the choice of the
inscriber to draw a theatrical figure seems to reflect the popularity of drama and comedy
in Attica, and in this case Piraeus, during the Hellenistic period.

daphne.koletti@gmail.com
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Avépéag Aadag

«Avépeg T matpidag pov wAovv yia évieia mov AauPavet o Bactiiag tng
Awyvmrrov amo uévar:
H K¥mpog kat to epmopro {uieiag pe v Atyvmro kata Ty 'Yotepn Emoxn tov
XaAkov kot v Mpwiun Emoymn tov Xié1pov

0 KAGS0G TNG VAUTINYLKNG, TOGO 0T0 Atyaio 660 Kal oTnVv VpUTEPT TEPLOXN TG Megoyeiov
KaTA 1o TEA0G NG Yotepns Emoymng tou XaikoU (YEX) kat Tig apxég g [pwipng Emoymg
tou Zidnpou (ITEX), €xel amoteAéosl QVTIKEIPNEVO E€KTEVOUG UEAETNG MO TOAAOULG
gpeuvnTeg. To evbla@épov autd €xel odnynoel otn dnuocicvorn mMANOoULG gpevvay, oL
omoleg, Katd kUPLO AGYO, ETMIKEVTIPWVOVTAL OTOV TPOOSIOPIOUO TWV TEXVIKWV
VOUTIN YN ONG KAl 0T SLAKPLOT) TWV TIAOLWV O€ EUTIOPLKA Kot ToAEKA. [Tapd ™ onpacia
QUTWV TV BEUATWY, 1 LEAETT TNG TIPWTNG VAT TTOU TAV ATAPAITI T YLK TNV KATAOKELT
TV TAolwV, NAadn ™G EVAElag, TAPAUEVEL CUYKPLTIKA TIEPLOPLOUEVT).

Y& 0pLOPEVEG TIEPLOXEG TNG AvaTOALKTG Megoyeiov, 0Ttwg 1 AlyumTtog, 1) EAAenm emapkong
EuAglag ylo ™V KGAUVYM TWV VAUTINYIKOV QVOYK®Y TOUG NTAV TETOLX UE ATOTOKO va
kaBopilel TNV e§WTEPLKN TOALTIKN KAl TA SIKTLA TWV EUTIOPLKWV eMa@wV. Emimpocheta,
N evupeia ovvdeon ™G BUBAoOL pe TO eumoplo kESpou 081 yNoe TOAAOVG UEAETNTEG VI
E0TIAOOVV OXESOV ATIOKAELOTIKA GTT) CUYKEKPLUEVT TTEPLOXT], TTAPAPBAETTOVTAG TN GUUPOAN
OAAWV KEVTPWV otV AvatoAikny Meodyelo. [Tapoia avta, n Kumpog, pe ™ otpatnywkn
YEWYPAPLKN TNG BEGM KL TIG VAUTIALAKEG TNG SUVATOTNTES, SLASpAPATIOE Evav WoLaltepa
OTHAVTIKO 0AAQ ALYOTEPO UEAETNUEVO POAO GTO EUTOPLO SUAELQG.

YT0X0G TNG CUYKEKPLUEVNG TIapovoiaong elval va avadei&el, ATEL TwV apyALoA0Y KWV
Sedopévwy Kal TwV ypantwyv ywv ano v YEX kat v [EX, ™) onpaocia kot tov
Eexwplotod poAo g Kumpou oto epumoplo Suieiag pe tnv Atyvmto. [apaAAnda, emiyelpet
VO PWTIOEL TTTUXEG IOV aOPOUV TIG SLAKPATIKEG OXECELS, TIG EUTIOPLKEG SIKTUWOELS KOl
™ SLYEPLOM TWV PUOIKWOV TIOPWV, CUYKEKPLUEVA TNG SVAELNG, aTNV EVPUTEPT TTEPLOXT,
OUUBAAAOVTAG OE P TIANPECTEPT KATAVOT 0T TNG VAUTNYNONG TAO WV 0TNV AVATOALKN
Meaooyelo.

Andreas Ladas

“Men of my country speak of timber that the king of Egypt receives from me”:
Cyprus and the timber trade with Egypt during the Late Bronze Age and Early Iron
Age

The field of shipbuilding in both the Aegean and the broader Mediterranean at the close
of the Late Bronze Age (LBA) and the dawn of the Early Iron Age (EIA) has long captured
the attention of scholars. This scholarly interest has led to a wealth of studies, most of
which have been concentrated on identifying the shipbuilding techniques used at the time
and distinguishing between commercial and military vessels. However, despite the
importance of these issues, the study of the essential raw material for shipbuilding —
timber— remains notably underexplored.
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In certain regions of the Eastern Mediterranean, such as Egypt, the scarcity of timber for
shipbuilding played a pivotal role in shaping both foreign policy and commercial
practices. While the close association of Byblos with the cedar trade has drawn significant
scholarly focus to this region, the contributions of other centers in the Eastern
Mediterranean, particularly Cyprus, have not been as thoroughly examined. Cyprus, with
its strategic location and extensive maritime capabilities, played an invaluable, though
less studied, role in the timber trade.

This presentation aims to illuminate, drawing on both archaeological evidence and
written sources from the LBA and EIA, the critical role of Cyprus in facilitating the timber
trade with Egypt. Moreover, it seeks to explore broader themes of interstate relations,
commercial networks, and the management of natural resources, timber in particular,
within the wider region, thereby contributing to a more comprehensive understanding of
shipbuilding in the Eastern Mediterranean.

andreas.ladas@hotmail.com
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BaoiAelog Aapmpivoudakng
Evayyelog KaloAlag
EmOpog [leTpouvakog

AAegavdpa Zpupoepa
'Epguva otV Apxaia Enidavpo, 2023-2024

Tnv tedevtaia Sletia ol avaoka@Eg otnv ayopa g apxaiag molews EmibSatpov
€oTIoONKaAV 0TO TEPLypa@oOpevo amd tov Iavoavia Téuevog tov AckAnmiov,
QTOTEAOVEVO ATIO TO UTTaifpto tepo Tov Beov Kat TG ouvlUyov Tov Hmovng, T Popaikn
2Tod KoL To avakataockevaopévo Kpnvaio otkodounua tov 4ov .X. alova.

Y10 vmtaiBpto 1epo SLEvKPLVIOTNKAV TIANPWS TA OpPLA TOV PEC® TOIXWV (AVOAUUATIKWOV
OTO AVATOALKA KL SUTIKA). ATOKOAAV@BN KAV 0TO ECWTEPLKO TOU PEPOG TAAXLOTEPTG TWV
AvuTtokpaToplk®V XpPOvwV MAAKOGTPWONS, TETPAYwWVYN Ttwpvn Bdon - vmodoxr fabpov
avaBMuatog (mBavws ayAARATOG), KOL TO KUPLOTEPO EVTOTIIOBNKE 0XESOV GTO KEVTPO TOV
KTIOTO (PPEAP, TO OTOL0 TPOPOSOTOVCE UE VEPO HECW KTLOTNG UTOYELNG ONPAYYAS HE
ofukopuen atéyaon tn de€apevn Touv Kpnvaiov otkodounuatos ota votia.

H ¢pevva ot Pwpaikr Ztod ouvéBaie, petadd GAAwv, 6N SLEVKPivion TwV SlaoTACEWY
™m¢ mpog Tt Popeodutika. EvAoyn eivar mAféov 1 Swxtimwomn Tng vmobeong OtTL
efummpetoloe (KoL) avAYKESG EYKOLUNoNg.

Yto Kpnvaio otkodounua tov 4ov T.X. alwva oL EPYNCies E0TIACONKAV 0TO EMITIOVO £pYO
MG aVAOKAPNG TwV TOXUTATWV EMXWOEWY TNG  Oefalevi)g, AMOKAAUTITOVTOG
EVOLAPEPOVOEG AETITOUEPELEG TG LOPPTIG KAL TNG AELTOUPYLaG TOU. TEAOG, Ao TN HEAETT
NG OTPWHATOYPAPLAG, TWV KIVITWV EVUPTIUATWV KAl TWV ALYOOT®OV XPXLTEKTOVIKWOV
KATOAOIMTWY SLEVKPWVIOTNKE 1 XpPOvoAoyla TwV TPOXEPWV EYKATAOTACEWV TWV
HLECULWVIKWV — VEOTEPWV XPOVWYV, TIOU avamTuxBnkav vymAdtepa otnv emiywon g

degapevng me Kprvng.

Vasileios Lambrinoudakis
Evangelos Kazolias
Spyros Petrounakos

Alexandra Sfyroera
Archaeological research in ancient Epidaurus, 2023-2024

Over the last two years, excavations in the Agora of the ancient polis of Epidaurus have
focused on the Temenos of Asclepios originally described by Pausanias. It consisted of an
open-air shrine for the god and his wife Epione, the Roman Stoa and the reconstructed
Fountain of the 4th century BC.

The boundaries of the open-air shrine were clearly clarified defined by means of walls
(retaining walls to the east and west). Remains of a paving dating before the Imperial
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period were discovered inside, as well a porolithic square pedestal for a votive base
(probably of a statue). Most importantly, a built well was discovered almost in the center
of this shrine. It supplied the cistern of the Fountain to the south with water the cistern of
the Fountain to the south through an underground tunnel with a pointed roof.

The research in the Roman Stoa contributed, among other aspects, to the clarification of
its actual dimensions to the northwest. It is now reasonable to assume that it (also) served
the sleeping needs of the patients (egkoimisis).

In the 4th century BC Fountain, the work focused on the laborious task of excavating the
thick stratified deposits of its cistern, revealing interesting details of its form and function.
Finally, the combined study of the stratigraphy, the findings and the few architectural
remains clarified the chronology of the rough installation of the Byzantine times, which
was built developed higher in the deposits of the Fountain’s cistern.

labrin@otenet.gr

v.kazolias@gmail.com

spetrounakos@culture.gr

asfyroera@arch.uoa.gr
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[MavteAenpwyv Mapdxog

H ymerakn a@nynon lGTopLeov 6Ta apXaLtoA0yLlKAd HOVGELX
WG TPOTIOG TPocéAkvong TG Feviag Y (Millennials): pia peAétn mepintwong

H ymeuakn apnynon wotopwv (digital storytelling) elvatr évag o0pog-opmpéAa yia
euBubloTikd kol SladpacTIKO TEPLEXOUEVO TOU OMUocleveTal oTo AladikTuo Kal
OUVSVALEL TNV TEXVT TNG AENYNOTG LOTOPLOV HE Eva Petypa Pm@Llakov pecwv. H Ymeaxm
QPNYNOT LOTOPLWY, TOU €xel MALov KaBlepwBel wg éva MoAvonuavio epyaAeio
ETIKOWVWVLAG Yl ETILXELPNOELS, OPYAVIOUOUS KAl IBLWTES Y va cuvdeBovv g1 fabog pe
TO KOLVO-0TOXO0 TOUG, BPLOKETOL OAOEVA KAL TILO TIOAD GTO ETKEVTPO TNG ETIKOVWVLIAKNG
OTPATNYIKNG TwV Hovoelwv ToU emBUHOLY VA TPOCEAKUCOUV TOUG Yn@LaKA
avaBpePIEVOUG VEOUG, apyNG YEVOUEVTG KE TNV NAKLakY opada tng Ieviag Y. Mmopel 0
ynelaxn agnynon wotoplwyv va mpooeAkUoel toug Millennials ota apyaiodoywka
povoeia; ' TNV AVTIPETOTLOT AUTOV TOU EPEVVNTIKOU TIPOBATLATOG KOL GTO TTAXLGLO T1G
SL8axtopiknG pov Satplfing, Snpovpyndnkav amoé Tov ypa@ovta Tplo SLa@OpPETIKA
Bivteo Ym@LOKNG a@NyNnong yla EMAEYHEVA aAPXALOAOYIKA povoela otnv EAAGSa
(Movoeio AkpomoAng, Movoelo KuxAadikng Téxvng, Apxawodoywkd Movoeio
OeoocaAovikng kat Movoegio Bulavtvou IloArtiopov). Avtda ta Bivreo ymeaxng
APMYNOTNG LOTOPLWV AVASEIKVOOUV TITUXEG TWV EKOEPATWY TWV PHOVOELWY E AUECO Kal
OUXVA XLOUHOPLOTIKO TPOTIO, OATMOMEVYOVTING OUVELSTA TN XPNON EMIOTNHOVIKNG
opoAoylag, 1 omola Sev elvat oikela o€ pn yvwaoteg TG apxatoroyiag. Tn dnplovpyla twv
Un@eLaKoV 1oTopLWV aKoA0UONoE TTIOLOTIKY £pguva e OpAdeG eoTiaonG (CUVOAIKA SEka
ATOHWV) YL va TEKUNPLWO0UV oL amoPels Kal oL TPOTIUNOELS TNG OUASAG OTOXOU
QVOEOPLKA LLE TO TIWG 1) PYNPLOKN QY101 LTOPEL VAL ELVOL XPTOLUT YLX TX APXALOAOYIKA
povoeia. Znv mapovoa avakoivwon Ba TapovolacTovy Ta Sedopéva Tov TPoEKLYAY
amo TG OUASEG £0TIAOTG IOV OPYAVWONKAV PE QQOPUT TNV TAPAYWYT] TPWTOTUTNG
ymolaxng apnynong yia to Movoeio KukAadwkng TExvng pe titAo #millenniallover.

Panteleimon Marakos

Digital storytelling in archaeological museums
to attract Generation Y (Millennials): a case study

Digital storytelling is an umbrella term for immersive and interactive content published
to the web, which combines the art of telling stories with a mix of digital media. Digital
storytelling, now well established as an all-around communication tool for businesses,
organizations and individuals to connect in depth with their target audience, is
increasingly a focus for museums to attract the digital native generations, especially
Millennials. Can digital storytelling attract them to museums? To address this research
question and in the context of my doctoral thesis, three different digital storytelling videos
were created by the author for selected archaeological museums in Greece (Acropolis
Museum, Museum of Cycladic Art, Archaeological Museum of Thessaloniki and Museum
of Byzantine Culture). These digital storytelling videos highlight aspects of the museums’
exhibits in a direct and often humorous manner, consciously avoiding the use of scientific
terminology that is unfamiliar to those who are not experts in archaeology. The creation
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of the digital stories was followed by qualitative research with focus groups (ten people
in total) to document the views and preferences of the target group regarding how digital
storytelling can be useful for archaeological museums. This paper will present the findings
from the focus groups organized on the production of an original digital story for the
Museum of Cycladic Art entitled #millenniallover.

pmarakos@arch.uoa.gr
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MapAev MoUALov

H Yruxolroyia TG TPOGWTILKTG TVEVHATIKOTITOG
KOL 1) QVIXVEVOT] TOV «TIVEVUATIKOU» SUVAMIKOU TWV HOVCELWY

H ovvdeon twv povoeiwv (amobetnplowv auBevTIK®OV TEXVOUPYNUATWY TOU avBpw®ToU
Kol SELYPHATWY TOU @UOIKOU KOGHOU) HE TIG £VVOLEG TNG SMULOVPYLKOTNTAG, TNG
TIVEVHATIKOTNTAS Kol NG  aflomiotiag €xel emixelpnBel pe molkideg a@oppes Kot
SlapopeTikovg TpomovG. Ta povoeia Exouv yapaktnplotel vaol (Tng yvwong, tng TEXvng,
™G XApAag, TG auBeVTIKOTNTAG), {WVEG ETTAPTIG KAL XWPOL Ao@AA0VS cUVEEONG UE TOV
£QUTO KL TOUG AAAOUG, IBavIKA TeSia Yot TNV avATTLEN TNG SNULOVUPYIKOTNTAG KL TNV
OUCLAOTIKI KXTAVONOT TOU KOopou. Tnv tedevtala dekamevrtaetia 1 oUvdeon Twv
HOUCElWV PLE 0TOXOUG Kol SLadIKacleg avakoUELoNG ATOUWY KL OPASWV HE TIPoBAN AT
Puxikng vyelag (my. ayxwdelg Satapoyeg, katdbApm, k.A.) 1/Kal VEUPOAOYIKEG
madnoelg (. avola) £xeL evioyvbel o tetolo Babud mov MALoV amoTeAEL Evav EL81KO
TOMEQ TNG KOWVWVIKNG KOl EKTTALSEVTIKNG TOALTIKIG TOUG 000 KAl E0VIKWV CLUOTIUATWY
vyelag. H oxetkn emotnpovikn BiAloypagia epmAoutileTal cuveXwS.

YTOV TOUEN TWV VEUPOETILOTNHWY, EPEVVNTEG HEAETOUV €T POKPW TNV €Mibpacm ng
TIVEVHATIKOTNTAG OTNV SLOPOP@PWOT) TOU EYKEPAAOU Kal TNV TBovi] Aettovpyla ¢ wg
avTI8oTov otV katabAwm. Bpiokovtag ealpeTikd TTPOKANTIKI] KAl EVELX@EPOVOA TNV
SuVATOTNTA £0TW KL EUPEOTG CUVEEOTIG TWV EVPTUATWY TTOV TIPOKVUTITOUV OO AUTEG TLG
£PEVVEG PE TNV GL{TNOT YA TNV TOAAATIAQ AVAKOUPLOTIKI] ETMTEVEPYELX TG LOVOELAKNG
gUmeLplag og OCOUG TNV EVIACOOUV OTNV (W1 TOUG, OKEPTNKA OTL 1| oUVEECT TWV
HOUCEIWY HE TNV €VVolX TNG TPOCWTIKNG TVEVHATIKOTNTAG TAPOVCLAEL OTUAVTIKEG
SuvaTOTNTEG Yl TNV €VIOYUON TOU TOLOTIKOU SUVAUIKOU TWV HOUCEIWY, WOTOCO
XPEWLOUAOTE TIEPLOGATEPA EPEVVTTIKA SeSopEVA o€ CUVSVACUO UE TNV SLATUTIWOT) VEWV
EPEVVNTIKWOV EPWTNUATWV.

To 2024 eiya v evkapla va TepAow TPELS UNveG otn Nea YOPKN wG EMIOTNHOVIKY
umoTpoPog Tou Opyaviopov Fulbright pe epguvntikd 6TdX0 Vo HEAETIOW SIETLGTNUOVIKE
TNV £VVOLX TNG TIVEUUATIKOTNTAS OTIWG TIPooeyyileTatl amo ta media g Yuyxooylag ng
LEPOTNTAG, TNG LEAETNG TWV BpMoKeELWY, TNG NOIKNG, TNG Bewplag TwV cuvaloONPATWY, TG
Bewploag ToOu §£0UG KABWE KAL TWV VEVPOETILOTN LWV, KAL VA TNV CUCYETIOW LLE TIG CUVEXWS
OVUTITUGOOEVEG TIPAKTIKEG KOL EPEVVEG YL TNV TIOALTIKT TNG PPOVTISAG 0TA HOVCE(Q.
dodoia pouv NTav va SLEPELVIIOW TWG OUTEG OL TOAUTIAOKEG OAAQ OUGCLOOTLKES
Staotavpwoelg Ba pmopovoav va pag fonb1oouv va TIpocEYYICOUUE €K VEOU TA LOUCELX
WG YXWPOUG TVEUHATIKOTTAG KUl G SUVAUIKOUG TAPAYOVTIEG TIPOCWTIKNG KOl
OUAAOYLKN G avATITUENG.

IV TPO@OopPLKI LOU TapovuaiaoTt, Ba emXelpow va eENYNIOW TIEPLOGOTEPO TOUG AEOVEG
QUTNG TNG EPEVVNTIKNG TopElag. Oa oxoAldow, emiong, oplopéva Paoikd Tapadelypata
povoeiwv mov emokE@TNKA oTi§ HITA, Sla@opeTikwy TUTTWY, CUAAOYWV KAl LOTOPLWV,
TIPOKELMEVOU VI  HEAETNOW OSLPOPETIKEG EKPAVOELS, EKPPACELS Kol EMIMEdA
TIVEUHATIKOTN TAG OTO PLOVOELKO TEPLBGAAOV.
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Marlen Mouliou

The psychology of personal spirituality
and the detection of the "spiritual” potential of museums

The connection between museums (repositories of authentic human artefacts and
specimens of the natural world) and the notions of creativity, spirituality and trust has
been attempted on various occasions and in different ways. Museums have been
described as temples (of knowledge, art, joy, authenticity), contact zones and places of
safe connection with oneself and others, ideal fields for the development of creativity and
of a meaningful understanding of the world. Over the last fifteen years, the link between
museums and objectives and processes for the relief of individuals and groups with
mental health problems (e.g. anxiety disorders, depression, etc.) and/or neurological
conditions (e.g. dementia) has been strengthened to such an extent that it is now a specific
area of their social and educational policies as well as national health systems. The
relevant scientific literature is constantly being enriched.

In the field of neuroscience, researchers have long studied the effect of spirituality on
brain formation and its possible function as an antidote to depression. Finding it
extremely challenging and intriguing to link the findings from these studies, even if only
indirectly, to the discussion of the multiply alleviating effect of the museum experience
on those who incorporate it into their lives, I thought that linking museums to the concept
of personal spirituality presents significant potential for enhancing the qualitative
potential of museums, but we need more research data in conjunction with the
formulation of new research questions.

In 2024, I had the opportunity to spend three months in New York as a Fulbright scholar
with the research objective to study the interdisciplinary concept of spirituality as
approached from the fields of the psychology of sacredness, the study of religions, ethics,
emotion theory, awe theory and neuroscience, and to relate it to the ever evolving
practices and research on the politics of care in museums. My ambition was to explore
how these complex but meaningful intersections might help us to re-approach museums
as sites of spirituality and as dynamic agents of personal and collective development.

In my oral presentation, I will attempt to explain more about the axes of this research
path. I will also comment on some key examples of museums I visited in the USA, of
different types, collections and histories, in order to study different manifestations,
expressions and levels of spirituality in the museum context.

mmouliou@arch.uoa.gr
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dwtewvn MmaAda

[ovAia MoVl

H xpfion emonmTik@wV péowv yla T Sisackaiia TG apxatoroyiag
0T0 «ApXaLOA0YLKOV PpovTicTipLov» Tov NikéAdaov I. [ToAitn

H apxatoroyia wg emotiun ouvdédnke amd ta mpwta ¢ fruata pe v ewova. Ta
TPOTA TEPMYNTIKA Ke(PEVA Kol apyOoTEPU TA TPWTA EKTMALSEVTIKA €£YXepiSia
ovumeplédafav oe peydio PaBpd oxXeSLAOTIKEG AVATIAPACTACELS UVTUEIWY KoL
avtikelpévwy. Eto EKIIA n mapatipnon Kot 0 oXO0ALOGHOG APXULOAOYIKWY EIKOVWV
evtayOnke oto mpoypappa Sidaokadiog wg Eexwplotd pabnua én to 1839 amod tov
TPWTOo KaBNyntN ™G apyxatoroyiag, Ludwig Ross. Extote ot kaBnyntég g apxalodoyloug
XPNOLUOTIOMOAY CUCTNUATIKA ELKOVEG OTA UABMUATA TOUG. AToKopU@WUA TNG
SaxTiknG autig peBddov v péav ol €EElSIKEVUEVEG AOKNOEL OTO TAXICLO TOU
“Apyaroroykol PpovtioTtnplov” mov I8PUONKE e OKOTO TNV TPAKTIKY £EACKNOT TWV
@oLTTWV NG apxatoAoylag. [pwTtog StevbuvTig TOV PPOVTIOTNPIOV AUTOV LTMPEE O
NwkoAaog I'. TToAltng. Me TV Tapovoa avakolvwoT) TapouctlalovTal TIVAKES ELKOV®Y TIOU
xpnowomoinoe o IMoAltng oto “Apxaloroyikov dpovtiotiplov” oL omolol PUAAGGOVTIL
oto Epyaot)plo Apyaloroylag kat Iotopiag g Téxvng g PAoco@IkNG ZY0ANG TOv
EKIIA. Tlpokettal xuplwg yia aoTpouaupes ABOYypa@ieg eMIKOAANUEVEG G XAPTIVESG
ETILPAVELEG LE OTIT) AVAPTIOTG OTO AVW AKPO TOUG. OL TTEPLOGATEPES ATIO AVTEG PEPOVV
oxebla0TIKI] AMO800T  EIKOVOYPAPIKOV TOPACTACEWY OTMO  HEAAVOHOPEA KOl
gepuBpopopa  ayysla, OYOAROATIKOV TUTIWV, KATOPEWV VAWV, CUAPKOPAYWV HE
AVAYAVPEG TIAPACTACELG, ELSWALWY, OPEWV VOUIOHATWY, TAQIKOV CTNA®Y 0AAX Kal
£PYWV TNG LTOALIKN G AVaYyEVVNOTIG TIOU SLATIPAYUATEVOVTAY BERATA TNG AP lag EAANVIKNIG
nuboAoylag. EmimAgov mapovaoidlovtat artnpata mov cwlovtal ato lotopikod Apxelo Tou
EKIIA oxetika pe tnVv mapayyeiio emomtiko VALKOU vl Ta padnpata tov [MoAim.

Foteini Balla

Ioulia Bouza

The use of visual material for the teaching of archaeology
in the "Archaeological Seminar"” of Nikolaos G. Politis

Archaeology as a science has been linked from its very first steps with the use of images.
The first travel journals and later the first archaeology textbooks largely included
illustrations of monuments and objects. At the NKUA, the observation and interpretation
of archaeological images was included in the teaching curriculum as a standalone subject
as early as 1839 by the first professor of archaeology, Ludwig Ross. Since then, professors
of archaeology have systematically used images in their courses. This teaching method
reached its peak with specialised exercises practiced as part of the “Archaeological
Seminar”, which was established for the practical training of archaeology students. The
first director of this seminar was Nicolaos G. Politis. This presentation features
illustrations used by Politis for his “Archaeological Seminar” classes, which are kept by
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the Laboratory of Archaeology and Art History of the School of Philosophy of the NKUA.
They mostly consist of black and white lithographs pasted on paper surfaces with a
mounting hole at the top. Most bear sketches of pictorial scenes on black- and red-figure
vases, statuary types, temple plans, relief sarcophagi, figurines, coins, grave stelae as well
as works of the Italian Renaissance dealing with themes from ancient Greek mythology.
Additionally, we present documents kept by the Historical Archive of the NKUA
requesting the purchase of visual material for Politis’s classes.

fbala@arch.uoa.gr

ioulbou@arch.uoa.gr
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Xpvoa MmoUpptmov

0 pOA0OG TWV LOVGELWV GTNV AVTIHETWTILON TG KALLATIKNG KpLong
IpoKA1GELG KAL TTPOOTITIKEG

H xAatikn kpion -lowg 1n peyaAUTEpN TPOKANOT TWV TEAEUTAlWVY ETWV YL TNV
avBpwTOTNTA— OmOTEAEl €va TOAUTAOKO (POLVOUEVO TNG ONUEPLVIG KOLVWVIKNG
TPAYHUATIKOTITOG, TO OTIO0 aOPA KAL GTOV XWPO TOU TOALTIooV. Ao to 2010, oToug
N61 AVayVwpLoPEVOUS TTUAWVES Yo TN BLwolpn avamtuén (0KOVOULKO, KOLVWVIKO Kol
TEPPAALOVTIKO), TTPOCTIOETAL WG TETAPTOG TTVAWVAS O TOALTIOUOG. O OpOg «aeLpoploy,
amd v aAAn, meplapfavetat and to 2022 otov véo oplopo tov ICOM yila to povoelo,
Stevpuvovtag Kol Beopikd To pOAO0 TOU OTNV KALLATIKY Kp(oTm: €vOG pOuoElov TOv
TpoBAnuatileTal Tavw o€ emikalpa TEPLPAAAOVTIKA BEPATA, SECUEVETAL VO ATIOTEAEDEL
TPOTUTIO  TEPLBOAAOVTIKNG  BLWOUOTNTAG TPOCAPUOLOVTAG TIG KINPLAKEG KOl
AELTOUPYIKEG TOU QVAYKEG, QAAG Kl £VOV OLOTILOTO «XWPO-YEPUPR» OVAUECH CTNV
ETILOTIUN KL TNV KOWOTITA YLK TNV AQUTIVLOT] TNG GUAAOYLKIG CUVEIST oM.

H &iepeivnon ™G £évvolag, ng €éAEng koL NG TPOKTIKNAG EQAPHOYNG TNG
meporrovTikns PBluwopotntag ota povoesia g Evpwmng (téxvng, apyatoioyloag,
gBvoypa@lag, @UOIKNG LoTopiag, oxeSloUoU, K.A.), AMOTEAEl TO QVTIKE(PEVO NG
Sibaktopkng SatpPfnig pe Béua «Movoeia kat mepiBarrovtiky kpion. EmMMTWOES Kal
allayéc ato KAlua kat ota ovyypova povoeiar. Tati To cVyyxpovo povoeio o@eilel va
avtamokplBel g auTOV ToV POAo; I'aTi, AV KAl 0L APV TIKEG ETUTTWOELS TNG AVOp®TILYNG
SpaoTNPLOTNTAG GTO OLKOGUGTNHA TOU TIAGVITI KOTAYPAQOVTAL 6w Kl SEKAETIES, TA
TEPLOGOTEPA POVOELX VIOBETOVV caels TTEPIBAAAOVTIKA BLWOCLUES TIPAKTIKEG HOALS T
teAsvtala xpovia; Tolot glval ol poyAol Tou gvioxvouv 1 avaaLTi(ouv TNV £@apUOYN
QUTWV TWV TPAKTIKWY; [Mwg emEpA 11 EVOWUATWON TNG apxnsg NG MePLPAAAOVTIKNIG
Buwoomtag otoug BecIKOUG 6TOXOUG (OpaPa KOl ATTOGTOAN), TN AELTOUPYLX KOl TOV
TPOYPUAUUATIONO €VOG povceiov; ZTnv mapovoa avakoivwon Ba mapoucslaotolv Ta
TPWOTA CTOLXEIN OTA TMAPATAVEW EPWTIUATA, OTIWG TIPOEKLYAV ATO TNV EPELVA TWV
TeAsutalwv 600 E€TWV O TPWTOYEVEIG TMNYEG (OUVEVTEVEELS HE EKTIPOCWOTOUS
TIOALTIOTIKWV 0PYAVIOU®Y, SIKTUWV KAl ETIAEYUEVWV LOVCELWY TIOV ETIKEVTPWVOUV 0T
Buwowomta) kal oe devtepoyeveis mnyeg (Siebvn BipAoypapia, peAéTeg TTEpIMTWONG
Hovoeiwy K.4.).

Chryssa Bourbou
The role of museums in addressing climate crisis: Challenges and perspectives

The climate crisis -perhaps the biggest challenge faced by humanity in recent years- is a
complex phenomenon of the current social reality, which also relates to the cultural
sector. Since 2010, culture is added as the fourth pillar to the already acknowledged
pillars of sustainable development (economic, social, and environmental). The term
“sustainability”, on the other hand, is included since 2022 in the new museum definition
by ICOM, expanding its institutional role to the climate crisis: a museum that reflects on

63



current environmental issues, commits to serving as a model of sustainability by adapting
its building and operational needs, and as a trustful “bridge” between science and society
for raising collective awareness.

The doctoral thesis on “Museums and environmental crisis: Impacts and changes in the
climate and current museums” investigates the concept, evolution, and practical
application of environmental sustainability in the museums of Europe (art, archaeology,
ethnography, natural history, design, etc.). Why does the present-day museum have to
respond to this role? Why, although the negative effects of human activity on the planet's
ecosystem have been documented for decades, most museums have adopted clear
environmentally sustainable practices only in recent years? What are the drivers that
enhance or inhibit the implementation of these practices? How does the integration of
environmental sustainability affect the institutional goals (vision and mission), operation,
and programming of a museum? In this presentation, preliminary data on the
aforementioned questions will be presented, as they emerged from the research of the
last two years in primary sources (interviews with representatives of cultural
organizations, networks, and selected museums that focus on sustainability) and in
secondary sources (international bibliography, museum case studies, etc.).

chryssab@gmail.com
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OAya [MaAayya
H xe@aAr) Laborde kat ta agtwpata tov Mapdevova

H Aeyouevn ke@adn Laborde 6to Mouaeio Tou AoUfpou amodiSeTal 0TA AETOUATA TOV
[TapBevwva. Apailp£dnke amod Tov vao amo tov ypaupatéa tov Mopolivy, Felice San Gallo,
KOTA TN SlapKeLa TG BEVETIKNG KaToyMs TG ABnvag ota 1687-88 kat peta@épnke oty
Bevetia. To 1844 1 ke@odn ayopaotnke amd tov 'dAdo cuAAéktn Leon de Laborde kat
netapepbnke oto Mapiol. H axpiPrs B€on g ke@aAn§ oTa aeTOHATA ap@LopnTelitat
Yotepa and 100 xpovia HEAETWVY, 1 EPEVVA TEALKA SEXETAL OTL 1) KEQOAAT] OVIKE O MO
kaBlotn 1 6pOLx pop@1) IOV M TAV CTNUEVT 0TN S8 KEPKISA EVOG TWV AETWUATWY, Kal
KOLTOUOE P0G TO KEVTPO. Av 1 popen ntav 6pOia, To VP0G TG vmoAoyiletat oe 2.44 .
(ne v Ke@aAn va avTiotolyel 6to 1/7 Touv VPoug). Me yvopova autd 1o Uog, HTtopouv e
V0L TOTIOOETIGOVLE TN LOPPT] 0TO 0PL{OVTLO YELTO 17 EVOG TWV AETWUATWVY. To AUAGKL TTOV
TAPATNPELTAL 0TV KOPUPT TNG KEPUANG eixe apxlkad Bswpnbel wg &vdeldn ot
OKOUUTIOUOE GTO KATALETLO YELGO TOU AETWUATOG, CTIUEPA OPWS TILGTEVOVE OTLOPEAETAL
oe vewtepn emepPacn. H onpepvn amokatdotacn Tou OSUTIKOU OETWUATOS TOU
[MapBevwva oto Movoeio g AkpOomoAng amodidel Tnv ke@aAn Laborde oto dyaApa g
IpSag, mov eivat otnpévo ato yeioo 17. To dyaApa auto OpwG ivat og pikpoTepn KAILOKA
aTo TNV KEQAAN, 1) oTIola pPavwg Sev cuvavikel. Av kat otékel oto yeloo 17, 1 Ipig elvan
o€ LKPOTEPN KAlpaKa yiaTi TepumTatal. AVTIBET, | GTIALOTIKI] OHOLOTNTA TNG KEPAANG
He To KE@AAL ™G Hpag tou avatoAikov astwpatog (Movosio AkpomoAng 2381) pag
ETILTPETEL VX UTIOBEGOUE OTL 1) KEPOAN Laborde aviike otnv XapEVn onpEPA LOPET] IOV
£0TeKE 0TO Yeloo 17 TOu avaToAlko) AETWUATOG.

Olga Palagia
The Laborde Head and the pediments of the Parthenon

The Laborde head in the Louvre is generally thought to belong to one of the pediments of
the Parthenon. It was removed from the temple during the Venetian occupation of Athens
in 1687-88 and taken to Venice by Felice San Gallo, Morosini’s secretary. The head was
eventually sold to a French collector, Leon de Laborde, in 1844 and taken to Paris. Its
position in the Parthenon pediments is disputed. After over a century of scholarship, there
is general consensus that the head belonged to a standing or seated female figure in the
right half of one of the pediments and was turned towards the centre. If the figure was
standing, its height would have been about 2.44 m (if we accept a ratio of a little over 7
times the height of the head). This would tentatively place her on geison block 17 of either
pediment. The cutting on top of the head was originally thought to indicate that it touched
the raking cornice but we now believe it to be due to modern intervention. A plaster cast
of the head is currently restored on top of a plaster cast of Iris, placed on geison block 17
of the reconstructed west pediment of the Acropolis Museum. However, it is obvious that
the head is too large for the body and therefore the attribution can be questioned. Even
though placed on geison block 17, Iris is on a smaller scale because she is hovering above
the pediment floor. The similarity of this head to that of Hera of the east pediment
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(Acropolis Museum 2381) suggests that the Laborde head more probably belonged to
(the now lost) figure that stood on geison block 17 of the east pediment.

palagia@enternet.gr
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Avdia Todalokpacod-Komitoa

H avacka@ukn épgvva otnv ayopa tn¢ apxaiag Avdpov otnv lladaidmoin
To avw avénpo

Kata to 2023 kot to 2024 ouvexlommkav oL €pyacieg TOU TPOYPAUUATOS TNG
TIAVETILOTNILOKN G QVACKAENG TNG ayopag Tng apxaiag Avépov otnv IaAaiomoAn. O
OVOOKATITOUEVOG XWPOG €KTEIVETAL 0 V0 Avdnpa. X210 Gvw owWlovTalL o€ KAAVTEPT
KOTAOTAOT] TO KATOAOITIA TWV OPYXAULOTEPWV PACEWV, KABwG oL eMePPACELS TTOUG
TAAXLOYPLOTLAVIKOUG XPOVOUG NTAV EKEL TTEPLOPLOUEVEG. ETO KATW AVEN PO 1) 0LKOSOUN oM
NG TAANLOXPLOTLAVIKNG BACIALKNG 0TOV 50 alwva EMEQEPE EKTETAUEVEG ETTEPPATELS OTA
mpoyevéatepa ktnpwa. ‘Etol, ta amotedéopata Tng €peuvag oTo KATw dvénpo O
TAPOVCLAOTOVV G€ AAAN avaKoivwon.

01 gpyaoieg Ta Tedevtaia xpovia Exovv emikevipwOel 6To XWpo NG otods I, Tou 20V
atwva X, KaBws KoL UTTPOCTA GTO VOTIOSUTIKO GKPO TNG. XTO E0WTEPLKO TNG OTOAS
gpeuvnOnke to apxaldtepo emiunkeg ktnpo (IA), mou xpovoloyeital 6ToUG KAAGIKOUG
XpOvoug, oto omoio SamoTwlnkay TovAdxlotov U0 0lkoSOUKEG aoels. Emiong,
BeBawbnke n Stakomn Tou Stapnkoug (Bupalov) Tolxov TG oTodS o8 PNKoGg Ttepimov 10
., SNULOVPYDVTAG AVTIGTOLX0 KEVO OTN CEPA TWV KAEIGTWV XWPWV TIOU UTINPYAV GTO
Tiow pEPOG tNG. [IpokvTTOLY, £TCL, VEQ GTOLXELX YLIA TN XP1IOT] TNG OTOAG.

Ta KvnTd gupnpaTa, KUPLWG KEPAWLKT], E8WOAV OTUAVTIKA GTOLXEIQ Yl TN XP1OT TOU
XWPOU KAL TWV KTNplwv.

Lydia Palaiokrassa-Kopitsa

The excavation research in the agora of ancient Andros at Palaeopolis
The upper terrace

During the 2023 and 2024 sessions, the University of Athens excavation of the agora of
ancient Andros continued in Palaeopolis. The excavated area extends over two terraces.

On the upper terrace, the remains of the earlier phases are preserved in a better condition,
as interventions were more limited there during the Early Christian times (basilica). On
the lower terrace, the construction of the Early Christian basilica in the 5th century led to
extensive interventions in the earlier buildings. As a result, the findings of the
research on the lower terrace will be presented in another announcement.

Work in recent years has focused on the area of stoa C, dated to the 2nd century BC, as
well as the area in front of its southwest end. Inside the stoa, the oldest oblong building
(IA), dated to Classical times, was investigated. At least two building phases were
ascertained. In addition, the excavation research confirmed the interruption of the
lengthwise wall of the stoa to a length of about 10 m, which created a corresponding gap
in the series of the rooms that existed at the back of it. Thus, new elements emerge
regarding the use of the gallery.
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The movable finds, mainly ceramics, provided important information in relation to the
use of the space and the buildings.

Ipalaiokr@arch.uoa.gr
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TNwpyog [MaAAng

Avdia Todalokpacod-Komitoa

Nia oToela yia TNV TAAXLOXPLETLAVLIKTY] BAGIALKY GTNV QY0P TNG apxaloug
Av8pov (IMaAatdToA) KAl YL TIG TXAALOTEPES PAGELS TOU XWPOV

Kata to 2023 kat 1o 2024, cuvexlomnke 6T0 TAQIOLO TNG TTAVETLOTIULAKNG XVAOKAPNG
™G ayopds g apxaiag Avépou (onp. MaAalomoAn) 1 €pguva NG TOAXLOXPLOTLAVIKIG
Baolikng ov 16pUbnke katd to B’ Hod Tou 50u at otn B£om TG EAANVIOTIKNG 6TOAG ET.
OL epyacies £@epav 0TO WG VEQR OTOLXEIA YL TN LOPP1] KAL TNV OLKOSOLKT] loTopia TOU
pvnueiov, KaBWE KAl Yl TIG TTHAALOTEPEG PACELG TOU XWPOU. TNV VOTIOOVATOALKT YwVic
™mM¢ BACAKNG ATOKAAV@ONKE TANPWG 1 €6paoT] TNG EMAVW OTO AKEPALX CWIOUEVO
KATAOTPWHA TNG apxaiag TAaKOoTpwTnG 0800 111, Tou 81€0€TE AOXETEVTIKO AYWYO UE
@peatio. Evtomiotke emiong MPOOKTIOUA APECWG AVATOAIKA TNG BAGIAKNG, LECH GTO
omolo @atvetal 0Tt evtacootav 1 afida Tov tepov Buatog . Lta Bopewa s alidag,
BpEbnke OV OTPWUA KEPAUWY GTEYTG IOV TIPOEPYOVTAL LAAAOV ATIO TNV KEPAUWOT) TOU
vaoU. AVAUESH T KIVITA EVPTIHATA TIOU OXETI{OVTAL LE TO KTNPLO SeEXwPLlouy TUNHAT
Bwpaxiov EPAYHATOG EVOG AYVWOTOU WG TWPA 0T BACIALK TUTIOU KL KLOVOKPAVO ATTO
LLKPT] AELTOVUPYIKT KATOOGKELT, TOU 50U-60V at BpéBnkav akoun kiovag wvikoy puBuov
Ao AYVWOTH KATAOKELT, KAl TUNHA ETLYPAPTG KL ETIKPAVO TTAPAGTASAS, AKEPALNG
Satnpnong, EAANvioTikwv xpovwv.

Georgios Pallis

Lydia Palaiokrasssa-Kopitsa

New evidence for the Early Christian basilica
in the Agora of ancient Andros (Palaeopolis) and the earlier phases of the site

In 2023 and 2024, excavation work was continued at the Early Christian basilica which
was founded in the second half of the 5th century at the site of the Hellenistic stoa F. The
work brought to light new information on the form and building history of the monument,
as well as on the earlier phases of the site. In the south-east corner of the basilica, the
foundation of the building was uncovered, founded upon the intact surviving surface of
the ancient paved road IlI, which has a drainage system with a drain-sewer. An adjacent
building was also found immediately to the east of the basilica, in which the apse of the
sanctuary had been incorporated. To the north of the apse, a layer of roof tiles was found,
probably from the church's roofing. Among the portable finds associated with the basilica,
parts of a closure slab of a type hitherto unknown in the building and a capital from a
small liturgical structure of the 5th-6th century, stand out. Also found were a column of
lonic style from an unknown building and a part of an inscription and a pilaster capital,
preserved intact, from the Hellenistic period.

gpallis@arch.uoa.gr

Ipalaiokr@arch.uoa.gr
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TNwpyog [MaAAng

MeoofulavTiva apXLTEKTOVIKA YAUTITA
14 14 14 14 4
aTo To Aeyopevo «Awoyevelo 'vpvacio» twv AGnvev

[IANBog amd SLACTIHPTA APXITEKTOVIKA HEAN kKol GAAa spolia xoataypa@nkav kot
TaktomomOnkav ano to 2001 otov xwpo tou Agyopevou «Aloyeveiov F'upvaciov» twv
ABnvwv, 0To TAXOL0 TNG TAVETOTNULOKNG avaoKa@n tou Topga Apyatodoyiag kot
lotoplag g Téxvng. Avapeod toug mepAapBAveTal LKavog aplOpos apyLTEKTOVIKWY,
AELTOUPYIKWV KL TAPIKWY YAVTITWV BulavTividv XpOVmwY, TO 0TIl XPOVOAOYOUVTAL OTIO
Tov 50 w¢ tov 120 ai [Mapd Tnv AMOCTIAOHATIKY KATACTOON SlXTNPNONG TWV
TIEPLOCOTEPWVY KOL TNV EVPECT] TOUG EKTOG AVATKAPLKOU 1] APYLTEKTOVIKOU GUYKEIUEVOU,
OUVIOTOUV  €VOLAPEPOV  VAIKO, TPOEPXOMEVO amO TNV Kapdld MG TOANG Kal
QVTLTIPOOWTIEUTIKO TWV TACEWV TNG ABNVATKNG LAPHAPOYAVUTITIKNG TG TEPLOSov. TNV
avakolvwon Ba mapouvolaotolv auTd Twv pecofulavivewv XpoOvwv, oTa omola
OUYKATOAEYOVTOL UTEPOUPA, TUNHOTH KOOUNTWY KAl BUPWUATWY, €vag aKEPALNG
Slatnpnong meoccsiokog TEUTTAOU [LE GUPUT] KLOVIOKO KoL Pia 0apKo@Ayog.

Georgios Pallis

Middle Byzantine architectural sculptures
from the so-called “Diogenes Gymnasium” at Athens

A large number of scattered architectural members and other spolia were recorded and
arranged since 2001 in the site of the so-called "Diogeneion Gymnasium" of Athens,
during the university excavation of the Department of Archaeology and History of Art.
They include a considerable number of architectural, liturgical and funerary sculptures of
the Byzantine period, dating from the 5th to the 12th century. Despite the fragmentary
state of preservation of most of them and their discovery outside the excavation or
architectural context, they constitute an interesting material, coming from the heart of the
city and representative of the trends in Athenian marble sculpture of the period. The
paper will present those of the Middle Byzantine period, which include lintels, parts of
cornices and door frames, an intact preserved temple shaft with an integrated colonette
and a sarcophagus.

gpallis@arch.uoa.gr
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Kwvotavtivog [Tavtlotpng

AepeuvmwvTag TN KAaokl) Kot EAAnvie Tkt Vta®po g Trivou
péca amo T HEALTN AypoLKL®WV 6 TNV TTEPLoXN Boupvi)

QG avaTOCTAOTO TUI LA TOU OXTNUATIOUOV TNG apXaiog TIOATG- KPATOUG, 1 UTIALBpog xwpa
Stadpapdtios KaBopLoTIKO POAO YIX TNV AVATITUEN KAl TNV EEALEN TG, WOTOCO TTAPAUEVEL
0 AlyOTEPO HEAETNUEVOG TOUENG TNG. AVTIKEILEVO TNG AVAKOIVWONG UTNG ATOTEAEL 1)
TapovoiaoT SI8AKTOPLKOU TIPOYPAUNATOG oV BplokeTal oe eEEALEN KoL amooKoTEL 0N
Stepevvnon g apyaiog xwpag g Tvou, HEGW NG HEAETNG XY POTIKWY EYKATACTACEWV.
TuykekpLUEVQ, EEETATOVTAL TA KIVITA KL 0TABEPA EVPTUATA ATIO TIPOCPATEG AVATKAPES
o€ 800 AYPOTIKEG EYKATAOTACELG 0TV TEPLoxn] Boupvn Trvou, epimov 1,5 xAp. Sutika
Tou LEpov tou [looeldwva kat g Apgrrpitng ota Kiovia kat 3 yAp. SUTIK& Tou dOTEWS
™m¢ apxaiag Tnvou. H pia aypowkia amotedeltal amd KUKALKO TOPYo Kal SLA@opoug
OLKLOKOUG XWPOUG KoL XPOVOAoYE(TAL 0TV KAAGO KT TIEP(080, Vi 1) SeVTEPT EYKATAOTAGCT
amOTEAEL éva HOVOXWPO AYPOTIKO KTIoOPA TNG €AANVIOTIKNG Tieplodov. H e&étaon twv
oTOolElWV TIOU TPOKVTITOUV ATO TNV PEAETT) TOU VAIKOU auToU gumAouTieTal amo 16n
YVWOTEG apYAiEG AYPOTIKEG KL XPUVTIKEG EYKOTAOTACELS 0TV EVPUTEPT) TIEPLOXN TNG
Boupvn|g, KaBw¢ KoL atd Ty pA@IKEG LOAPTUPLES YIX TG XPTOELS YNNG TNG APXALXG TNVIXKNG
vmaiBpov. KaBwg 1 peAétn BplokeTal akoun o€ TPOKATAPKTIKO 6TAdL0, Ba culntnOolv
KUpPLWG Ol 0TOXOL KL Ol TPOKANOELS TNG SIBAKTOPKNG SlatplPng, 1 €PELVNTIKN TNG
nebodoroyla, kabBwe Kol MTHATA TNG UEAETNG TOU LAkoU. EmumAéov, av kat £xouv
Kataypa@el apketol TOpyoL 6To VN ol, 0 TUPYOS NG KAAGIKNG aypolkiag amoteAsl Tov
TPWTO AVACKAUUEVO TNV T1ivo Kal Evav amd Toug Alyoug avaoKoUHEVOUG TTUPYOUS OTX
VNOLA, avolyovTag €K VEOU T CUJNTIOT CYETIKA UE TA {NTHUATA XPT|OEWV TWV TTUPYWV.
'‘EToL, 1 HEAETN TWV apXalwVv EYKATACTACEWY ATO TNV VPUTEPT TEPLOXN TNG Bouvpvng
Acttoupyel WG PEAETN TEPIMTTWONG YLK TNV €EETACT TNG AYPOTIKNG OLKOVOUING Kol TOV
SIKTOOU Guuvag Kal emkovwviag g xwpag ¢ Tvou KATd TOug KAKGLKOUG Kal
€AANVLIOTIKOUG XPOVOUG.

Constantinos Pantzouris

Investigating the Classical and Hellenistic countryside of Tenos
through the study of farmhouses in the area of Vourni

As an integral part of the formation of the ancient city-state, the countryside played a
crucial role in its development and evolution, yet it remains the least studied sector. The
subject of this announcement is the presentation of an ongoing PhD project that aims to
investigate the ancient countryside of Tenos through the study of rural sites. Specifically,
it examines the mobile and fixed findings from recent excavations in two agricultural sites
in the area of Bourni, Tenos, about 1.5 km west of the sanctuary of Poseidon and
Amphitrite in Kionia and 3 km west of the ancient city of Tenos . One farmhouse consists
of a circular tower and various domestic rooms and is dated to the Classical period, while
the second installation is a one-room farm building of the Hellenistic period. The
examination of the data resulting from the study of this material is enriched by already
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known ancient agricultural and defensive installations in the wider area of Vourni, as well
as by epigraphic evidence on the land use of the ancient Tenian countryside. As the study
is still at a preliminary stage, the main topics to be discussed will be the objectives and
challenges of the PhD thesis, its research methodology, as well as issues related to the
study of the material. Furthermore, although several towers have been recorded on the
island, the tower of the classical farmhouse is the first tower excavated on Tenos and one
of the few excavated towers on the islands, reopening the debate on the issues of tower
uses. Thus, the study of the ancient installations from the wider area of Vourni serves as
a case study for the examination of the rural economy and the defence and
communication network of the country of Tenos in classical and Hellenistic times.

kpantzouris@gmail.com
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T'iavvng Mamadatog

I'wpyos Bafovpavakng
H Mavemotnuakn avacka@n 6to [IAact Mapabwva to 2023-24

H mavemompakn avacka@n touv Topea Apyatoroyiag kat Iotoplag tng Teéxvng oto
[TAdoL MapaBwva cuveyiotnke kata ta £tn 2023 kot 2024, pe Tov 1510 81Tt Yapaktpa,
EKTIALSEVTIKO KAl EPEVVTTIKO, TIOV £lxe Ta TeEAguTalo Xpovia. G TTPOG TOV EKTTALSEVTIKO
NG XUPAKTNPA, AMOTEAECE TO TESIO0 TPAKTIKNG Goknong cuvoiitka 310 @oltnTwv
apxaloAoylag kot 15 HETAMTUXINK®WV @OLTNTWV Kal vToymn@wy S18akTtopwy. Ao
EPEVVNTIKNG ATOYTG, 1] AVAOKAPT] EVIOYVUOE THANLOTEPEG LOEEG KOl EPUNVELEG, AAAX KaL
TPoceBece oNUAVTIKA VEX oTolyEld. Ol OTPWHATOYPAPIKEG TOUEG TIOU £YLVAV EVTOG TWV
0plwV TWV HEYAAWV TORWYV TNG TIHAALAG avaoKa@n§ eTRefalwoav TIG TEPLOCOTEPES ATIO
TIC TAPATNPNOELS TIOU E€lyav YIVEL TIG TEPACUEVEG XPOVLEG, LOLALTEPA WG TPOG TN
XPOVOAOYNOMN KL TO XAPAKTNPA TOU OlKIoUoU TG [lpwiung kat tng Méong Emoxn tovu
XaAkov, amokdAvPav Ouwe kat eva ktnplo g ME Il meptddov, To mpwto Tov evtomifeTal
£w¢ Twpa. EmumAéov, véol Ta@ol Tov amokaAVEONKkav Selxvouv OTL TO HETAYEVECTEPO
vekpoTaelo, To 0omolo £w¢ Twpa Tomobetovoape oty I[pwtoyswpetpikn mepiodo,
Eekva 1161 amo v Ymopuknvaikn meplodo, YEYOVOS OV €xEL LEYAAN onuacia Yl TV
KaTavonon ¢ wotopiag e 8£omg. TéAog, onpavtkd véa ototyela TponAbay emiong amnd
™MV avaoKa@n oto Bopelo TUNHA TNG £KTAONG, HE TNV AMOKAAUYM KINplwv Kol
amoBETEWV TNG VOTEPTG KAXGLKN G KOl EAANVIOTIKN G TIEPLOSOV, TA OTIOLX TIPOGPEPOUV VEEG
TANPOPOPLEG YL TNV avBp®OTILYT] SpacTNPLOTNTA 0T BE0M TOL TPWOTOUG VO ALWVEG HETA
™ paxm touv Mapabwva.

gpapadat@arch.uoa.gr

gvavour@arch.uoa.gr

Yiannis Papadatos

Giorgos Vavouranakis
The Departmental Excavation at Plasi, Marathon, in 2023-24

The Departmental excavation of the Sector of Archaeology and History of Art of the NKUA
continued in the years 2023 and 2024. The excavation continued to have the two-fold
character, as a research and educational project, which had since the very beginning.
Regarding its educational character, offered to 310 undergraduate and 15 postgraduate
students the opportunity to have hands-on experience of the practices and methods of
excavation and archaeological site management. The scientific results of the last two years
reinforced ideas and interpretation previously expressed, but adde significant new
evidence. The stratigraphic trenches opened inside the large old trenches, which were
excavated in the 1970’s, confirmed most of the observations made over the last 4 years,
particularly regarding the dating and the character of the settlement of the Early and
Middle Bronze Age. However, they revealed also a MH II building, the first of this period
excavated so far at the site. Furthermore, new tombs excavated recently, show that the
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later cemetery, which until today was considered Protogeometric, started as early as the
Submycenaean period, an important contribution to our understanding of the deep
history of the site. Finally, important new evidence came from investigation in the
northern part of the site; the excavation of extended architectural remains and domestic
deposits, dated to the late Classical and Hellenistic period, provided new information
about the history of the site in the first 2 centuries after the battle of Marathon.

gpapadat@arch.uoa.gr

gvavour@arch.uoa.gr
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T'iavvng Mamadatog
lNwpyog TacdmovAog
Nikog I'idvvog

TF'afBpteda Aalovpa

0 LLVWIKOG KEPAMLKOG KALBAVOG nE KavaAla
Melpapatikn TPocEYYLON MLAG TEXVOAOYLKNG KalvoTopiag 6to Atyaio tng Emoxig
Tov XaAkov

0 kA{Bavog avoSikoU pevUATOG PE TIG SLAPOPES TTAPAAAAYEG TOU ) TAV 0 KUPLAPXOG TUTIOG
KEPAUKOU KALBAVOU oTo TipoioTopkd Atyalo, pe xprion otnv nuepwtiky EAAGSa, to
VMo TkO Atyaio kat tnv Kpntn yua mévte xlAtetieg, and v [pwiun Emoxr tov XaAkov
£wG KaLTH HEo TOU 2000 atwva pLX., OTIOTE KAL AVTIKATAOTABTKE ATO TOUG NAEKTPOVIKOU
KALBavous. Qotooco, oty Kpntn katd v Neoavaxtopikn mepiodo (1700-1450 m.X.)
eu@avioTnke £vag 8laiTEPOG TUTOG, 0 AgyOpevVOoG KAIBavog pe KavaAla, o omoiog
ouvvuTmpée He Tov KABavo avodikol peupatog kad' 0An tn Sdpkelx ¢ meplodov. H
XPOVOAOYIKN KOl YEWYPUPIKI] KATAVOUN TOU KALBAVOU PE KAVAALA ElvALl TIEPLOPLOUEVT,
vmodelkvuovtag TBavwe pia eEELSIKEVUEYT] Xp1iom aUTHG NS BpaxVPLaG TEXVOAOYIKNG
KawoTopiag. ITapa TIg avaoKa@Eg Kot TIG SLIAPOoPES avaPopes o€ KALBAVOUG HE KAVAALX
otn BAoypapia, N KATAVONoN HAG YL TOV TPOTIO KATAOKEUTG KAl AELTOUPYING TOUG
Tapapével  Tmeplopopévn.  Iapopoiwg, mapapévouv Ayvwota To  €vEEXOHEVA
TIAEOVEKTN LT KOL LELOVEKTNHATH AUTWV TWV KALBAVWY GUYKPLTIKA HE TOUG KALBAVOUG
avoSIKoU peVATOC, KABWGS Kal Ol TAPAYOVTEG IOV OXETI(OVTAL TOGO UE TNV EUPAVLIOT
TOUG 000 KUL LE TNV EYKATAAEPT] TOUG KATA TNV StapkeLa TG NeoavakTtopikng meplodou.
Yt moapovoa opAia Ba TAPOLCLACTOUV TO QATMOTEAECUATH €VOG TELPAUATIKOU
TPOYPAUUATOG apyxaoAoylag, To omolo SiefnxOn oto Kevtpl lepametpag tov lovAlo Tou
2024 kol meplapfave TNV KATAHOKELT KoL AElToupyla €vog HIvwikol KALBavou pe
KOVOALXL. ZTOXOG TOU TEPAUATOG NTAV 1) avaoUVOEST TwV VAIKWV XAPAKTNPLOTIK®V
QUTNG TNG TEXVOAOYLKNG KOAWOTOUIAG, OMWG TA VAIKKA KATAOKELNG, TO OYNHUA, TNV
Agttoupyla To, TI§ BEPUOKPATGIEG TTOV AVATITUGCOVTAV KAL TNV TOGOTTA TNG KAUGUNG
UANG movu amaltovvtayv. QoT000, TA OMOTEAECUATA OUTOU TOU TEPAUATOS HOG
ETILTPETIOVV VA AVACUVOECOVE KAL U1 VALKEG TAPAUETPOUG NUTNG TNG KALVOTOUIOG, OTIWG
Ol KOLVWVIKOTIOALTIKOL KAl OLKOVOUIKOL TIApAyOVTEG TIOU 081yNnoay OTnV EUPAVIOT) KAl
vloB£TN oM TWV KABAVWY HE KaVAALR, KABWE KAl 0TV EYKATAAELPT TOUG HETA Ao pic
OXETIKAQ oVvTOUN Tiepiodo xpriong.
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Yiannis Papadatos
Giorgos Tasopoulos
Nikos Giannos

Gabriela Lazoura

The Minoan channel kiln
An experimental approach to a technological innovation in the Aegean Bronze Age

The most common type of pottery kiln in prehistoric Aegean was the updraft kiln with its
various subtypes. It was used in the Greek mainland, the Aegean Islands and Crete,
throughout prehistory, from the Early Bronze Age onwards and its use continued without
any substantial changes until the middle of the 20th century CE. However, a different type
of kiln appeared in Crete during the Neopalatial period (1700-1450 BCE), the so-called
channel kiln, which coexisted with the updraft kiln throughout that period. The
chronological and geographical distribution of this type is limited, probably suggesting a
rather specialized use for this short-lived technological innovation. Despite excavations
and various references to Minoan channel kilns in the literature, our understanding about
how those kilns were built and operated remains limited. Similarly, it remains yet
unknown the possible advantages and disadvantages of the channel kilns over the updraft
kilns, and the factors related both to their appearance and abandonment within the
confines of the Neopalatial period. In this paper we present the results of an experimental
archaeology project, which was held at Kentri lerapetra in July 2024, and included the
construction and operation of a Minoan channel kiln. The experiment was mainly
concerned with material aspects of this technological innovation, such as the materials
used, the shape of the upper-structure, the function, the placement of the pots, the
temperatures achieved, the type and amount of fuel. The results of this experiment,
however, allow us to reconstruct non-material aspects of this innovation, such as the
differences between the updraft and the channel kiln, and, consequently, the
sociopolitical and economic factors that led to the introduction and adoption of the
channel kilns, as well as their abandonment after a rather short period of time.

gpapadat@arch.uoa.gr

tasopoulosgeorgel10@gmail.com

la gabri elle@yahoo.gr

mpithros123@gmail.com
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Avva [Mamadnuntplov-Tpappévou
[Mepoe@ovn l'ewpylov-T'kéka
'EAeva Kapakitoov

Kupakn KaAAyd

0 A0¢@o¢ Kotpwvi Kantavdprtiov
H onpacia Tov ka1 TavTion Tov pe v apyaic A@dva

0 Ao@og Kotpwvi Kamavdpitiov amotelel pia @uotkda oxupn 8o, pe Bpoayxwon mpavi, ue
etalpeon ™V avaTtoAlkn Tou TAEUpd. AgoTOlel 0TO KEVTPO UG eVPOPNG KOLAASag, M
oTIolal LEXPL OTUEPA TIAPAUEVEL OXESOV AVOAAOLWT.

To epeguvntikd mpoypappa tov EKIIA mou Sievepyeitar amd to 2005, apxikd wg
ETILPAVELNKT] EPEVVA KAL APYOTEPN WG CUCTIHATIKI TIOAVETILOTIILOKT AVOOKOPT], EQEPE
0To QWG véa onpavtika otoela. EmBeBaiwos 0Tl Ta mMpwTa XYV Katoiknong
gvToTii{oVTal GTNV KOPLUEN TOU AG@OL NON amd TNV TPOIoTOPLKN TEP0d0, EVW UEYAAN
OKLOTIKN] avOnon SlamiotwveTal Katd v emoxn touv Xaikov. Katd toug apxaikolg
XPOVOUG 0 OIKIOHOG YVwpLlel €Tiong HEYAATN OKUN) KAl 1) KOPUEN TOU AGQOU
KATOAUBAveTal amo lepd Kat SNpoOoLa KTipla. InUELWVETAL OTL TIPLV TNV EVOPEN TWV
EPELVWV, TA OPATA APY A KATAAOLTIX GTOV AOPO 1) TAV EAAYLOTA.

To 6vopa tou okiopov efakorouvBel va AavBavel emypa@ikd. QoTO00 TA TPOTPATA
Sedopéva e Epevvag otov Ao@o Tou Kotpwviov avedelav tnv avaykn TaUTIoNG TOU e
KATIOL0 YVWOTO TMOALCHA TOu abnvaikol dotews. Emavépyetal Aowmov 1 amoym twv
TAAQLOV TIEPUYNTWV KAl XAPTOYPA@®WVY TIOU TOTOBeTOUV €6 TNV apyaia A@dva
(Apidvar, Apidva), ja onuavtikn 0€om ot pakpaiwvn apxaia abnvaikn wotopia.

[Tolog NTav Aoimdv autdg 0 ooLVSAl0G OIKLONOG IOV avaTTuXOnke atov Ad@o Kotpwvy
[Towa ival Ta otoxela TOUV GUVYOPOUV 1) ATIOTPETOUV TNV TAUTLCT TOU PE CUYKEKPLUEVO
ovopw; ZTnv mapovoa avakoivwon Ba avamtuxfolv ta péxpL otiyung Sedopéva Kat Ta
ETIYELPTLOTA OXETIKA E TO TIOAVO GVOUX TOV OLKIGHOU.

Anna Papadimitriou-Grammenou
Persephone Georgiou-Gkeka
Elena Karakitsou

Kyriaki Kalliga

The hill of Kotroni, Kapandriti
Its significance and its identidication as the locus of ancient Afidna

The hill of Kotroni, in Kapandriti, comprises a site that is naturally fortified with rocky
slopes, with the exception of its eastern side. It surveils the centre of a fertile valley which,
to this day, remains almost unchanged.
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The research programme of the National and Kapodistrian University of Athens (starting
in 2005) which was initially a surface survey and later progressed as an organised
university excavation, has brought to light original, significant data; it confirms that the
first traces of habitation found at the top of the hill can be dated to the prehistoric period,
while a great residential expansion is observed during the Bronze Age. During the Archaic
period, the settlement exhibited noteworthy prosperity, and the top of the hill was
occupied by shrines and public buildings. It must be noted that before the start of the
research programme, the visibility of the ancient remains on the hill was minimal.

Epigraphical inscriptions demonstrating the settlement’'s nomen loci evade more
complete or certain attribution. However, recent data from the works of the Kotroni hill
research programme showcase its identification with some known city structures
(moAoua) of the Athenian polis. Hence, the view of the old travelers and cartographers
who locate ancient Afidna (A@idvai, A@idva - a place of great significance in ancient
Athenian history) at the Kotroni hill is revisited and revived.

What was this great settlement that developed on the Kotroni hill? Which findings
advocate for, or counter, the attribution of a specific name? This contribution shall
evaluate and expand on the available data and claims regarding the potential name of the
ancient settlement.

agrammen@arch.uoa.gr

pgeka@arch.uoa.gr

ekarakitsou@hotmail.com

kikalliga@yahoo.gr
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Yopla [Tamaomipov

Brjpata tov Amoostorov MavAov tnv EAAGSa: MeAsTwvTag TV epmeLpla
TWV TTEPMYNTWOV

Ta «Biuata touv Amootoiou I[MavAou», 1M apyaldTeEPT TOALTIOTIKY Sladpopn TG
XPLOTLAVIKNG ToTNG otV Evpwmn, ouvioTolv avamdoTasTo TUHA TNG TOALTIOTIKNG
KANPOVOULAG TNG XWPAG. ZUVSEOUV PVTMUElR KOL OpPXQALOAOYLKOUG XWPOUG omoudaiug
LOTOPLKNG OMUAC(AG, TTPOTEAKVOVTAG XIALASEG TIEPUYNTESG KAl TIPOOKLYNTEG KABE XpOvo.
[Tapd ™ onuacia Toug, 1 CUGTNUATIKI AKASTLATKY £pEUVa YUpW Ao auThVv TN Stadpopn)
TIAPAUEVEL TIEPLOPLOUEVT], APTIVOVTAG KEVA OTNV KATAVOT 0T TNG TEPUYNTIKNG EUTELPLAG.
H mtapovoa peAétn, n omola ekmoviBnke 6to mAaiolo TG S18akTopikng SlatpLfn¢ ue TitAo
«OpnoKeVTIKOG TOUPLOUOG oty EAAGSa. TlpooAPels kat epmelpieg mepmynTwv
akoAovBwvtag Ta Bripata tou Amootorov IavAouy, eTikevTpwveTAL 0T Slepedivnon g
EUTELPIAG TWV ETMIOKETTWV TOU akoAouvBoUv 1t Swadpoun. H mpaypatomoinon g
£PELVAG KATEGTN SUVATI) HECW TNG GUEOTG ETAPNG LE EV EVPV SElYH ETIIOKETTWY, OL
omolol ouvodevovtay amd TNV epsuviTpla ota Bripata tou IMavAov oto mAaiclo
ETIAYYEALATIKOV EEVAYTOEWV. ATWTEPOG GTOXOG lval OXL HOvo M €15 fdBog katavonom
™G eumelplag g emiokePmg, aAAG KAt 1] SIATUTIWOT TPOTACEWY Yl TNV avadeldn Kot
TpowOnon T Sladpoung.

Kevtpiko PEpog NG EPEVVAG ATTOTEAETE 1] CKLAYPAPTOT) TOU TIPOPIA TV EMIOKETTWV. ['la
TOV OKOTIO aUTO, KpIBNKE amapaitnn 1 Xp1101N EPWTNUATOA0YIOU, TO OTIOL0 OXESLACTNKE
pue Baon 1o BewpnTikd LVWOPABPO ™G £peuvag, KABWG KAl TPOCWTIKN BLWUATIKN
OUUUETOXN O€ oXETIKA Tagidia. To epwTNHATOAGYLO NTAV SLASIKTUAKO KL APOPOVCE TN
xpovikn meplodo 2015-2021, katd ™V OTOlX OL CUUUETEXOVTES ETOKEPONKAV XWPOUG
IOV ATIOTEAOVV HEPOG TOV G&ova NG Stadpouns Twv Brjpdtwv tovu Maviov. Ta edopéva,
oV CUAAEXON KAV amo Ta 187 epwTNUATOAGYLA TTOU CUUTIANPWON KAV, avESeEav TTolkAx
EVOLAPEPOVTA GTOLXELX YL TO KV TPA, TIG TPOCSOKIEG KAL TNV EUTIELPIX TWV ETILOKETTTWV.
H avdAvorn Ttoug mpoo@épel MOAVTIUN YV@OT YL TNV KATAVONOT TWV GUYXPOVWY
TIPOCKUVITWV €V YEVEL KAL TAUTOXPOVA BETEL TIG BACELS YL CUYKEKPLUEVEG TIPOTAOELS
avadelene ¢ Stadpouns. Ta amoTEAECUATA TG AVAAVOTG ATIOTEAOVUV TO AVTIKEILEVO TG
TAPOVOAG AVOKOIVWOT|G.

Sophia Papaspyrou
Footsteps of the Apostle Paul in Greece: Studying the Experience of Travelers

The “Footsteps of the Apostle Paul” in Greece, recognized as the oldest cultural route of
the Christian faith in Europe, represent a vital aspect of the country’s cultural heritage.
This route connects monuments and archaeological sites of significant historical
importance, attracting thousands of travelers and pilgrims annually. Despite its profound
relevance, systematic academic research on this route remains limited, resulting in gaps
in understanding visitors' experiences. This study, conducted as part of the doctoral thesis
entitled “Religious tourism in Greece. Impressions and experiences of the traveller
following in the footsteps of Apostle Paul,” focuses on exploring the experiences of visitors
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to this route. The research was facilitated through direct interaction with a broad sample
of visitors who participated in guided tours along the Steps of Paul. The study's primary
objective is to gain a deeper understanding of the visitors' experiences while also
proposing strategies to enhance and promote the route.

A key component of the research involved profiling the visitors. To achieve this, a
questionnaire was designed, informed by the theoretical framework of the study and the
researcher’s personal experiences from relative travels. The questionnaire, conducted
online, focused on the period 2015-2021, during which participants visited locations
along the “Steps of the Apostle Paul” route. The data collected uncovered various
insightful aspects of visitors’ motivations, expectations, and overall experiences. The
analysis of these findings provides valuable insights into the nature of modern
pilgrimages and simultaneously forms the basis for specific recommendations to further
develop and promote the route. The results of this analysis are the focus of this
presentation.

sophia.papaspyrou@gmail.com
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Anpntpng MavAdmovAog
Anpoéora abnvaikda yAvtd TG Ampldtaviig Atktatopilag

ZTnV avakolvwoT Tapouotdfovtal Kot oX0ALA{oVTaL TTPOTOUES KL AVEPLAVTESG TIOU EXOUV
aveyepBel oty mMOAN Twv ABNVWV katd v Tepiodo TG Amplliavig Awktatopiag.
[Ipokeltal yx €pya mou Snuovpynoav CUYKEKPLUEVOL YAUTITEG: 0 MiyaAng Toumpog
(1889-1974), o Adlapog Aapépag (1911-1998), o Pavng ZakeAlapiov (1911-2000), o
Nikog Zo@laraxng (1914-2002), n Aovkia 'ewpyavti-Owkovopomoviov (1919-2001). To
WBlwpd Toug elval E®TOYPAPIKO KAl UTINPETOUV pOvov T [oUAnoTn TPOCWTIKNG
TpofoAng. H peAeétn vmootnpiletal amd oXETIKEG SNUOGLEVCELS TOU MUEPTOLOV KAl TOU
meplodikov TUToV, Tov emiong kpivovTal

Dimitris Pavlopoulos
Public Athenian sculptures in April Dictatorship

Busts and statues that have been erected in the city of Athens during the period of the
April Dictatorship are presented and commented on. These are works created by specific
sculptors: Michalis Tombros (1889-1974), Lazaros Lameras (1911-1998), Fanis
Sakellariou (1911-2000), Nikos Sofialakis (1914-2002), Loukia Georganti-
Economopoulou (1919-2001). Their idiom is photographic, and they serve only the will
of personal promotion. The study is supported by relevant publications of the daily and
periodical press with also a critical view.

dempavl@arch.uoa.gr
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Goce Pavlovski

AnokaAvTiTovTag To ‘Otkodounua pe ta Tééa’ otovg ZTofovug
'Eva Tapadetypa pvnuetakng Snuoctag apxttektovikng 6t Pwpaiki) Makedovia

Amo Vv avakdaAvyn) tov, katd ™ Sekaetia Tov 1970, To Agyopevo ‘OkoSounpa pe To
ToEa’ (Building with Arches) Tapapével pla amo TG TTAEOV EVOLAPEPOVOEG KATATKEVES
TV apyaiwv Ztofwv. H kdtoym cuvictatal amo éva peydAo opfoywvio otkoSounpa, o
opiletal mpog Suopag amo to cardo ™G TOANG. To TUHA IOV EXEL AVAOKAPEL ATTAWVETAL
oe éxktaon 1.100 TeETpAYWVIKWV HETPWV KOl amd olkoSopkn damoym, Siapeital pe
capnvela oe Vo evotntes. H mpwtn, elvar pua evplyxwpn aibovoa (eo0wTePLKES
Staotaoets 30 x 21 ), ot Toixol Tov omolov apBpwvoVTaL PE HEYAAEG TOSWTESG KOYXES OF
600 emimeda kal TapdBupa oto Tpito emimedo. H Seutepn evotnta anoteAsital and 600
aPldwTolG xWpPoug pe KevIplkd Sladpopo avapeoa toug. H evdedeyng épeuvva twv
TeEAsLTALWY §V0 ETWV ATTOKAAVYE, GTO LEYAAVTEPO HEPOG TG, TNV ECWTEPLKN SLAKOTUN O
Twv aBovowv. Ta SameSa kot oL Tolyol KOAUTITOVIQV aTO TOAUXPWHX
HOPUOPOBETHATA, PEYAAEG TAGKEG OPOOUAPUAPWONG KOl TAPACTASEG OTO TPWTO
eTimedo, VW) 0 OPOEOG OAOKANPWVOTAV HE SLAKOOUNOT YEWUETPIKWV BEPATWV Kol
VOTIOYPAPLEG 0TO KOVIOHUA TWV TOlYWV.

H amovola oUVOAIKNG avAAUONG TWV  APXLTEKTOVIKOV KOTOAOITWY Kol TwV
SLAKOOUNTIKWY OTOLElWV 08 OUVSUAOUO PE TA OTPWHATOYPAPIKA SeSopeva eixe WG
OTOTEAEGUA TNV TTAPAYVWPLOT] AUTIG TG LOVASIKIG UV UELXKNG KATAOKELTG EVTOG TWV
oUUEPALOUEVWV TNG SNUOCLAG apXLTEKTOVIKNG otnv Pwpaikn Makedovia. H poc@atn
£peuva, WG PEPOG TNV Sdaktoplkng pou Satpfing oto EBvikd kat Kamodiotplakd
[Tavemiot)pio ABNVWY, GTOXEVEL GTNV KAALVYT UTOU TOU KEVOU HE TNV ECEPEVVIOT TNG
0lKOSOWIKNG, TNG HOop@OoAoYlag Kol TNnG TMANBwPLIKNG SLHKOGUNOTG TOU KInplov, pe
OTWTOTO GTOXO TNV ATMOKATAGTAON TNG APXLKNG Hop@NS. H o mavw avdaivon, ya tnv
OTIO(Ol EKTIOVT|OO VEQ TEXVIKA OYXESLA KAL TILOTEG TPLOSLACTATEG AVATIAPACTACELG, ATIOTEAEL
£va véo Brpa yla TV KaTavornor g Xp1ong Tou 0lKoSOUNHATOG KL TG KOLVWVIKNG Kal
TIOALTIOTIKIG O UAGING EVTOG TOU AOTIKOU LOTOV TWV ZTORwV.

H mapovoiaon autn amotedel mepAnym ¢ mMALOV MPOGEPATNG YVWONG UAG YLK TO
Owkodounua pe ta ToEx, TPOCEEPOVTAG EMIOKOMNOTN TWV CUUEPATOMEVWVY TNG
OPXLTEKTOVIKNG TOV, KABWG KoL TG TLBaviG Xp110T§ TOV.

Goce Pavlovski

Unveiling the ‘Building with Arches’ at Stobi
A monumental example of public architecture in Roman Macedonia

Since its discovery in the 1970s, the so-called Building with Arches has remained one of
the most intriguing structures in the archaeological record of Stobi. The plan reveals a
large rectangular edifice framed by a cardo street on its western side. The excavated
portion spans approximately 1,100 square meters and is structurally divided into two
distinct units. The first is a grand hall (interior dimensions 30 x 21 m.) featuring walls
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with continuous arched niches on two levels and windows in the third level, while the
second unit consists of two apsidal rooms separated by a central corridor. Thorough
research over the past two years has unveiled much of the interior decoration scheme.
The walls and floors were adorned with polychrome opus sectile panels and white marble
pilasters on the first level, complemented by frescoes and stucco decoration on the
second. A collection of marble statues of exceptional artistic quality embellished both the
hall and the apsidal rooms.

The lack of comprehensive analysis of the architectural remains, decorative elements, and
stratigraphy has resulted in this unique monumental structure being overlooked in the
study of public architecture in Roman Macedonia. Recent research, conducted as part of
my PhD thesis at the National and Kapodistrian University of Athens, aims to address this
gap by examining the architectural morphology and intricate decoration of the building
to reconstruct its original appearance. This analysis, during which I created new technical
drawings and authentic 3D reconstructions, represents a significant step toward
understanding the building’s purpose and its social and cultural significance within the
urban fabric of Stobi.

This paper presents a summary of the updated knowledge on the Building with Arches,
offering a contextual overview of its architectural features and exploring its potential
function.

goce.pavlovski@stobi.mk

gocepav@gmail.com

83



Eipnvn [enma HMamaiwavvou

Aéva Aapmpivov

H mavemotnuak) avacka@r) 6to Aeyopevo Aoyévelov Mrvpvaciov:

A. Kelpeva kot 0pateg paptupleg

H ouyxévtpwon tov apxelakol VAKOU Kal NG BLAloypa@iag oXETIKA e TIG OVOUAGLES
™G MEPLOXMS KATA Tov 190V alwva og GUVSLAGHO HE TO TIPOYPAUUA ATIHAAOTPLWCEWY
Xapw Twv apxailwv vmmpiav 1 a@etnpla ™G apxaloAoyikng epevvag touv Topéa
Apxaoroylag kat Iotopiag tng Téxvng tov EKIIA oty MMAdka twv ABnvwv. H oxediaon
TOU AOTIKOU XWPOU TNG VEAG TIPWTEVOVOAS KAL TA TIPMOTA TOTIOYPAPIKA SLypAPUATA
SLaAPOP POV TA OPLA TWV APYALOAOYLKW®V XWPWV AVAUEGH GTOUG OTIOLOUG KOL UTOV TOU
Agyopevou Aloyeveiov. Mepikd otolyelar ad TNV TOANLA AVOCKO@T] TNG APXOALOAOYIKNG
Etapeiag katd ta €t 1861-1863 emavektiuynOnkav pe BAon TQ CUUTEPACHATA TNG
épevvag tou Topéa pag kata ta € 2001-2016. Ao emiBeBaiwbnkav, aAAa
oUUTIANPWON KAV, K&TOoLA avaBewpnOnkav.

B. ApXLTEKTOVIKA P€AN Ao TO apxElo AlaoTaApTwV: Iwvikd Klovokpava

Kata tig tpetg mpornyovpeves avakovwoels pog to 2019, 2021 kat 2023 mapousLaotnkov
Slaomapta PEAT A0 TO APXELD TNG TMAVETLOTULOKNG AVAOKA@NG TOU Aloyeveiov, Ta
omola TauTioTnKav HE KTNpL amd Tnv mapakeipevn Apyaia Ayopd, aAldd kol GAAa
OPXLTEKTOVIKA HEAT], ATIO KTTPLA, TA OTIOlo SEV £X0UV AKOUA TAUTIOTEL TOTIOYPAPIKA.

H @etivi] pag avakolvworn ouvexilet autniv Tnv £psuva He I GAAN Katnyopla
Slaomaptwy peEAwvV, Ta omola amotumwlnkav katd ta €tn 2006-2014 kou Oa
TAPOVGLAGTOVV PE OTOXO TNV AVA{TN o TNG TATPOTNTAS TWV APXLIKWOV TOUG KTNplwv. Oa
avaAvBouv Kat Ba UCYETIOTOUV CTIOALX ATIO LWVIKA KLIOVOKPAVX, TX OTIOLO AVIKOUV O€
Ha eupela xpovoAoykn tepiodo amo ktnpLla g Apxaiag Ayopdg.

Eirini Peppa Papaioannou

Lena Lambrinou

The university excavation at the so-called Diogeneion Gymnasium:

A. Textual and visible evidence

The collection of archival material and bibliography regarding the names of the area
during the 19th century, as well as the expropriation program for the protection of the
antiquities were the starting point of the archaeological research at Plaka of Athens by
the Department of Archaeology and History of Art of the National and Kapodistrian
University of Athens. The boundaries of the archaeological sites, including the so-called
Diogeneion Gymnasium, were shaped by the design of the urban space of the new capital
and the first topographic diagrams. Certain data from the 1861-1863 excavations of the
Archaeological Society have been reassessed based on the conclusions of our
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department’s research during the years 2001-2016. Some data were confirmed, others
were supplemented, whereas others were completely revised.

B. Architectural members from the Scattered Members archive: Ionic capitals

During our three previous lectures in 2019, 2021, and 2023 scattered members from the
archives of the University of Athens excavation at the so-called Diogeneion were
presented and identified with buildings from the adjacent Athenian Agora, as well as from
buildings that have not yet been topographically located.

Our presentation this year addresses the continuation of this research on another
category of scattered members documented in the period 2006-2014, which consists of
lonic capitals. Conclusions are offered concerning the identity of the original buildings in
the Athenian Agora to which these capitals belonged in a broad chronological period.

eiripeppap@arch.uoa.gr

elamprinou@arch.ntua.gr
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BaoiAng [etpakng
Eavadiafalovtag A£Eelg Kal EavaKoLTA{ovTag EIKOVEG: TA HUKNVAIKA EmmAa

Ta émmAa amoteAoly pa 8laitepn KaTnyopla TEXVEPYWVY TIOU CUXVA TIapayvwplleTol
OTN UEAETN TWV MOALTIOU®WV TOL TapeABOVTOG, cupumeplapfavopévou kat Tou Atyaiou
™m¢ Emoxng tou XaAkov (31-2n xetia m.X.), TTHpd TNV TOIKIALL TWV TIANPOQOPLWOV
(apXALOAOYIK®V, ELKOVOYPAPIK®V KAl KEWWEVIK®WV) ToL StaBétouvpe yia avtd. Eidikwg
KOTA TN LUKNVaiKn avaktopikn mepiodo (YotepoeAhadikn/Yotepopvwikn ITIA-IIIB, mep.
1400-1200 m.X.), amoAapfavoupe Kal TNV TOAUTEAELN KAAWV «OUVEPYAOLOV» HETAED
SLaEOpwV YWV oV GWTI(oUV 1) pia TNV GAAN e oAU EVOLAQEPOVTES TPOTIOUG.

H ovvtoun autn avakoivwon otoxelel va avadellel TIG EPUNVEVTIKEG SUVATOTNTES
TETOLWV CUVEPYNOLOV HECN ATIO TN CUVTOUT] EMLOKOTNOT 600 TITUXWV TNG EPUNVELNG TG
SlaKOoUNONG TETOLWV  AVTIKEWWEVWY KOTA TN OUYKEKpuevn Tmeplodo: (a) Tnv
(emav)epunvela Tov PUKNVAIKOU OPOU Se-re-mo-ka-ra-o-re, TOU ATMOAVTA OE TEPLYPAPES
TOAVTEAWV KaBLopATwY o€ Tvakides ¢ Ipappikng B ypagng amd tnv [TvAo (cepd Ta):
(B) pla veéa gpunveia g SLAKOGUNOTG TWV HUKNVAIK®OV UTIOToSlwv e BEpaTa OTIWG oL
KPOVOPOPEG KEPAAEG KAL Ol OKTWOXMNHUES aoTideg, M omola vTOoTNPLleETAL ATO plA
OUYKPLOT] TOUG UE AVTIOTOLXX XLYUTITIHKA EUPNUATA, QAAG KAl PTOPEL va amoTeAel Kol
QPOPUTN Yl EVPUTEPEG GLINTIOELS YL TN AELTOUPYIX TWV ELKOVOYPAPIKWOV UNVUHATWV
IOV (DEPOVTAV OE AVTIKEIPEVA KEVOWUATO.

Vassilis Petrakis
Re-reading words and re-viewing images: Mycenaean furniture

Furniture constitute a special category of artifacts, often overlooked or summarily treated
in the study of ancient material culture, including the Aegean Bronze Age (3rd and 2nd
millennia BCE), despite the diverse evidence (archaeological, iconographic, textual) that
is available for them. For the Mycenaean palatial period (Late Helladic/ Late Minoan I1IA-
I1IB, c. 1400-1200 BCE) specifically, we also enjoy the luxury of particularly good ‘co-
operations’ between different types of evidence that are able to illuminate each other in
intriguing ways.

This short paper aims to highlight the interpretative potential of such ‘co-operations’
through the brief presentation of two recent studies related to the decoration of such
artifacts during the period in question: (a) the (re-)interpretation of the Mycenaean term
se-re-mo-ka-ra-o-re, occurring in descriptions of elaborate seats in Linear B tablets from
Pylos (Ta series); (b) a new interpretation of the decoration of Mycenaean footstools with
motifs such as helmeted heads and figure-of-eight shields, which is supported by a
comparison with similar Egyptian finds, but may also initiate broader discussions about
the function of iconographic messages born on such embodied artefacts.

vppetrakis@arch.uoa.gr
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Agvtépng [MAatwv
AXTPEVTIKA EI8WAX GE VEOAVAKTOPLKA OLKLGTIKA TIEPLRAAAOVT

Ye pla xowwvia 0Twe ekelvn TG pvwikng Kpntng, ot Aettovpyla g omoiag 0Twg
BeBalwvel N AVAKTOPLKI EKOVOYPA@IX TO TEAETOUPYLKO TNG AatTpeiag €maile TOCO
OTHAVTIKO POAO, T amovcia in corpore TEXVEPYWV TOU va amelkovi(ouv T Beikn/Eg
HopEN/£G elvat TOUAGYLOTOV A&lOOT|HEIWTT). AVANESH 0T XIALASEG LIVWIKE ELBWALX TTOU
£XOUV £pBeL PUEYPL OMUEPN OTO PWG, O EAAXLOTA £XEL AvAYVWPLODEL 11 Hop@N MG
BedtnTag, elte yuvaikeiag, eite av8pkng. To (NTnpa yYiveTal akopa o evila@Epoy, av 1
KOTAOTAOT aUTH CUYKPLOEL pue ekelvn g teAevTalag eplodov ¢ Emoxng tov XaAkov
otnv Kpnt, xatd v omola pia TOUAGXLOTOV YuvalKElo BEOTNTA EVOAPKWVETAL OTLS
YVWOTEG OnAukeG pop@éS pe Ta VPwpéva xépla. ‘OAa Ta avaoka@ka deSopeva
VOO TNPL{OVV TIWG OTLG LOPPEG AUTEG TIPAYUATIKA XTTOVEUN ONKE AaTPELQ, KOl LAALGTH O
KOAQ SLHOPQWUEVOUG VIO TOV OKOTIO QUTOV XWPOUG, KoL 0XeSOV TAvVTA €VTOG TOU
OLKLOTIKOU TEPLBAAAOVTOG TTUKVOKATOLKILEVWV EYKOTAOTATEWV.

H avakoivwon autr €xel wg emikevTIpo pa culnnon ya ta eldwAa mov Ba pmopovoav
QVTLTTPOOWTEVOLY T1] Bk Tapovsia Kol otV eplodo Twv VEwV avakTopwv. To ftnua
QUTO YIVETAL EMITAKTIKOTEPO YA TNV TIEPI0S0 AUTI], APOV, CURPWVA PE TOUG HEAETNTES,
TIPOKELTAL YL Pl ETTOXT KATA TNV 0Tola 1 oAt vaifpla -kat iowg avelkovikn- Aatpeia
elxe og peydro BabBuo pHeTaPePBEL OTO ECWTEPLKO TWV (BLWV TWV AVAKTOPWV.

Lefteris Platon
Cult idols in neo-palatial domestic contexts

In a society like that of Minoan Crete, in the function of which, as it has been confirmed by
the iconography, ceremonial ritual played such an important role, the almost total
absence of artifacts found in corpore and representing the divine form is remarkable, at
least. Taking into account the indispensable role ceremonial ritual played in the social
structure of Minoan Crete, as it has been testified by the iconographic evidence, the
absence of artifacts related to the representation of the divine form in corpore is
remarkable, to say the least. Among the thousands Minoan figurines brought to light up
to date, the image of a God or Goddess has been identified in very few cases. The matter
becomes more interesting, when this situation is compared with that of the post-palatial
period of the Bronze Age in Crete, when one at least female divinity is embodied in the
well-known figures with the upraised arms. The excavation data confirm that a kind of
cult was really directed to them and, in all the cases, it took place in to carefully disposed
roofed areas, located in the interior of domestic, densely populated, settlements.

This paper focuses on a discussion for idols which could be considered to represent the
divine presence, in the neo-palatial period as well. During this specific period, this matter
proves more crucial, since we deal with a time in which the old fashioned -probably
uniconic- cult had been in largely transferred into the interior of the palaces themselves.

eplaton@arch.uoa.gr
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Alovioiog IToAttémovAog

Imavia anetkdvion g aylag Atkatepivng
otV Zwodoyo Inyn (Metarovda) tng Xapov

Ymv Bopelodutikn mAgvpa TG Lapov, atnyv tomobeoia "Tletalovda” Twv TAPLEWVY TOV
opoug «ApmeAdog» 1 «KapBouvne» Bploketal To vaidplo g Zwodoxov Inyng. To pvnueio
Sev €xeL epeLYNBEl CUOTNUATIKA KAl ATIOTEAEL Eva ATTO T €EETALOUEVX ELKOVOYPAPTUEVT
oUVoAX TG €V e€eAifel SL6akTopIKNG PoU SlaTplPs. Ol OXETIKEG AVAPOPEG TTOV UTIAPYOUV
elval eEAAYLOTEG Kol OTIOPASIKEG. YTIAYETAL APXLITEKTOVIKA GTNV AMAOVUCTEPT] HOPPT] TOV
LOVOXWPOU KAUAPOOKETAGTOU SPOULKOU TUTIOV, E0WTEPLIKWY Slactdoswy 2,80 petpa X
5,15 pétpa pe peyloto vog Ta 3,45 peTpa.

0 vaog eival KATAypo@og £0WTEPLKA, €KTOG TOL SUTWKOU TOlYou, 0 omolog elval
ETIYPLOUEVOG TIANPWG. ZWIETAL EVA KUL LOVASIKO OTPWUA {WYPAQIKNG OE HETPLX KUPLWG
KATAOTAOT], UE KATA TOTOUG eVATOOECELS QAGTWY Kol gAdyloTn alBdAn. O avwvupog
{wypa@og akoAovBel To oUVNOEG £lKOVOYPAPIKO TPOYPAUUA KL TS TAOELS TMNG
{wypa@ng TG HeETABUIAVTIVIIG TTEPLOSOV, E CAPEIS AVAQOPES GTNV ETOVOUATOUEVN
KPNTIKN OXO0AN, OMwG outn Sapop@wbnke amd tov 160 alwva Kol HETA, XWPILS
aloonueiwteg SuTikeég emppoés. KabBwg dev owletal KINTOPIKN emypa@n, He Pdon
ETIHEPOUG ELKOVOYPUPIKEG AETITOUEPELEG, TIOU ATIAVTWVTAL OE PVTUEI TOU TEAOUG TOU
160V KoL TwV apxwv Tov 170V awva, TOAVOAOYEITAL TWG 1] LOTOPTOT) TOU pvnpeiov Elafe
XWP TO apyodTePo Tov 170 alwva Kol evEEXOUEVWS 0TO &' TOU ULOO. TNV SUTIKI TTAEUPA
TOU VOTLOU TO{X0U KAl AUECWS TIPLV TOV apxayyeAo MiyomA, e TOV 0TIOL0 0AOKANPWVETAL
1N opada Twv oAdcwuwVY aylwy, maplotavetal 1 «Al AIK... - PINA». H ayla @opd mAnpn
QUTOKPATOPLKT] TIEPLBOAT). ME TO apLoTEPO XEPL KPATA TILVAKLO UE TNV KEQOAT] TG, 1] OTIo (X
OTEKOVIETAL UE OTEUUA KL KAELOTA PATLAL. AKOAOUOEL EIKOVOYPAPIKA TOV YVWOTO TUTO
KEQAAOPOPOV ayiov, TIOU ATAVTATAL O TAAXLOTEPEG TTAANLOAOYELEG TTOPACTACELS TOV
aylov lwavvn tov [poSpopov HETWTIKOU Kol Sla@EPEL ATO TIG OLOAOYEG TTIAPACTACELG
AWV aylwv, Tou Taplotdvovtal cuvnBws og MAGywx otdor. H povadiky mapopowx
OTEKOVIOT] ATAVTATOL O KPTTIKI EIKOVA Tou 170U atwva TG cuAAoyng Adtomn, 6o 1
ayla amewkovifetal pExpL To VYOG TG LEOG TIEPITIOU KL TTAALGLWVETAL PE EEL TKNVEG TOV
Biov ™G Opwg exel Sev MAPLOTAVETAL HETWTIKN GAAX oTpappévn og tpla tétapta. H
OUYKEKPLUEVT] OTEKOVIOT] ATOTEAEL IBLALTEPOTITA YLA TNV ELKOVOYPA@PLX TNG aylag Kat
elvat dyvwotn otnv BLAoypagia.

Dionisios Politopoulos

An unusual Representation of Saint Aikaterina
in the Church of Zoodochos Pigi (Petalouda) on the Island of Samos

On the northwest side of Samos, at the location "Petalouda”, on the outskirts of Mount
"Ambelos" or "Karvounis", the small church of Zoodochos Pigi is located. The monument
has not been systematically researched and it is part of the research of my ongoing
doctoral thesis. Any relevant reports or references to this church are few and sporadic. It
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belongs to the simplest architectural form of the barrel-vaulted single-nave church with
internal dimensions 2.80cm x 5.15cm and a maximum height of 3.45cm.

The church is fully painted, except for the west wall, which is completely plastered. A
single layer of painting is preserved in mainly moderate condition, with local salt deposits
and minimal soot. The anonymous painter follows the usual iconographic program and
trends of painting of the post-Byzantine period, with clear references to the so-called
Cretan School, as it was formed from the 16th century onwards, without notable Western
influences. As no dedicatory inscription survives, based on individual iconographic details
found in monuments of the late 16th and early 17th centuries, it is probable that the
painting of the monument took place no later than the 17th century and possibly in its first
half.

On the west side of the south wall and immediately before the archangel Michael, with
whom the group of full-length saints is completed, the painting "ST. AIK... - RINA" is
depicted. The holy figure is dressed in full imperial garments. In her left hand she holds a
plate with her head, which is portrayed crowned and with closed eyes. It follows
iconographically the well-known type of the head-bearing saint, which is found in older
Palaeologan representations of St. John the Baptist frontal and differs from similar
representations of other saints, usually shown in a lateral position. The only similar
depiction is found in a 17th-century Cretan icon in the Latsis Collection, where the saint is
painted to waist height and framed with six scenes of her life. There, however, the saint is
not depicted frontal but facing three quarters. This particular depiction is unusual to the
iconography of the saint and is unknown in the bibliography so far.

denpol70@gmail.com
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Nayia IToAvypovdkou Lyovpitoa
Nodikég Ta@ég 6Tov Muknvaiko owkiono Towv Aalapndwv etnv Atywva

H mpooéyylon ™¢ MaSIKNAG TAUTOTNTAG KAl YEVIKA, NG B€omng Ttwv madiwv otny
Muknvaikn kowwvia yivetal Kuplwg -1 Kol oxeS0V ATOKAEIOTIKA- ATIO TIG TOPLKES
TIPAKTIKEG, ATLO TIG OTIOIEG CUYKEVTPWVOVTOAL OTOLXELD, TIOU aOPOVV OE TALSLA SLa@OpwV
NAKLOV AAAG KoL 0€ EVIIALKA ATOUQ, PE ATIOTEAECHA TN GUAAOYT] EVPUTEPWV SESOUEVWV
YW@ TNV KOW®VIK] SOTPWUATWOT, TNV olkovopia, TS dpactnplotnteg, T {wn)
yevikotepa. [l To A0Y0 auTo oL TALSIKEG TAPEG £XOUV TTAEOV YIVEL GUYVO KAL TTOAVETITIES O
Bépa Epeuvag.

Ta oxetika gvpnuata amd tov Muknvaikd olkiopd twv Aaldpndwv oTtnv avaToAkn
Alywa Tpoépyovtal TO60 amd TO VEKPOTAPE(O TOU 00O KAl AT intra muros TAPES, oL
omoleg, av kal Alyeg og aplOpod, TPoo@EPOLVV VALIKO Yl ou{1Tno, TPpoBANUATIoHO Kol
vmoBéoelg.

Naya Polychronakou-Sgouritsa
Child burials at the Mycenaean settlement of Lazarides on the island of Aegina

The research of the social identity of children in prehistory offers significant information
not only for the childhood at those times but also for the adults and several parameters of
life. For this reason, child burials have now become a frequent and multifaceted topic.

The material from the Mycenaean settlement at Lazarides on mainland eastern Aegina
gives many insights related to this matter. The findings come from both its cemetery and
intra muros burials, primary burials and secondary deposits, which, although few in
number, disclose data for discussion, reflection and hypotheses.

nsgourit@arch.uoa.gr
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MuioéA PoykevumolUke
BayyéAng KapapavwAdkng
ImuptdovAa ZaAtanmmda

Avtavakiaceig ™G lotoplag: Mia €kBeom yia T PLAoco@ikt) oA

H mapovoiaon éxel wg avtikelpevo v €kBeom pe titAo: «Proocoikn ZxoAn. Eva ta&idt
OTO TAPEAOOV.... UE TO PAEUUA OTO UEAAOVX, 1] OTIOLA OPY VWO KE TNV KEVTPLKN £l0080 TOV
KTnplov, 6oV @Aogeveital  ZxoAn amd to 1987, otnv IavemiotnpiovmoAn Zwypd@ou.
H éxBeomn avadewkviel mTuxeg tng otopiag g PAoco@kng ZxoAnG, pHEoH amo Eva
VOOTAAYLKO «TAE(S1» EIKOVWV, KELPLEVOV KAL AVTIKEILEVWV Lo AAANG eToxT|G. Me Bdom ta
TEKUNPLA KAL TO ETTOTITIKO VALKO TN G £kBe0mG, TO «Ta&iS» Eexiva amod o pakpvo 1837 kot
@Bavel Ewg Ta péoa mepimov tou 2000 awwva. Ltoxog,  dSnuovpyia, oty glcodo g
Yx0ANG, evag onpeiov ouvavInong pe To TapeABOV, TIpv To Eekivnpa kKABE VEXG NUEPAS.

Kat' apyds, Ba mapovolactovv ol okEPels mou mponynbnkav ¢ Snpovpylag pag
£kBeong yla TV otopia ¢ PLAoco@ikng LxoA1 G, Kuplwg OUWS 1 a@opun Yo Tnv Evapén
TOU EYXEPNUATOG Kol TNV emiAoyn ¢ B€omg O6Tou opyavwBnke. Zuykekpipéva, Oa
avoALBEel TO TG UL TPOCTIABELN AVTIUETWTILONG {NTNUATWY TOU oXeTI{ovTal UE TN
Aettoupyla TG ZY0ANG eEeAlxONKE TEAIKA O€ Pl LOUGELOAOYLIKT) XPN YN OMN.

[TapdAAnAa pe to okemtikd, Ba eeTtaotel Kal 1 Stadikacia EMAOYNG TWV TEKUNPIWV TTIOU
XpPnoomomtnkay, P Stadikacia Tov Pmopel va xapaKTNPLOTEL KAL WG «AVUOKAP» O
XWPOUG TNG LX0ANG, OTIG ATOONKES, TA EPYACTNPL, KAAQR KAL 0T PLOVCELX KL T apyELa
tou llavemotnuiov. Méoa amd TIG E€IKOVEG, TA EYYPAMO KOL TO OVTIKE(LEVA OV
ETMAEXTNKOY, TIPOBAAAOVTAL OL AELTOVPYIEG TNG ZYX0ANG KAl avaSEKVUOVTAL TX EPYUAELN
SdaokaAiog mov, av kal gfediooovtal paydaia, EUTNPETOVV SLaXpPoviKE Toug (5loug
0KOTOUG, aAKOUT Kol 0€ SUOKOAEG TTEPLOSOUG.

Tédog, Ba moapateBolv oL epyacieg Sapop@wong Tov Ywpou TNG £kbeomg, o
LOUGELOAOYIKOG KOL YPUPLOTIKOG OXESLATUOG, 1] GUVTI|PTOT) TWV AVTIKELLEV®Y, TX VAKA
Kol 0 TpoTog otnpéng Tous. Edikn avagopd Ba yivel ota TPOCWTA IOV CUUHETE Y,
KaBWG KoL OTN oLVEPYASiN @OLTNTWV KOl TPOCWTIKOU SLOPOPETIKWV TOHEWV Kal
BaBuidwv, yla v emitevén evog kovol 6TOXOUL.

Michel Roggenbucke
Vangelis Karamanolakis

Spyridoula Saltapida
Reflections of History: An exhibition for the School of Philosophy

The presentation focuses on the exhibition titled "School of Philosophy. A journey into the
past...looking towards the future", organized at the main entrance of the building that has
housed the School since 1987 at the University Campus of Zografou. The exhibition
displays aspects of the School's history through a nostalgic "journey" of images, texts, and
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artefacts from a bygone era. This "journey” begins in 1837 and extends to the mid-20th
century. The exhibition aims to establish a meeting point with the past at the School's
entrance, offering a moment of reflection before the start of each new day.

First, the ideas that led to the creation of an exhibition on the history of the School of
Philosophy will be discussed, with particular emphasis on the reasons for initiating the
project and selecting its location. Specifically, it will be analysed how an effort to address
issues related to the School’s operation evolved into a museological narrative.

The process of selecting materials for the exhibition will also be described, likened to an
"excavation" of the School’s premises, storage areas, laboratories, museums, and the
University’s archives. The chosen images, documents, and artefacts reflect the School’s
functions and highlight the teaching tools that, while rapidly evolving, have consistently
served the same purposes, even during challenging periods.

Finally, the presentation will detail the work involved in configuring the exhibition space,
including museological and graphic design, artefact conservation, materials used, and the
methods of display. Special attention will be given to the individuals involved,
emphasizing the collaboration between students and staff from various disciplines and
ranks to achieve a common goal.

mroggenbucke@arch.uoa.gr

karamanolaki@arch.uoa.gr

sht0500120@uoa.gr
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Stefano Ruzza

Mvuknvaiot 6tn BA Bowwtia
Efetafovtag Tomika atoela ot YotepoeAdladkn IIIB mepiodo amd tnv Aekavn
™¢ Komaidag

0 6pog «MUKNVATKOG» ElvaL L XPTOTIKI ETIKETA TWV CUYXPOVWV EPELVITWY, 1| OOl
TEPLYPAPEL TOV VALKO TOALTIONO TToU avamtuxBnke otnyv Yotepn Emoxn touv XaAkov ot
meploxeg touv Atyatouv. H YotepoeAdadkr (YE) IIIB mepiodog (mep. 130 at mX.)
QVTIOTOLXEL OTNV KOPUEWOT TNG HUKNVAIKNG QVAKTOPLKNG TEPLOBOV, Eva XPOVLIKO
Slaotnpa Katd To oTolo gupela opolopop@ia pmopel va apatnpnOel 6TV KEVTPLKN Kal
voTLa NTelpwTikn EAAGSa. Qoto00, akon Kal o€ auTr] TNV TEPL080, VTN PEAV KOLVWVIKES,
OLKOVOLKEG, OPYOVWTIKEG KL TIOALTIKEG SLX@OPEG UETAEL SLA@OpWV TEPLOXWV TOU
HuKnvaikol ko6opov. Ao autn TNV amoym, 1 meploxn ™S Aekavng s Kwmaidog
TAPOVOLAlEl, aATMO TOAAEG amOYELG, W eVOLA@EPOVOA UEAETT TIEPIMITWONG YA TNV
efétaon TéTowwv Slaopomomoewv. H avakoivwon otoxevel va emavefetdoel Tig
OpPXALOAOYIKEG eVEEIEELG aTIO TNV TEPLOYN KAL VX GU{MTNOEL TN ONUACGIA TOUG YLOL TOUG
KOTO(KOUG TN G AEKAVN G KATA TNV TEpiodo auT).

Stefano Ruzza

The Mycenaeans of NW Boeotia
Addressing Regionalism during Late Helladic IIIB around the Copais Basin.

The term "Mycenaean" is a useful label coined by modern scholars to describe an
archaeological culture that flourished in the Late Bronze Age in certain regions of the
Aegean. Late Helladic (LH) IIIB (circa 13th century BC) corresponds to the peak of the
Mycenaean palatial period, a time span during which widespread uniformity can be
observed across the central and southern Greek mainland. However, even during this
period, there were cultural, social, economic, organisational, and political differences
between various regions of the Mycenaean world. From this perspective, when
regionalism is considered, the Copais Basin in northwest Boeotia presents an interesting
case study from several points of view. This paper aims to reassess all the archaeological
evidence recovered from the region and discuss their implications for the inhabitants of
the basin during this period.

stefanoruzza2288@gmail.com
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BayyéAng Zapapdg

H apyaiodoyia TG telpateiag
ATioAoyionog tov mpoypappatog AILIIELp.A. KAL TPOOTITIKEG TG EPEVVAG

To epevvntikd mpoypappa AILIep.A. emiyeipnoe ™ Siepelivnon TV SUVATOTHTWY HLAG
SLaXpoOVIKNG TPOCEYYLONG TNG apxaloAoyla tng melpatelag egetdlovtag gl gupela
meploxn (Tig eAANVIKEG BGAacoeg) KaTA TN SLAPKEX €VOG TIOAU HEYAAOU XPOVIKOU
Staotpatog (amo tnv Tedwkn] NeoAlBwn meplodo €wg Toug pwpaikols xpovoug). To
AllLIlep.A. mpaypatomombnke amd tov lavouvdaplo 2021 £éwg tov lovvio 2024 pe
xpnuatodotnon amnd to EAIA.EK., @opéa uvmodoxng to Tunpua lotoplag kat ApyatoAoyiag
tou E.K.ILA. kat ouvepyaldpevo @opea to Movoeio KukAadikig Téxvng. Ta epsuvntika
OTOTEAECTUATA TOV TPOYPAUUATOG LTPEaV laitepa evOAPPUVTIKA, a@oU KAaTESEEav
OTL, Tapd Tov avénpévo Pabpd SuokoAiag, 1 apYALOAOYIKN TIPOGEYYLOT TG TEPATELNG
elval e@kT. XApn oTn UEAET TOU MPAYHATOTOMONKE elval TMAEOV TIOAUV KaAUTEpPA
KOTOVOT TN 1) TIELPATEL, €V EVENULKO —0TNV TMEPIMTWOT TOU €AAASIKOU YWPou- Kal
efalpeTkA SUVOUIKO @AVOUEVO, WHE TOWKIAEG emSpAcel o€ TOAAOVG TOpElG NG
avBp®TLYNG pacTNPLOTNTAG. AUTY] 1] KHAUTEPT KATAVON OGN TOU (PALVOUEVOU CUVELGPEPEL
TOAUTLUEG TIATPO@OPLEG TOCO Yl TNV APYALOAOYIKI] 000 KOl ylA TNV LOTOPLKI] EPELVA.
EmumAéov, avayvwplotnkav apyxalodoylkés B€oelg kol gupnuata mou mlavotata
ouvSEéovTav HE TNV TEPATEIN OAAA EWG OTILEPA EPUNVEVOVTAV HE SLUPOPETIKO TPOTIO.
AvapeiBoia, opwg, tn omovdatdtepn cupfoAn touv AILIlelp.A. amoteAel  avadelen dvo
onpavtikwv otoxelwv: (1) IMapa tig avap@iBoAia onUAVTIKEG SLPOPOTOMOELS AV
TeploSo KaL ava TEPLOYM, 1 TIELPATEIX TAPOVGLATLEL OPLOUEVA SLAXPOVIKA XAPAKTI PLOTIKA
T oTolot o pPoVV TOGO TOV TPOTO SPACTIG TWV TEPATWY 000 KoL TNV LIOE0A0YIX KAL TIG
QVTIMPELS YLIA TO GUYKEKPLUEVO @atvopevo. (2) H mepatikn Spactnplotnta pmopet va
£XEL LOYUPO APYALOAOYIKO ATIOTUTIWU, OV KAL) AVAYVWPLOT) QUTOU TOU ATIOTUTIMHATOS
TPOUTIOOETEL  KALVOTOUEG TPOOEYYIOELS. XTNV avaKolvwon ouTh TapovsLalovtal
OUVOTITIKA 1] peBoSoAoyla, TA EPEVVITIKA ATOTEAEGUATA KL OL PACELS SLAYLONG TOU
AILIlep.A. kot oculntovvtal oL aSUVUHIEG KL Ol TIPOOTITIKEG TNG APXALOAOYING TNG
TEPATELXGS.

Vangelis Samaras

The archaeology of piracy
Review of the A.P.Pir.A. project and research perspectives

The A.P.Pir.A. research project attempted to explore the possibilities of a diachronic
approach to the archaeology of piracy by examining a wide geographic unit (the Greek
seas) over an extended period of time (from the Final Neolithic period to Roman times).
A.P.Pir.A. was conducted from January 2021 to June 2024 with funding from the H.F.R.I,,
the host institution being the Department of History and Archaeology of the N.K.U.A. and
the Museum of Cycladic Art as a collaborating institution. The research results of this
project were very encouraging, as they demonstrated that, despite the significant degree
of difficulty, an archaeological approach to the phenomenon of piracy is feasible. The
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systematic study of piracy contributed to the in-depth understanding of an endemic - in
the case of Greece - and extremely dynamic phenomenon, with multiple influences on
many fields of human activity, contributing valuably information to archaeological and
historical research. Furthermore, the project’s research led to the identification of
archaeological sites and finds that were probably linked to piracy but until now have been
interpreted differently. The most important contribution of the A.P.Pir.A. project,
however, is the revelation of two important facts: (1) Despite differences per period and
per region, diachronic features to piracy present themselves, not only with respect to a
piratical modus operandi and locations where pirate activity occurred but also with
respect to the wider cultural consciousness of piracy as phenomenon. (2) Pirate activity
does, in fact, generate a strong archaeological signature, although the detection of this
signature requires significantly innovative approaches. This paper summarizes the
methodology, research results and dissemination activities of the A.P.Pir.A. project and
discusses the weaknesses and perspectives of the archaeology of piracy.

vangelis.samaras@gmail.com
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EVa Znpavtwvn-Mmovpvia

AvatoAiwn EAAnvucn kepapki) ano T Nago
ATtotipmon Tov Snpuoctevpévou vVALKoU

H perétn e kepapkns g AvatoAikng EAAGSag, éva ouvBeto kat moAUTAgupo Tedio
£PEVVAG, NTAV HEXPL TTPOCEPATA ECTIOCUEVT] OTNV KEPAULKY Ao TO AvaTtoAlko Atyalo,
aPNVOVTOG O€ HEYAAO BaBUO KATA HEPOG TA ElCAYUEVA OE GAAEG TtepLoXEG TNG EAAGSag
AvatoAikd EAAnvikd ayyela 1] TIG TOTIKEG PPN OELG TOUG. QOTOCO, 1) EKTETAUEVT] EPEVVX
TeSlov Ta TEAELTALX XPOVIX KAL 1] APXALOUETPLKT EPEVVA AVENCAV TIG YVWOELS LAG KOl
odnynoav o dnuoctevoels AvatoAikng EAANVIKIG KEPAULIKIG KAl TWV ATOUUNCEWDV TNG
Ao SLAPOPES TEPLOYEG TOV EAANVIKOU KOO0V, CUUTIEPLIAX B avopevwy Twv KukAdSwv.

Y10 mMAaiolo auTNG TNG AVATTUENG TwV HEAETWV ayyelwv ™G AvatoAwkng EAAaSag, 1
TAPOVON EPYNOIlOl ETMIXEPEL MK OGUVTOUN OULTNOT TOU OXETIKOU VAKOU TIOU
ATMOKaAV@ONKE 0TV avaokaEn Twv Yplwv otn Nao, 1] 0 TAAALOTEPEG AVATKAPESG GTO
vnol Kol amoBnkevpéVo oTo TOTkO povoeio. H kepapukn mov culnteltal facifetatl oto
Snuoctevpévo VAIKO, O€ W TPOOTIABEIX VA avTIOTHOUIOTOUV oL €AAelelg Tov
efakoAovBolv Vo UTAPXOUV OTNV TOPOUCLAOT] TWV TPOCPATWY OVAOKAUPIKWOV
amoTeEAEOUATWY. H Tapat)pnon Tng TUTOAOYIKNG KL TEXVOTPOTIKNG €EEALENG TwV
ayyelwv otnpileTal oTo TPEXOVTA CUGTHHATA TASIVOUNOTG, EVW 1) OXETLKN XPOVOAGYT 0T
OUVAYETALKATA KAVOVA OO TA CUVEVPT AT KL TNV TIAPTI P01 TNG TEXVOTPOTILNG. ZTO
BaBud mou elvar Suvatov, yivetar mpoomabeia va a&loAoynBet 1 avfavopevn
SMUOTIKOTNTA TWV [WVIKGOV TIPoidVTwY 0To Atyaio amd To TPWTO ULl TOU 70V atwva T.X.
KE. Kol va katavonBel to evtovo evlla@epov Twv Noadlwv vl e§wTiKd oxMuaTa Kol
SlakoounTiKa potifa.

Eva Simantoni-Bournia
East Greek pottery from Naxos: Evaluation of the published material

The study of East Greek pottery, a complicated and multifaceted field of research, focused
until recently in ceramics of the East Aegean, leaving largely aside East Greek vases
imported in other Greek regions or imitated by local craftsmen. However, the extended
field research in recent years and the archaeometric investigation of ceramic products
increased our knowledge and called for publications of East Aegean- and East Aegean
style- pottery from various areas of the Greek world, including some of the Cyclades.

In line with the expansion of East Greek pottery studies, the present paper attempts a
brief discussion of relevant material uncovered in the Hyria excavation on Naxos, or in
earlier diggings conducted on the island and stored in the local museum. The pottery
presented has been compiled on the basis of published material, in an effort to
compensate for the deficiencies that still exist in the publication of recent excavation
results. The observation of the typological and stylistic development of the ceramics
discussed here is based on current classification systems, while the relative chronology
has been worked out by way of archaeological context. Whenever possible, attempt is
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made to evaluate the increasing popularity of lonian products in the Aegean since the first
half of 7th century B.C. and understand the keen interest of the Naxians for exotic shapes
and decorative patterns.

esiman@arch.uoa.gr

esimantoni@gmail.com
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['epaoipog Tpaodavng

Oxvpwpéveg BEceLg kaL 0pewvo Tomio ota IpePeva
Epguvntkn pefododoyia Kot TPOKATAPKTIKG ATOTEAEGRATA

OL oxupwpéveg Beoelg dev AapuAvouy ouxVA TNV ATALTOVHEVT]) EPEVVITIKI] TTPOCOXT,
Slaitepa EKEVEG IOV EVTOTICOVTAL OE TIEPLOXEG AYPOTIKOV XOPAKTNPA KL TEPLOGATEPO
0€ OPELVEG KAL TULOPELVEG TIEPLOYEG EKTOG TOV YVWOTOU KAl KOAG HEAETNHEVOL apxaiov
EAANVIKOU KOGHOV, OTIWG QUTES TNG TEPLPEPELAKTS evOTNTaG ['pefevwv. H Sievepyoliuevn
Sidaxtopkn Statppn e€etalel T oxyvpwpéveg BEoelg Twv I'pePevay, pag TEPLOYXNS IOV
LOTOPIKA €VIAOCOTAV OTNV £upvTepn Avw Makedovia KATd Tnv opyxodTnTa Kol
amoteAovoe KouBiko mépaopa petadd Hrelpov, Ocooaiiag kot Makedoviag.

Kata t Suapxela g ev €eAifel €pevvag mediov, £xouv mpaypatomowmBel avtoyieg ot
TEPLocOTEPEG amo 20 QUOIKA Kal/1 TEXVNTA OXUPWHEVEG OECELG, PE TN OULAAOYN
SedoUévwV va TTPAYHATOTIOLEITAL HECW TTAPASOTLOK®Y HEBOSWV KaTaypa@ns kabwe Kot
LE TN XPMNOT oLYXPOVNG TeEYVoAoYiag, O0TIws Ta Iewypagika LZvotyuata [TAnpo@oplwv
(GIS) kai ta Zvotiuata un Emavépwpévwv agpooka@wv (drone). Ta TpoKaTOpKTIKE
OMOTEAECUATA  TNG OUVSUAOTIKNG KOL GUYKPLTIKNG avdAuong  vmodelkviouv
SpaoTNPLOTNTA KATA TNV EAANVIOTIKN Kol pwaikn Teplodo, evw uTtdpyouv evieilelg
TIPOYEVERTEPTG, LETAYEVESTEPNG 1] KL GUVEXOVGS SpaaTnplotnTaG. O TPOTIOG KAl TA VAIKA
dounong, ot Swxotaceslg kat 1 emAoyn 0€ong @aivetal va AMOTEAOUV TOTIKA
XOAPAKTNPLOTIKA, OHOLO HE QUTA TWV YELTOVIKWV TEPLOXWV TNG Avew Makedoviag,
SLaPopOoTIOLOVEVX ATIO TIG LEYAAEG KL TIOAUTIAOKEG KATAoKeVES TNG Katw Makedoviag
1 g NoTwag EAAGSag.

H peAétn otoxevel va avadeiel Tov xapaktipa kKal Tn AELITOUPYIX TWV OXUPWHEVWYV
€0V WG ATOPPOLA TOU PUOLKOV KL AVOpwTOYEVOUG TOTILOV, VA EpUNVEVCEL T XWPLKT)
TOUG S1oTTopd Kot TN HETAED TOUG oXEaT Kot va avadel&el Tov poAo Toug 6T SLapop@won
TWV TOTIKWY KAl UTIEPTOTIKWV SUVAULIK®OV GTO TAAIGLO TOU KOW®VIKOU, TIOALTIKOU KOl
OLlKOVOULKOU TOT{ov. TéAoG, €VEATIOTEL VA KATAVONGOEL WG OAX TA TOPATIAV®
SLALOPP®WVOLVY TNV 0PEVT] TAUTOTITA TWV TOTILKWY TANBUGHWV.

Gerasimos Trasanis

Fortified sites and mountainous landscape in Grevena
Research methodology and preliminary results

Fortified sites often do not receive the necessary research attention, especially those
located in rural areas and more specifically in mountainous and semi-mountainous
regions outside of the well-known and thoroughly studied ancient Greek world, such as
those in the regional unit of Grevena. The ongoing doctoral thesis examines the fortified
sites of Grevena, an area that historically belonged to the broader Upper Macedonia
region during antiquity and served as a key passage between Epirus, Thessaly, and
Macedonia.
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As part of the ongoing field survey, over 20 naturally and manmade fortified sites have
been identified and revisited. Data collection has utilized both traditional recording
methods and modern technologies, such as Geographic Information Systems (GIS) and
Unmanned Aerial Systems (drones). Preliminary results from the combined and
comparative analysis suggest activity during the Hellenistic and Roman periods, with
indications of earlier, later, or even continuous occupation. The building techniques and
materials, dimensions and site selection appear to reflect local characteristics, similar to
those found in neighboring Upper Macedonian regions, and stand in contrast to the larger,
more complex constructions in Lower Macedonia and southern Greece.

This study aims to illustrate the character and function of these fortified sites, shaped by
both the natural and manmade landscape. It seeks to interpret their spatial distribution
and relationships, shedding light on their role in the local and supra-local dynamics within
the social, political, and economic context of the time. Ultimately, the research hopes to
deepen our understanding of how these factors contributed to the creation of the
mountainous identity of the local populations.

gtrasanis@gmail.com
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Aitva Toatoapwvn
XpuoavBog KaveAdldmovAog

MavoAng [etpdakng
0 apxaikog vadg tng Apteung ot Bpavpwva: véa edouéva kat xpovoAddynon

To 1ep6 g Bpavpwviag ApTEULS0G GTNV AVATOALKT AKTH TG ATTIKNG ATOTEAOVGE Evav
OO TOUG OTUAVTIKOTEPOUS AATPEVTIKOUG XWPOUS TNG ATTIKNG ATIO TOUG YEWUETPIKOVG
£WG KAL TOUG TIPWLILOVG EAANVIOTIKOUG XPOVOUG, OTIWG TTPOKVUTITEL ATIO TIG YPATITEG TINYES,
TO OPXLTEKTOVIKA KATAAOLTA, TNV TOCOTNTA OAAG KAl TNV TOLOTNTA TWV EVPTUATWV.
[Tupnvag Tov LlEPOV NTav 0 TOPIVOG VOGS TNG APTEULS0G, KATAOKEVNGIEVOG OE TIEPLOTITY
B€om oto NA pépog Tou LEpoV, o0 omolog onjpepa Statnpeltal otn otadun g BepeAiwong.

[Tapa ™ onuacio Tov LEPoL KatL To MANO0G TWV PEAETWV, TTOV OXETI(OVTAL KUPIWG PE T
aVUONUATA, TIG AQTPEVTIKEG TPAKTIKEG KL TIG OXETIKEG HAPTUPIEG TWV TNYWV, 1
OPXLTEKTOVIKN] TOU VXOU TIHPAUEVEL o€ peYaAo PBabud aveEepevvnn. Tépa amo tTa
EAQYLOTA OPXLTEKTOVIKA PLEAN IOV glyav amodoBel 6Tov SwpLkd VAo Ao TIPOYEVECTEPES
HEAETEG, TTANOOG avelepelvNTWY TWPLVWY UEAWV EVTOTILOTNKAV €iTE SLACTIAPTA OTOV
OPXALOAOYLKO XWPO, EITE EVTOLXIOUEVH OE SEVTEPT) XPTIOT OE LETAYEVECTEPEG KATAOKEVEG
€vTOG Tou LepoV. Tlpokeltal Y omovEUA0OUG KLOVWV KOl £V KLOVOKPAVO, ETLOTUALA,
TplyAvea, YeloomAivBoug, kaBwe Kal AAAa HEAN BpLykoU Ue apyaikd xapakTnplotikd. H
oUVOLAOTIK HEAETN TWV SLACTIAPTWY APXLTEKTOVIKWV HEAWV Kol TNG KATOYMG NG
BepeAlwong emTpEMEL TNV AvaoUVOEON €VOG GTAVIOU OPYLTEKTOVIKOU GUVOAOU TIOU
umopel va xpovoroynOel pe ao@aAn kpLtnpla Tpv Ta peca Tov 600 at. m.X. H peAétn tou
OUVOAOU aUTOU TOTEAEL OMUAVTIKT] CUUBOAT 0TI YV®WOT NG apXaikng vaodopiag, o
oTNV VPUTEPT TEPLOXN EXEL VAL ETILOELEEL SVO HOALS TTapadelypaTa, Eva amd TV AKPOTIOAT
KoL éva ato v Alywa.

ZTNV avakolvwor Tapouclalovtal CUVOTITIKA 1) HeBoSoAoyia KAl TA ATIOTEAECUATH TOU
TPWTOV £TOUG TOU  EPEVVNTIKOU Tpoypdppatog «MeAétn twv Aldomaptwv
Apxrtektovikwv MeAwv tou ApxaikoU Naov g Aptépdos otn Bpavpwvar. Epgaocn Ba
S00¢l otV mMapovcilaon TWV TEKUNPILWY Yl TN VEX XPOVOAGYNON TOU VHOU GE ETIOXM
TPWLUOTEPT] ATO AUTN TIov €XEL onpepa KaBiepwBel otn PifAoypapla, avayovtag tov
vao ™G ApTEULS0G oTNV £mo)1| TOL TVpAavvou llelcioTpatov.

Lina Tsatsaroni
Chrysanthos Kanellopoulos

Manolis Petrakis
The archaic temple of Artemis at Brauron: new evidence and chronology

The sanctuary of Artemis at Brauron, located on the eastern coast of Attica, was among
the most significant cult places in the region from the Geometric to the early Hellenistic
period. Its significance is attested by written sources, architectural remains, and the
quantity and quality of the finds. The core of the sanctuary was the Archaic temple of
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Artemis, situated in a prominent position in the southwestern part of the site, which today
is preserved only at foundation level.

Despite the sanctuary's significance and the numerous studies focusing on offerings, cult
practices, and its connection to literary sources, the architecture of the temple remains
largely unexplored. In addition to the few architectural members attributed to the Doric
temple in previous studies, several unexplored Archaic architectural members were
identified. These, found scattered across the archaeological site or reused in later
structures within the sanctuary, include column drums, a column capital, architraves,
triglyphs, geison blocks, and other parts with Archaic features. The combined analysis of
the scattered architectural elements and the foundation ground-plan results in the
reconstruction of a rare architectural ensemble, dated securely before the mid-6th
century BCE. Its study adds considerably to our understanding of archaic temple
architecture, of which there are only two known examples in the wider region—one from
Aegina and one from the Acropolis.

This paper summarizes the methodology and results of the first year of the research
project, "Study of the Scattered Architectural Fragments of the Archaic Temple of Artemis
at Brauron." Special emphasis will be placed on the presentation of the evidence for a
revised dating of the temple at an earlier time than what is currently established by
the scholarship, placing the construction of the temple of Artemis during the time of the
tyrant Peisistratos.

lina.tsa@hotmail.com

chrys kane@hotmail.gr

petrakisman@gmail.com
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[wdvvng Nikov dAdpeTog
EAgvoig Iepwtat: 'Epwg kat Oavatog ota Muotipla

[TapdAAnAa pe TNV GUVEKTIUNOT Kol EPUNVELN AVAOKAPIK®OV SESOUEVWV KOl YPATITWY
HOPTUPLOV  QVOPOPLKA HE TNV @UOoT, Yéveon, €&EAEN, SLapBpwor, YwpPoxXpoviKn
ekSImAwaon, cupBoAikn Kal KaAALTeXVIKT ek@paom Twv EAguoiviwv Muotnplwv, TowkiAeg
OVTOAOYIKEG KOL EMIOTNHOAOYIKEG TIPOOCEYYIOELS OE LBEOAOYIKEG KAl TEAEOTIKEG OPELS
oUVSEONEVEG e TNV puBLoTopia TOUG YoV CUUPBAAEL GTNV APTLOTEPT] YVWOT] LaG YU AUTA.
[Tapa Tig 0TOLEG ATTOKALTELG 1] SLALPWVIES, TINYEG KAL LEAETEG GTO GUVOAD TOUG GUYKAIVOUV
otnVv Bewpnon OTL EMPOKELTO Yl pa Babld TVELUATIKY, HETAHOPEWTIKY Sadikaoia
£0WTEPIKNG Taidevong peow otadlakng kat Pabpiaia kApokoLpevNG aAAnAovyiog
LepoTipadlwV’ HEBEEN OVUOLACTIKA VTIAPELAKY] PE TPWTALTIO TOV £pWTA YLK TNV {w1], OTNV
oTIola LUTJIEVOL KOl LUOVHEVOL YIVOVTAV KOWVWVOL GE pLay AKPpwS ETEPACTIKY pabnTeia
VA TAKTOUG KUKAOUG HUGTNPLAKTG Slamatdaywynomg, CUYKAOVIOTIKN uTtepatikn Blwon
loodvvaun pe €BeAovolo ocupPPoAlkd BdvaTto Kal emavaygevvnon. Avadlpwvtag To
EAEVCIVIOKA TEKTALVOUEVA OTO METPO KL EMITESO OV PG ATOKAAVTITOVTAL, £PWG KAl
Bavatog mpoaAouy wG AAANAEVSETOL APYETUTILKOL OLKOUUEVIKOL VOLOL, CUUTIAT pWHOTIKOL
KOl QvT{PPOTIOL, OV SIETOUV TNV EAEUCLVIAKT] KOGHOAVTIANYM Kal tepovpyla og 6A0 TO
@aopa ¢ ATo to apxéyovo Belo Spapa Tov pUBoV £wG TO TEAETOUPYLKO TakidL Twv
HUOTWV KOl TNV TEALKT EKTTUPWOT) TOU VOU KAL TNG KapdLag evtag tov Tedeotnpiov, avtol
B€touv Ta onpeia oTidng kal petdfBaong oe kKaBe SpAcn KoL KAUTN, EVTAOT 1) KATOHAAQYT,
KOUPKEG SUVANELS KL TPOTIES, MAVEPES 1] ABEATEG, OTIWG AUTA PeETAOTAOUEVOVVY ATIO TNV
o@aipa tov BpUAoL Kal TNV CUUBOALKT AVATIAPAGTACT GTNV SLEEAY WYT) TWV TEAECUATWY,
OTH SLA@OPA TOTOOTUA, ) OTO HUVNUELAKO ATMOTUTWHA TOUG. LKOTOG TNG TPEXOUCAS
HETASIBOKTOPIKNG €pELvag, PBACEL TWV OUVAQP®Y OPXALOAOYIKWVY KOl (PLAOAOYLKWYV
otolyelwv, eival 1 Slepevlivi|orn TOL £PWTOG KAl TOU BAVATOU WG TTVAWVWV-QOPEWY TG
HUOTNPLUKNG ALTIOTN TG KAl 1] avaSeLEn Tou ToALVSLAGTATOU POAOU TOUG WG CUULOAKWV-
TEAETOUPYIKWV EQAATNPLWV IOV TUVOETOUV TO GYTUA TIOV KAAEITAL VA EMITPOTIEVOEL TNV
HUOTNPLOKT TIOPElX TOV AVOPWTIOV TTPOG TNV PWTLOT).

loannis Nikou Filaretos
Eleusis Sacrosancta: Eros and Thanatos in the Mysteries

In parallel with the consideration and interpretation of excavation data and written
testimonies concerning the nature, genesis, evolution, structure, spatio-temporal
unfolding, symbolic and artistic expression of the Eleusinian Mysteries, various
ontological and epistemological approaches on ideological and executional aspects linked
to their mythistory have contributed to our better knowledge of them. Despite any
discrepancies or divergence, all sources and studies agree that they constituted a deeply
spiritual, transformative process of esoteric education via a progressive, gradually
escalating sequence of ceremonial acts; an essentially existential interplay driven by the
love for live, in which initiates became communicants of a highly influential
apprenticeship in regular cycles of mystical education, a sensational transcendental
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experience equivalent to voluntary symbolic death and regeneration. Delving into the
Eleusinian intrigues to the extent and level they are revealed to us, love and death emerge
as interrelated archetypal ecumenical laws, complementary and contradictory to each
other, which condition the Eleusinian worldview and rite in its entire spectrum. From the
primeval divine drama of the myth to the ritual journey of the mystae and the final
conflagration of mind and heart within the Telesterion, these two set the points of
punctuation and transition in every action and turning-point, tension or ease, in critical
forces and ways, obvious or invisible, as they are transmuted from the sphere of legend
and symbolic representation to ritual activity, different landmarks, or their monumental
imprint. The aim of the current postdoctoral research, based on the relevant
archaeological and philological evidence, is to investigate love and death as gateways-
vehicles of mysteric causality and to highlight their multidimensional role as symbolic-
ritualistic springboards which compose the scheme meant to supervise the mysterious
itinerary of man towards enlightenment.

ioannis.filaretos@arch.uoa.gr
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XYMMETOXEX ME ENIITOIXIEX ANAKOINQXEIX

POSTER PARTICIPATIONS

EAévn Tkika
I'wpyos Bafovpavaxng

H petaBaon ano v 'Yotepn Emoxn tov Xaikov otnv [pwiun Emoxi) tov
Zidnpov péoa anod Ta apyttekTovika Bpavcpata 6ty Bopeloavatoiiki) KopivOia

0 meploplopéVog  apPLOPOG  EKTETAUEVWV  OVOOKX@PIK®OV TIPOYPAUUATWY 1] TWV
EKTETAUEVOV KAL EVTATIKWOV EPEVVWV ETILPAVELNG KABWG KAL Ol CWOTIKEG AVAOTKXPIKES
£€pevuveg amo Ta péoa Tou 200V AL KAl KATOTILY £X0UV (PEPEL OTO PWG ATIOCTIACUATIKA
katoAoma Muknvaikng meplodov ot BopeloavatoAwkn Kopwbia. H mapovoa
AVOKO(VWON ETIIKEVTPWVETAL GE OXUPWUATIKA TEYT KUKAWTELNG TOLXOSOUlaG T oTola
oUVSEOVTAL GUESH [LE VOTEPOTEPEG OXUPWOELS KL VaoUG Twv lotopikwv Xpovwv Kol
UTTOPOUV va @wTicovy T petafaon amd tn Muknvaikn mepiodo oty [pwiun emoxmn tov
Zidnpov. ISiaitepo evlla@EPOV TOPOULCLAlEL T QATMOCTACHATIKY SlXTnpnon g
voTEPOEAAASIKIG oxVpwonNG otov AkpokopvBo kat touv «MuknvaikoU Telyovg» otnv
loBuia

H Bpavon cuviotd pla ouxvd avamo@euktn SLadIKaoio Yo TOV UALIKO TOALTIONO TOU
TAPeABOVTOG CUUTIEPIAXUPAVOUEVIIG TNG APYLTEKTOVIKIG, OTWG TWV OLKLWY, TAPWV,
SpOLWVY, OYUPWOEWV KUl GAAWVY KATACKEVWYV TIOU EMIPLOVOLY ¢ gpelmia. H Stadikaoia
™m¢ Bpaviong aenyeitat v Boypagia Twv KTplowv, KaBOG Kal T HETA-(wN TWV
KatoAolmwy, agov £xel Tponyndel  Bpavion Tous. Ta ATOCTACUATIKA KUKAWTIELX TEXN
™¢ Kopwbiag SUvavtal va amotedéoovy pia mepimtwon HeAETNG Tov Ba katadeiel ™
onpacio Twv Sadikaciwyv Bpadiong yia ™ floypa@ia TnNG ApXLTEKTOVIKIG KL TOV TPOTIO
XwpoBEtnong toug v yével. H oxéon g Bpaiong pe TNV KOW®VIKN UV UTOPEL Vo
EKQPACTEL HECW TWV APXOALOAOYIKWOV KATAAOITWY SLATILOTOVOVTAG OTUAVTIKEG TITUXESG
™m¢ kabnuepwng {wng otnv Kopwbia katd v Sidpkeia g Ipwwung Emoxng tovu
Ziénpov.

Eleni Gkika

Giorgos Vavouranakis

The transition from the Late Bronze Age to the Early Iron Age
as indicated by the architectural fragments in the Northeastern Corinthia

Alimited range of extensive excavation projects or extensive and intensive archaeological
surveys as well as rescue excavations from the middle of twentieth century onwards have
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resulted in Mycenean fragmentary evidence in Northeastern Corinthia. This presentation
focuses on architectural remains and particularly on cyclopean fortification walls which
are associated directly with the later fortifications and temples of the Historical periods.
They may illuminate the transition from the Mycenaean period to the Early Iron Age. Of
specific interest are the fragmentary preservation of the Late Helladic fortification at
Acrocorinth and the “Mycenaean Wall” of Isthmia.

Fragmentation is an often-inevitable process for past material culture, including
architecture, such as houses, graves, roads, fortifications and other constructions,
surviving in the form of ruins. The process of their fragmentation is telling of the
biography of these buildings, as well as the meta-life of their ruins after they become
fragmented. The fragmentary cyclopean walls of Corinthia may be used as a case study in
order to demonstrate the significance of fragmentation processes for the biography of
architecture and for its wider spatial setting. The relationship of fragmentation with social
memory may be demonstrated through the archaeological remains determining the
important options of Corinthian daily life during the Early Iron Age.

elegkika@arch.uoa.gr

gvavour@arch.uoa.gr
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T'ewpylog latpidng
O petafulavtivig emypa@ég tng Tijvov

H Bevetwkn kat 0Bwpavikr Trvog amoteAel éva evdla@epov medlo PeEALTNG, A0Yw TwV
Wlaitepwv otolyelwv OV cUVBETOUV TNV LoTopla TNG. ZUYKEKPLUEVQ, ElVAL YEYOVOG OTL
vt pée 1 pakpofLotepn kor G Bevetiag oto Atyaio mEAayog, kabBlotwvTag TNV o
VMO8 «XPLOTIAVIKNG» YNNG LECH OE Hla BAAaooN, OTNV 0Tola KUPLAPXOVOE OTASLAKA TO
LOUGOVAUAVIKO oTolyEl0. AKOUT, KaTA Tn oUvToun kuplapyia Twv OBwpavwy og autn
amoAauoe Eva WBlaltepo KaBeaTtws autodloiknong. XTn HEAETN TOU TOALITIOHOU TIOU
Slapop@wbnke VO AUTEG TIG SLXITEPEG LOTOPIKEG OUVONKEG, 1 EVHOXOANOT UE TO
ETILYPA@IKO amoBepa tng petafulavtiviig Tvou amotelel, pEoa aTd TN CUYKEVTPWOT Kal
TN UEAETN TOU TPWTOYEVOUG QUTOU VAIKOU, &va Baclkd Brpa yur Tnv TEPALTEPW
KaTavonon ¢ kowwviag tng Trvou.

v mapovoa avakoivwon Ba emixelpnBel péoa amd ™ UEAETN TwV SMUOCLEVHEVWV
ETILYPAPWY, IOV TPAYHLOATOTIOMONKE 0TO MAXICLO0 TNG SIMAWUATIKNG POV EPYATIAG, va
eeTaoTel N SpACTNPLOTNTA TWV AVOPOTIWV KAL TWV KOWWOTHTWYV TIOU XPTCLUOTIOMoayv TIg
ETILYPAPESG KAL VO EVTOTILOTEL 1] SUVALLKT] TOUG OTIG TIEPLOXESG TOU VN OLOU EEXWPLOTA, KAAQ
KOl CUVOALKA o€ O0A0 TO vNnol o€ Kabepio amd TIG LOTOPIKEG TEPLOSOUG, TTov «Plwae» 1
Trvog petd to TéAog tng PulavTiviig NG emoyng. Akoun, SlepeuvovTtal WG aUTH N
SUVALKT EXEL EMMPEACTEL ATIO TIG EKAOTOTE KOLVWVIKOTIOALTIKEG CUVOTKEG KAl TTOLEG Elvall
0L 6LV BELEG TWV AVABETWV AUTWV.

Georgios latridis
The post-Byzantine inscriptions of Tenos

Post-Byzantine Tenos offers a fascinating field of study due to the unique elements that
shape its history. Notably, it was Venice's longest-held possession in the Aegean Sea,
remaining for centuries as a “Christian enclave” amidst a region increasingly dominated
by Muslim forces. Additionally, during its relatively brief period under Ottoman rule, the
island enjoyed a special self-governing status. In the study of the culture shaped under
these particular historical conditions, examining the inscriptions from post-Byzantine
Tinos becomes a vital step toward better understanding the island's society.

The purpose of this presentation is to showcase the conclusions drawn from the analysis
- conducted during my master’s dissertation - of several previously published
inscriptions, concerning the activities of the individuals who commissioned these
inscriptions and to assess their influence within different parts of the island, as well as
across Tinos as a whole, during each of the historical periods following the Byzantine era.
The study also investigates how these activities were shaped by the socio-political
conditions of the time and what cultural practices were linked to these dedications.

gogoiatridis@hotmail.com
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Yopia KaAotion-Bépn

T'wpyog AovApng

0 tpwipog Bulavtivog okiopdg atnv Kapdapawa, apyaia AAacapva, tTns Kw
Ta apYLTEKTOVIKA KATAAOLTIO

Xt pvjun ty¢ M. Mavaywtidn-KeoiooyAov

0 Avaotaolog 0pAavdog, katd Ty Tpwn eniokePn] Tov To 1928 otV ITAAoKPATOUHEVT
akopn Kw, onuelwve: «’Epelva KATATANKTOG GO TOUG APXALOAOYLKOUS Bnoaupols Tiig
viioov. ‘ISlattépav Opws EvTUTwoly PoU EKapev 1) A@Bovia TV THAALOXPLOTIOVIKGY
Aewpavwv o». H agpBovia aut xapaktnpilel kat To TAN00G TV KIVNTOV KAL AKWVT TWV
KATOAOIMWY TOU €xel @EPEL 0TO0 WG M TAvEMOTNUIOKY] AVAOKAET TOU TPOLLOV
BuCavtvou okiopol otnv Kapdapawva ¢ Kw ta teAsutaia 40 xpovia.

H Bfom xapaktnpilletal amo TV KATWEEPELA TOU £8APOVG, TNV amoocabpworn Kol
SuaBpwon touv vmepkeipevou A6@ou B6A0G, TNV avodo NG oTddung ¢ BAdAacoag Kol tnv
KOTOKPNUVIOT] TWV OKTWV OCUVETEID TNG £VTOVNG KoL SLHYPOVIKNG OCELCULIKNG
Spaotnpomrtag. O owKlopdg xopaktnpifetar amd TNV  €AAeW] GUGTNHATIKOU
TOAE0S0KOV OXESLATHOD, TIG TAPASOCLUAKES OLKOSOUIKEG TEXVIKEG, TNV KATA TIEPITTWON
TPOCAPUOYN] OTA TPOUTAPXOVTA EAANVIOTIKA Kol pwpaikd Kriopata, ™ Slapkn
QVOPOYAEVOT TOU E8APOUG KAL TIG AVAPYES LETATPOTIEG TWV KTIORATWY, KUPLwG A0Yw TOV
pHeydiov oecopov tou 554 pX. Ou Mapamavw TAPAYOVTEG O CUVSULAOUO HE TNV
KOTOOTPOP1] TIOU TIPOKAAECE 1) TTAPAVOUN EVapEn aveyeponG EevoSoxelov 6TOV XWPO OTLS
apxés ¢ Sekaetiag Tou 1980, £(0UV ATOTEAECEL OMUAVTIKA EUTIOSIA GTNV TANPT
avaoVVBEDN TG ELKOVAG TOV OLKLGHOV.

TNV avapnon autny MapoucldlovTal, GUVOAIKA KOl CUCTNHATIKA, TO OPYLTEKTOVIKA
KATOAOLTA TOV OWKIoHOU. [IpAKELTAL, CUYKEKPLUEVQ, YLK OLKIEG, EPYACTNPLA, VA TAPLKO
KTiopO, TAXTE(EG, OTEVWTIOVG, TINYASLY, AXywYOUS, KATOEALX KAl €L0080UG, KAPLOKES,
dameda Slu@opwv TUTWV, TOWKIAEG TOLYOTIOLEG, EMYPIOUATA HE XPWHATA, OTOLXEX
0POP®V KL OTEYAOTG, UTTOAEIUHATA KTIOTNG EMIMAWOTG KOl ATOONKEVTIKEG KATAOKEVES
ne miBoug, eviote aveaTpappevous. IStaitepn ava@opd YIVETAL YIX TI§ HETATPOTIEG TWV
KTIOPATWY TOU TIPOYEVECGTEPOVL, apxalov, LEPOV KABWG KL Yl TNV EMAVAXPNOT TWV
VALKWV TOU TIPOKELUEVOU VA KAAVPBOUV 0L AVAYKEG TOU OLKLOUOV.

H avdptnon a@lepovetat otn pviun TG OopoTNnG kabnyntpuag Bulavtivig
Apxatoroylag Mapiag [Mavaywwtidn-KeoicoyAov, cuvSievBivtplag ¢ [avemiomnuiokng
avaokaeng otnv Kapddapawa (119-7-2024).
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Sophia Kalopissi-Verti

Giorgos Doulfis

The Early Byzantine Settlement at Kardamaina, ancient Halasarna, Kos
The Architectural Remains

In memory of M. Panagiotidi-Kesisoglou

Anastasios Orlandos, during his first visit in 1928 to Kos, which was then under Italian
rule, noted: "I was astonished by the archaeological treasures of the island. What
particularly impressed me, however, was the abundance of Early Christian remains."” This
abundance also characterizes the numerous movable and immovable findings brought to
light by the University excavation of the Early Byzantine settlement at Kardamaina, Kos,
over the past 40 years.

The site is defined by the sloping terrain, the erosion and weathering of the overlying
Tholos hill, the rise in sea level, and the collapse of the coastline due to intense and
persistent seismic activity over time. Lack of systematic urban planning, traditional
construction techniques, adaptation to pre-existing ancient buildings in several cases,
continuous soil disturbance, and unruly modifications of the structures, primarily due to
the major earthquake of 554 AD, characterize the settlement. These factors, combined
with the destruction caused by the beginning of building illegally a hotel on the site in the
early 1980s, have posed significant challenges to the full reconstruction of the
settlement's layout.

This poster systematically and comprehensively presents the architectural remains of the
settlement. These include houses, workshops, a prominent burial structure, squares,
streets, wells, conduits, thresholds and entrances, staircases, various types of floors,
diverse masonry techniques, plaster with colors, roof and ceiling elements, remnants of
built-in furnishings, and storage installations with pithoi, sometimes inverted. Special
attention is given to the modifications made to the buildings of the earlier ancient
sanctuary, as well as to the reuse of its materials to meet the needs of the settlement.

The poster is dedicated to the memory of Maria Panagiotidi-Kesisoglou, Professor
Emerita of Byzantine Archaeology and co-director of the University excavation at
Kardamaina (119-7-2024).

skalop@arch.uoa.gr

gdoulfis@yahoo.gr
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YtuAtavog Katdaxkng

OepotoxkAig Aalapng

H mavemompakn (peta)-avacka@n oto Ktplo «K» 6to AckAnmeio Eméavpov
H ovpoA) ™6 {woapyaioroyiag

To ktnplo «K», Bopela Tov Vaov Tou AcKANTLOU Kot BOPELO-AVATOAKE TNG ETOAG TOV
Eykowuntnplov, «avaockdaenke» to 1886/87. H épeuva emavainednke to 2017 ko
odoxAnpwvetal £@etog. EmBefawnbnke 1 vmapin evog oupfatikd ovopacBEévtog
«eEMnvioTikoy K» pe oxyupa acfeotoAlBika BepéAia kat mAvOLYT avwdopr], eve Tou
«pwHATKoU K» avayvwploTnKay apKETEG OLKOSOUIKESG (PATELG ATLO TOV 20 oL WX, HEXPLTNV
VoTEPT apyxaloTnTa, TBavoTata Tov 50 at X, omoTe, HETA amd Evav LOLAiTEPO HUCTIKO
AQTPEVTIKO XAPAKTNPA, PAIVETOL OTL E(XE TTAEOV TNV EIKOVA €VOG KATA KATOLOV TPOTIO
OLKLOKOU XWPOU.

[TA¢ov poypappati¢etal n teAkn Snuooievon tov ktnpiov «K» amd opada kupiwg véwv
apXALOAGYWV. ZTa TTAALoLX TNG LEAETNG TOV {WOaPXALOA0YIKOU VALKOU peEXpLKaL To 2024,
4500 Bpavopata 0oT®WV OMAACTIKWY, TTNVWV KAl Paplwv, 00TPEWV Kol 0CTEWVWV
gpyodelwv €EETAOTNKAV WG TPOG TNV €80A0YIKI] TAUTLON, TNV AVILTIPOCWTEVOT)
NAKLHKWOV TAEEWY, QUAWVY KOl AVOTOUIK®OV HEA®V. MeAeTOnKe 0 TPOTOG GPAYNG, OL
TOUPOVOULKEG Kol TIKBOAOYIKEG QAAOLWOELS, EVW EMIXEPNONKAV  OCTEOUETPLKES
Tpooeyyloelg.

Ol oAAaYEG TIOU TAPATNPOUVTAL GTOUG TAPATIAV®W TOUEIG O0TOV dfova Tou YPOVou
ETILTPETIOVV TN HEPLKT] AVAGVOTAOT) TNG LOTOPLKNG Stadpopng Tou Ktnplov. Ymootnpilletal
OTL TO OOCTEOAOYIKA OUVOAX QVTOAVOKAOUV TIl OUVIOTOHEVT]  SLAQOPETIKWV
SpUOTNPLOTHTWY IOV EVTAGCOVTAV GTOVG XWPOUG TOU, Ao TNV EAANVIoTIKN KatavdAwaon
0€ TEAETOVPYIKA CUUPPAOUEVA UEXPL TOV OLKLAKO XUPAKTNPA TwV VOTEPWY QACEWY,
OTIOV WOTOGO @aivetal TBAVOV TO LEpO aToLXEl0 va eEakoAovBovoe va eVUTIAPXEL OF
Sevtepo poro. H peAétn pag kateuBUVEL GUVETWG OTNV avaoUVOEST HLOG «OPLOKTIG»
KATOVAAWOTNG PE HETABAAAOUEVO EVVOLOAOYIKO TEPIPANUA, ETLITPETOVTAS T CUCXETION
TWV OUVOAWV TOCO HE TI§ KTNVOTPOPIKEG TPAKTIKEG otV EAAnvioTkn kot Pwpaikn
Emidavpla, 600 kat pe tnv €§€AEN G Aatpeiag HETAE) TOU TTUPTVA KAL TNG TIEPLPEPELAG
TOU LepoV.

Stylianos Katakis

Themistoklis Lazaris

The University (post)-excavation in Building “K” in the Asklepieion of Epidauros
The contribution of zooarchaeology

Building “K”, North of the temple of Asklepios and Northeast of the Enkoimeterion Stoa,
was excavated in 1886/87. Research was reinitiated in 2017 and will be concluded this
year. The existence of the building, conventionally termed as the “Hellenistic K”, was
confirmed, with a robust limestone foundation and a mudbrick superstructure, while
several architectural phases of the “Roman K” were recognized, ranging from the 2nd
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century AD to Late Antiquity, probably 5t century AD, when the initial mystic cult
purpose had been substituted by a seemingly domestic-like character.

At this point, the final publication of Building “K” is under way, by a team of primarily
young archaeologists. As part of the study of the zooarchaeological material collected
until 2024, 4500 mammal, bird and fish bone remains, shells and bone tools were
examined, concerning species identification, age groups, sex and body part distribution.
Butchery patterns were studied, as were taphonomical and pathological alterations, while
osteometrical approaches were implemented.

The changes observed in these fields along the temporal axis allow for a partial
reconstruction of the historical trajectory of the building. It is suggested that the
osteological contexts reflect the collective mark of different activities that were integrated
in the complex, from the Hellenistic ritualized consumption to the domestic character of
the later phases, when the sacred element seems possible to have still been secondarily
present, nevertheless. Therefore, the study points towards the reconstruction of a
“liminal” consumption with a changing meaning, permitting a connection of the results
both with husbandry practices in Hellenistic and Roman Epidauria, as well with the
evolution of cult between the core and the periphery of the sanctuary.

stylkatakis@arch.uoa.gr

themistoclesl.cm.1492@gmail.com
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l'ewpyla Kokkopov-Alevpd
NwkoAag Anpdxng

T'wpyog AovApng

Bikv l'ewpyomoviov

EAévn KaAdaBpia

To 1epo6 Tov AtéAAwva MMuBaiov /MvBaéws otV apyaia AAdcapva tng Kw
40 XpOVIX CUGTNUATIK®OV EPEVVOV

Xt pvijun ty¢ M. Mavaywtidn-KeaiooyAov

To 2025 cvpmAnpwvovtat 40 xpovia amd tnv Evapén NG CUCTNHATIKIG XVATKAPNG TOU
[Mavemiotpiov ABnvwv oty Kapdapawa g Kw (apyxaia AAdcapva). Ma avaoka@m
TIOU TIPOEKVPE HETA ATO LA HEYAAN KATAGTPOPT], KATA TNV avbaipetn avokodounon
EevoSoyElOV KaL TNV KATOTILVT] CUVTOUTN OWOTIKY avackagt g E@popeiag Apyatotitwy
Awdekavnoov. ATO TI§ £wG TWPA EPEVVES ExEL amoKaAV@Oel éva oUvBeto TToAipymoto
0LlKOSOUNUATWY, KABWG VG TPWLULOG BulavTIVOG OLKIOUOG KATEAXBE TO XWPO EVOG LEPOV
TIOU AELTOVPYNOE ATO TA APYAIKA £WEG KAL T PWHATKA Xpovia. XAprn O€ ETLYPAPIKA
TeEKUN Pl Yvwpllovpe O0TL TPOKELTAL YA TO LEPO Tou AmoAAwva TTuBaiov/TTvBaiwg, To
onpavtikotepo otnVv Kw petd to AokAnmieio. O vadg touv AmoAiwva (Ktnpio IM'), Swpikdg,
Slotudog ev Tapaotaoct, xpovoloyeital otov 30 at T.X. Kol TAXLCLWVETOL ATIO UVT|UELAKO
miepifolo pe mpomuAo (Ktnpio E). ‘Eva dnuocio pvnuetaxo ktplo (Ktnplo A+B kat otod)
OTO VOTLX KOl PO LOKPA 0TOA oTa avatoAkd (KTiplo Z) cupmAnpwvouy Ty £lKOVA TOU
LEpOV OTA EAANVIOTIKA XPOVLX, EVW GTOUG XUTOKPATOPLKOUG XPOVOUG KATAOKEVAGTNKE
évag akopa vaog (Ktmpro A). ITAn6og Bacewv paptupolv avabhipata Tov NTav oTtnpéva
oto LEpo. Ta oAvaplBua supnuata mepltAapfavouvyv Bpadiopata HapUAPIV®Y YAUTITMY,
EL0WALWV KL ETILYPAPWV, VOUITUATA, HETOAALKA QVTIKEIPEVA KL LEYAAO OYKO KEPAULKNG
amd tov 8o mX. atwva £wg tov 70 PX. Ta mapamdve SnUoclelovtal CUGTNHATIKA GTNV
EMOTNHOVIKT oelpd «AAAZAPNA» NG omolag KUKAO@OPOUV 1101 ETTA LOVOYPAPIES.

Yta 40 xpovia €Youv eKMASEVTEL OTNV AVAOKAPT QUTH EKATOVTASEG POLTNTWYV,
HETATITUXLOHKWVY OTIOVSA0TWVY Kol SI8aKTOpwVY, ToAAol amd Toug omoloug eival TALov
KaONYNTEG TTAVETIOTNHIWY, EPEVVNTEG KoL oTEAEXT TNG ApxaloAoywkng Ymmpeoiag. H
épevva SlevBlvetal amd v op. kab. Tewpyla KokkopoU-Adevupd kal Tov €mik. kab.
NikoAa Anpakn ylx TV KAAGIKN-pwRaikn QAo Kol Y ™ fulavTivi) Aot amo TV o
kab. Zogla Kadomion-Béptn, pall pe v mpoo@atwsg ekAtmovoa Mapia Mavayiwtidon-
KeoilooyAov, otn pvnun T omolag apLlEPWVETAL QUTT 1] AVAKOLVWoT) Tolyov. YrevBuvol
YO TO QVOOKO@LKO €PY0 TwV TEAEUTAlwY €TWV eival ot I'. AovA@rg (LeTadi8akTopag
gpeuvntng Apxatoroylag), B. TewpyomoViouv (6p Kiaowmg ApxaioAoyiag) kar E.
KaAdaBpla (6p KAaowkng ApxatoAoylag).
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Georgia Kokkorou-Alevras
Nikolas Dimakis

Giorgos Doulfis

Vicky Georgopoulou

Eleni Kalavria

The Sanctuary of Apollo in Ancient Halasarna of Kos
40 Years of Systematic Research

In memory of M. Panagiotidi-Kesisoglou

In 2025, 40 years will have passed since the University of Athens began systematic
excavations in Kardamaina, Kos (ancient Halasarna). This excavation was initiated
following a major destruction caused by the unauthorized construction of a hotel and the
subsequent brief rescue excavation conducted by the Ephorate of the Dodecanese. The
research so far has revealed a complex palimpsest of structures, as an Early Byzantine
settlement occupied the site of a sanctuary that had been active from the Archaic to the
Roman period.

Thanks to epigraphic evidence, it has been confirmed that this was the sanctuary of Apollo
Pythaios/Pythaeus, mentioned in ancient inscriptions, the most significant on Kos after
the Asklepieion. The temple of Apollo (Building I'), a Doric distyle in antis structure, dates
to the 3rd c. B.C. and is surrounded by a monumental enclosure with a propylaeum
(Building E). A public monumental building with a stoa (Buildings A and B) to the south
and a long stoa to the east (Building Z) complete the picture of the sanctuary during the
Hellenistic period. In the Imperial period, another temple (Building A) was constructed.
Numerous bases attest to the offerings that were set up in the sanctuary.

The numerous finds include fragments of marble sculptures, figurines, inscriptions, coins,
metal objects, and a large quantity of pottery dating from the 8th c. B.C. to the 7th century
A.D. These findings are systematically published in the scientific series AAAXAPNA, which
already includes seven monographs.

Over the course of these 40 years, hundreds of undergraduate, postgraduate, and doctoral
students have been trained at this excavation, many of whom are now university
professors, researchers, and staff members of the Archaeological Service. The research is
directed by Professor Emerita Georgia Kokkorou-Alevras and Assistant Professor
Nikolaos Dimakis for the Classical-Roman phase, and for the Byzantine phase by Professor
Emerita Sophia Kalopissi-Verti, alongside the recently deceased Maria Panagiotidi-
Kesisoglou, in whose memory this poster is dedicated. G. Doulfis (Postdoctoral
Researcher in Archaeology), V. Georgopoulou (PhD in Classical Archaeology), and E.
Kalavria (PhD in Classical Archaeology) are responsible for the excavation works of the
last years.

galevras@arch.uoa.gr gdoulfis@yahoo.gr ekalavria@culture.gr

nikdimakis@arch.uoa.gr vickygeo@hotmail.com
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Aylaia Koutpopm)
Ta@KEG TPAKTIKEG KAL TEAETOVPYLEG 0TA pWNAiKE veEKpoTa@eia TG KopivOou

Avticeipevo ¢ mapovoiaong amoteAel 1 TPOOSOG TNG EPELVAG YLK TNV EKTIOVIOT T1G
Sidaxtopikng SlatpPng pe TitAo «TaQIKEG TTPAKTIKEG KAl TEAETOUPYIEG OTA PWUATKA
vekpotageia ¢ KoplvBou». Avapeoa atoug KOPLOUG GTOXOUG TNG CUYKATOAEYOVTAL 1)
aVoyvVwpLon TnG SWpOp@®onG ToU TA@KOU TOTIOU TNG PWHAIKNG amolkiag, 1
OUCTNHOTOTIOMON TWV EMKPATOUOWY TAPLKOV TPAKTIKOV KOL 1] QVIXVELOT TwV
memolBnocwv Twv Pwpaiwv amoikwv amévavtt oto Bavato. Ta dedopeva ¢ peAETng
TPOEPXOVTAL KUPLWG ATIO TIPOGPATI AVACKAET TUHATOG PWUATKOU VEKPOTAPELOU OTN)
BopeloduTikn MAgLPA TNG aTmolkiag.

ITo KPLTNPLA YLK TNV ETAOYT TOU GUYKEKPLUEVOU XWPOU WG TAPLKOU KATAYPAPOVTAL 1)
(KOV] TOU QTOCTOOT OTO TO KEVTIPO TNG amolkiag, 1 TPooPACIHOTNTA TOU, T
TIPOYEVEGTEPT] TAPLKY TOU XPNOT KABWG KAl T XAPAKTNPLOTIKA TOU UTESAPOUG TIOU
guvoovoay TN SLavolén Twv TaPIK®WV 0pLYHATwV. H mapovsia ta@ikwmv meptBoiwy, evog
TNyadol KAl 0 TIPOCAVATOALGUOG TWV TAPWY TOU CUYKATAALYOVTAL OTA AQVXYVWPIoIHA
OTOLYElX TG EOWTEPIKTNG, XWPOTAELKNG TOV OPYAVWOT|G.

Qg mpog TNV TumoAoylad TWV TAP®WY TOU TAPOVLCLAleTAL Pl TOWKAlR, KoBWG
QVTLTTPOOWTEVOVTAL OAOL OL TUTIOL TIOU ATAVIWVTAL GTA VEKPOTAPELX TNG TtEPLOSOU. AV
KOl ETIKPATEL O EVTAPLACUOG WG TPOTIOG TAPTG, ATOKAAV@BNKav Tapadelypata t0co
TPWTOYEV®WV 000 KAL SEVTEPOYEVWV KaUaewV. H Slepeivnon twv Ta@wv vt pie emImALoV
OTOKOAVUTITIKI] Yl TOV TPOTIO SLOYEIPLONG TOU VEKPOU CWUATOG TNV WPA TG TAPTG TOU
£V UEHOVWUEVA TOPASELYHOTH EVIAQIACU®Y TIOU QTOKAIVOUV amd TN ouvnOLlopevn
€lkOva Ba pmopovoav va BewpnBolv eVSEIKTIKA TNG LETABAVATING TT{GTNG YlA TO TIVEV LA
Tou vekpov. H kteplopatikn Stadikaoia, avtiBeta, xapaktnpileTal amd pio opoloyEveLlx
OTNV EMAOYN KAL GTOV TPOTIO TOTIOOETNOTG TWV KTEPLOPATWV.

OAoKANPWVOVTAG, OTO CUUTEPACHATH KATAYPAPOVTOL EVOEIKTIKA OTOLElX yla TN
ovvBeomn Tov TANOBVGHOV TNG PWHATKIG ATOKING KL TNV TAUTOTNTA TwV BavOVTwY evm
SlaTuTtOVoVTAL KOl TOPATNPNOELS KOWWVIKNG Sla@opoToinong oT1o Xwpo Tov
Bopelodutiko Nekpotageiov. I'ivetal, TEAOG, @avepd OTL £xouv avaSUBEL VEEG TOPLKES
18£0A0YleG AUECA TUOXETI{ONEVEG UE TNV APLEN VEWV TTANOVGULAKWOV OUESWV.

Aglaia Koutrompi
Mortuary practices and rituals in Corinth’s roman cemeteries.

This presentation focuses on the description of a PhD project that is still in progress and
seeks to investigate the mortuary practices and rituals conducted in Corinth’s roman
cemeteries. The aim of this research is the understanding of its deathscape’s formation,
the systematization of the prevailing mortuary practices and the detection of the
colonists’ attitude towards death. The available data derive mainly from a recent
excavation at the northwest side of the colony, where a part of a roman cemetery came to
light.
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The selection criteria for cemetery’s location are its distance from the center of the colony,
its road accessibility, the preexistence of Greek-period cemeteries and the geological
characteristics of the land. The presence of periboloi and a well, combined with the
graves’ orientation constitute some of the characteristics of its spatial, internal
organization.

The grave types are characterized by a diversity, attested in many cemeteries of the
roman period. Inhumation remains the main mode of burial but a number of primary and
secondary cremations was also found. The inhumation burials allow an insight into the
treatment of the dead body. Some isolated examples of deviant burials are indicative of
mortuary beliefs regarding the spirits of the dead. The material evidence deriving from
the objects that accompanied the dead are revealing of a homogeneity regarding their
types and ways of disposition.

Bearing in mind that this mix of burial practices is conducted by one society, this
research’s purpose is to contribute to our knowledge regarding the colony’s population,
its members’ identity and their beliefs combined with the elements of social
differentiation in Corinth’s Northwest Cemetery. A new mortuary ideology has emerged,
strongly interwoven with the colonists’ arrival.

akoutrobi@gmail.com
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dwtewvn MmaAda

Noplopata kot ATOMULUNGELG TOVG GTNV TAPLKT TEAETOVpYia:
N TepinT®on ™G ApXaiag ZIKV®wvag

ZOp@wva pe kelpeva g apyxalog EAANVIKNG YPUUUATELNG 0 VEKPOG ETIPETIE VAL EPEPE Mall
TOU TO QVAYKalO avTITIHO yla va TOV TEPATEL 0 XAPOVTAG OTOV KOGUO TwV VeEKpwV. Ta
EVTA@PLX VOUIOPATA TIOVU EVTOTIIOTNKAV OE TTAPOSLO VEKPOTAPELD TNG Apxalag ZiKuwvag
TPOCPEPOLV Uit AKOUN HAPTUPIA AU TG TNG «OLVTIBELAG», TIOL 05N YN oAV 0TIV KaBLEpwan
TOU 0POV «XOPWVELOG 030A06¢». To TIPWIHOTEPO EVPTUA TIPOEPXETAL ATIO TAPO TWV APXWV
Tou 4o L X, 0cAAQ 0 aplBpog Toug avénbnke onuavtika PoAls oto B’ ued tou iSlov
LWV, KAL ATTAVTOVV EWG TO HETALYILO TOU 10V TPO- KAl HETA-XPLOTLAVIKOU XLWVA, OTIOTE
KoL TTOEL 1) XP10T] TOU vekpoTtapeiov. [Ipokeltal yia apyvpEg 1 XAAKIVEG KOTIEG XOUUNANG
VOULOHATIKN G a§lag, ouviBwE TOTIKIG VOULOUXTIKN G £K800TG, TOTTOBETNUEVEG AAAOTE OTO
OTOUO TOU VEKPOU 1] TANGIOV TNG KEPAANG TOU, Kol GAAOTE 0TO XEPL TOv. OTOOO,
gvtoTiioBnKav vopiopata Kat o€ GAAN B€0m EVTOG TWV TAPLKWV 0PUYHATWV 1] 0€ AAKKOUG
TPOCPOPWY OTI{ OVWTEPEG EMXWOELS KAALYMG Twv TaPwv. To yeyovdg auto, ot
oUVSLAOUO HE TO PIKPO aplBUO TWV EVTAQPLACU®Y TIOU TEPLElXQV VOULONA, 08NYEl aTNnVv
um60eom OTL 1M TUXaia BEom €VPEONG VOUIOUATOG OE TAPO SEV TIPETEL VA OXETICETAL PLOVO
LLE TOV «XOAPWVELO VAUAO», 0AAQ KoL e TNV amoBeon kteplopatos. [MapdAAnia, xpvod
EKTUTIX VOULOUATWY, YVWOTA WG «daVakes 1) Pevdo-voulopuatar», Bpédnkav 0To 6TOUA TWV
VEKPWV, TIOAVOV AELTOUPYWVTAG WG UTOKATACTATH «YXUPWVELWY OB0A®Y», OAd
TPOEPXOUEVA O TA@EG Tou 2o kal 1ov at X, Télog, o evaylopovg (AdKkoug
TPOC@POPWV TIOU EVTOTILOONKAV OTI( AVWOTEPEG EMXWOELS TAPWYV) Ppiébnkav Técoepa
TALVA VOULOUATOMOP@OA OVTIKEIPHEVA. ATIOpHLHOUVTAL €KOO0ELS ZIKUWVAG KOl KOTIEG
duinmov B’ kat elval mBavov va GUUTIAT p@WVAV TNV KTEPLOT] TWV VEKPWV.

Fotini Balla
Coins and their imitations in the funerary ritual: the case of Ancient Sicyon

According to texts of the ancient Greek literature, the deceased had to bring with him the
necessary fee for Charon to pass him into the world of the dead. The burial coins found in
a cemetery of Ancient Sikyon, alongside a road, offer yet another testimony of this
"custom", which led to the establishment of the term "Charon’s obol". The earliest find
comes from a grave of the beginning of 4t century B.C, but their number increased
significantly only in the second half of the same century until the end of the 1st pre- and
post-Christian centuries, when the use of the cemetery ceases. They are silver or bronze
coins of low monetary value, usually of local currency issue, placed sometimes in the
mouth of the deceased or near his head, and sometimes in his hand. However, coins were
also found elsewhere within the grave or in offering pits in the upper undisturbed
stratigraphy covering the tombs. This fact, combined with the small number of burials
that contained coin, leads to the hypothesis that the random position of finding a coin in
a tomb should not be related only to the "Charonean fare", but also to the placement of
grave offerings. At the same time, gold imprints of coins, known as "danakes or pseudo-
coins", were found in the mouth of the deceased, possibly as substitutes for "Charon’s
obols", all coming from burials of the 2nd and 1st c. B.C. Finally, four clay coin-shaped
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objects were found in offering pits (enagismoi) in the upper burial mounds. They are
copies of silver sicyonian coins and Philip’s II issues and it is possible that they
supplemented the grave offerings of the dead.

fbala@arch.uoa.gr
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T'iavvng Mamadatog

Tiva KaAavtl{omoviov

Mpog pa opewvi) apyatodoyia thg Mvwikng Kpnng
O apxarodoyikég epevveg Tov EKIIA otn votioavatoAkn Aiktn

[TapoAo Tov 1 apXALOAOYIKT EPEUVA £XEL ATIOKAAVIEL EVU TTUKVOKATOLKNLEVO TOTILO OTLG
TAPAKTLEG Kl TTESLVEG TiEPLOYEG TNG Kp1tng katd tnv Eoyxn tou XaAkov, 1 apxatoAoykn
£peuva TV Bouvwy elvat TTOAUY TTEPLOPLOUEVT], TTAPA TO YEYOVOG OTL KKAVTITOUV GXESOV TO
50% tnG¢ ouvoAkng €ktaong Tou vnolov. Me onpelo ekkivnong tnv opewn B€om
Faidoupoag, oO6mouv ot avaoka@es Tov EKIA amok@Avfav €vag  UVNUELWOES
Neoavaktopko ktnplo oe vopetpo 900 petpwy, 1 £pguva edlov emekTABNKE GTNV
YUpw TIEPLOYXT], OTIOU XAPT] OE EMUPAVELAKEG EPEVVEG KAAVPONKAV OL ATIOTOHESG AVOTOALKEG
TAQYLEG TOU OpoUG AlKTN, 08 VPOUETPA IOV KUpaivovTal artd 700pu £éwg 1200p. H épsuva
OUTI] ATTOKGAVYPE TTUKVI] OPELVI] KATOIKNOT KOl PEYAAO aplOpd Bécewv, N HEAETN TwWV
OTIOlWV HOG ETITPETEL VAL AVAOUVOECOVE TA LOVTEAQ KATOIKOT|G, KOL TNV OPYAVWOT) TNG
EKUETAAAEVONG TWV OPEVOV TEPLOXWV TNG AvatoAkns Kpnng, ot omoleg wg twpa
Bewpovvtay ETWXEG kAl TEPOWPLOTOMUEVEG. ZTnV opAia Ba TapovolaoTel 1
nebodoAoyla TPOGEYYLONG TOU ATALTNTIKOU OPEWVOU £5AMOUG KAl TEKUNPLWONG TwV
apXaloAOYIKWY  kataAoimwv. Emiong 6Oa mopouclaotolv  TA  TPOKOATUPKTIKA
OTMOTEAECUATA QUTWV TWV EPEVVV, KABWG KAl TA TPWTO ATOTEAECUATA TNG VEAS
avaoka@ng tov EKITA atnyv opewvn 8£om Aavpakia, 1) omola Eekivinoe tov lovALo Tov 2024.

Yiannis Papadatos

Tina Kalantzopoulou

Towards a mountain archaeology of Minoan Crete
The field work of the NKUA in the southeast slopes of Mt Dikte

Although archaeological research has revealed a densely occupied landscape on the
coastal and the hilly zones of Crete during the Bronze Age, the uplands have been largely
overlooked despite comprising almost 50% of the total area of the island. The starting
point of our research was the excavation of a Neopalatial building at Gaidourophas, at 900
m amsl. Subsequently, a survey was designed and executed in two stages to integrate the
site to its surroundings, covering the rugged eastern slopes of Dikte, at altitudes ranging
from 700m to 1200m amsl. The survey revealed a robust mountain habitation:
Architecture and pottery documented from each site and the on-going study allow the
examination of settlement patterns, forms of occupation and exploitation on the upland
areas of East Crete, which are generally considered economically marginal. This
presentation aims to highlight the methodology followed to approach the demanding
mountainous terrain, documentation practices and the targeted reconstruction of
historical trajectories and relationships between state-level economies of the lowlands
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and high altitudinal ecozones. We will also present the preliminary results of the new
excavation of the NKUA at the mountain site of Lavrakia, which started in July 2024.

gpapadat@arch.uoa.gr

t.kalantzo@gmail.com
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MaiAivta Toaumipn

To mNVo péca amo Ta Kepapkda evprjpata TG O1pag katda tov 8o kat 7o at. m.X.
O elkovoypa@kol TUToL

To B¢pa g Tapovoag HeTaSISAKTOPLKNG EpEVVAG, IOV BplokeTal o€ eEEALEN, amoTeAEL TO
ELKOVOYPUPIKO BEX TOU TTNVOU TOU ATEIKOVIJETAL OTA KEPAUIKA EUPNHATA TNG O1pag
Kata Tov 8o kat tov 70 al T.X. El8ikdtepa, TPOKELTAL Yl ayYELX TTOV TIPOEPXOVTAL TOGO
OO TIG YEPUAVIKEG avaoKAPEG oTn BEomn Méoa Bouvo, 660 kal T avacka@Eg tou N.
Za@ePOTIOVAOL OTO VeEKpPOTAPELD NG ZeAAddag kot tou Xap. ZiydAa, oto lepd g
Appoditng.

Emv mapovoa avakoivwon Ba Yivel o Tp@ TN THpoucioon TwWV EIKOVOYPAPIKWV TUTTWV
TWV TITNVWV IOV SLAKOGUOUV TOCO T ELOYHEVA ayyela Tov Bpébnkav oto vnol tng
OMpag 0060 Kal EKEVA TNG EYXWPLAG TIHPAYWYNG, OTIOU TO TITNVO amoTeAEL éva 1laltepa
ayamnTo BEpa. Zuykekpluéva, SlakplveTal Tolkida TOTWY, OTWE LELOVWUEVX TITNVA OF
LETOTM N AVAUECA OE OPASEG KABETWV 1] TEDAACUEVWY YPAUUWY, TIOU ATOTEAOVV EVX
ayamnto Bépa kata v Yotepn lewpetpikn kat v Ipwiun Apxaikn mepiodo oTig
KukAddeg. EmimAgoy, To BepatoAdylo TAOUTI(ETAL E TNV ATEIKOVIOT KOl OTIOPASIKWV
HOPE®WYV, OTIWG €VOG XPTIAKTIKOU 1] LTTTAUEVOU TITNVOU 1 HLXG XTVOG TIOU TPWEL EVX
okovANKL T€Aog, Sev AelmouV KoL 0L CUVOECELS TWV AVTIBETIKWV TITNVWY, 68 {WEOPOUG,
OAAG KO TTTNVA EKATEPWOEV TOoUv AévTpovu NG Zwn|G.

[MapdAAnAq, 1 CUYKPLTIKI] LEAETT TWV TITNVWV PE AAAOUG TUTIOUG TTOL cLvNBilovTal oTa
ayyelo Tou KUKAaSIKOU XwPov, AR KL YEVIKOTEPA TOU EAAXS KOV, Bt SWOEL ATIAVTIOELS
OTO EPWTNHO: €AV TA TTNVA TOU E£lKovifovtal ota ayysla Tng ONpag amoteAovv
TPWTOTUTEG SMpovpyieg 11 akoAovBovV TNV elkovoypa@ia OV eTKPATEL Kol o€ GAAX
£PYOOTNPLX TOV KUKAXSIKOU XWPOU.

ETopévwg, 1 TEAKN HEAETT) TOU GUYKEKPLUEVOU ELKOVOYPAPIKOV BEUATOG IOV SLHKOOEL
KOTA KOPOV TA AYYELX ATO TI TOAPATIAV® AVAOKAPEG B cUPBAAEL OVCLACTIKA TNV
TPOAYWYN TWV YVOOE®V HOG YUP®W TIG TIPOTIUNOELS TNG ‘CUVINPNTIKNG, OTWG €XEL
XAPAKTNPLOTEL aTd SLAPOPOVG HEAETNTEG ) ONpaikn kKowwvia, WSlaltepa oTa TP
QUTA XPOVLAL.

Mailinta Tsampiri

The bird through the ceramic findings of Thera during the 8t and 7th century B.C.
The iconographic types

The aim of the present postdoctoral research, which is in progress, is the pictorial theme
of the bird depicted in the ceramic findings of Thera during the 8th and 7th cent. B.C.. In
particular, the vases come both from the German excavations at the Mesa Vouno site, as
well as the excavations of N. Zapheiropoulos in the cemetery of Sellada and Char. Sigalas,
in the Sanctuary of Aphrodite.
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In this announcement, there will be a first presentation of the iconographic types of birds
that decorate both the imported vases found on the island of Thera and those of local
workshop, where the bird is a particularly beloved subject. In particular, a variety of types
can be distinguished, such as single birds in a field or between groups of vertical or
checkered lines. In addition, the theme is enriched by the depiction of even sporadic
figures, such as a predatory or flying bird or a goose eating a worm. Finally, there are also
compositions of contrasting birds, in friezes, as well as birds on either side of the Tree of
Life.

Also, the comparative study of the birds with other types that are common on the vases
of the Cycladic area, will provide answers to the question: whether the birds depicted on
the vases of Thera are original creations or follow the iconography that prevails in other
workshops of the Cycladic area.

Therefore, the final study of the specific pictorial theme that mostly decorates the ceramic
finding from the above excavations will essentially contribute to the advancement of our
knowledge about the preferences of 'conservative', as various scholars have characterized
the Theran society, especially in these early years.

mtsampiri@yahoo.gr

linta@geol.uoa.gr
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